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Abstract This study analyzes the characteristics regarding the image of women in feminist magazine
covers. Along with fundamental analysis of the female image that appeared on the covers of
feminist magazines and the grammar of visual design by Kress and van Leeuwen, a methodology
of socio semiotic research, this study explores the structure and driving principles of symbols that
have organized female images. The subject of analysis is set to 200 covers of magazines published
from the 1960s to the 2010s. Through analysis, first, female images represented in the covers of
feminist magazines showed women of various races, age groups, appearances, and occupations, and
the degree od emphasis on the physique was fewer and natural-looking. Second, the study confirms
that feminist magazines actively utilize representational and interactive metafunctions to deliver
symbolic information such as messages of confidence, strength, and courage. Third, the organized
symbols affected the recipient’'s understanding and interpretation of images. I hope this study helps
to contemplate ways to express female images and the dynamic and diverse aspects of women.
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9] S ot o FA ol et ot Al
2L A4S AQHSE ‘A3 E4(EAERY HuY
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"ot o]ojA 1960\l =0} g3} Arde]E
HES AT A9 2AEIFY HuYE) 2 7HE-
B Aot JE il o]9fE AVletH, A A=
St HulyEd £oio] HryEom FEHh
BEorre] HuUE Al E4t 5 o9 A=
5740l o4 el HjlolE= ZEAR]I Aol7t 32
slofof Bl=4 T 4 Qlrkal FYste W, £9
F9] HujUE2 A3l A= ]lste] vhEoil g
TFHE 7HEAAE 7o ol Bs E AL Q14
W E5te] e 4 okl Rttt ANt 49




HO|UAE ZX| EX| AFEIQ| Ofy olm|xjof thE AlZH B 24 277

Z5o] Ashgel met wujyE 259 S5 A3
SEAEAERY HulYE) R ofoji. A3e] =42
AT =4, Fa, 2ok A =kelol FFsiH
thg/dol wAlE 7g3t M5t B5el 23t Fueitt
[10].

A9 Hryse 22l AwdyE 83t 2 &4
Y EQIZL AHIA(SNS)ZHE EA|7E o] Fof A= A4
=2, & 2Rl HvyEY 550% He A4E
Aot 2]l HuyE2 sAEIE 28ok=, 719
AR Aol & dHshe FRuAHT HE AV =
oA APE =9 SAH R FddH sk A
g 7I8ke2 FeH11,12].
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A= 16659 Azt mgfAo] w5} Fof Sk
A9l (2 F24¢ | AMHLe Journal de Savants))S
ANzZ, 2319 ¥} B 9 AR9 7|52 435}
WA ZAE0A A4 JEE At vt EH=
of wet 3t A, FE, 17 5 YR &
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ALY A SO E7 4 UrH13] A= v
5= At dSAt 459 52 A% AEAE
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HulyEe FF o] AFE 196089 F=rolA
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dol FA| 71418 A0, 9 59 olE tFH
71&9] o FANA £ & gl HE ol AA
HuyArE FJAE  Austltt. o]F  (The
Advocate)(1967, ©|=), <(Sapphoy(1972, %F=),
(Spare Rib)(1972, B=) 5ol &1t=1, H%TH A]7]
o ml=olAEs Ms.)(1972)7F A (Ms)& 7
AEoA A = o449 Fadd] AE 7]=olH,
A5 RE Y Aol = o9 B, FEolA9
4 AEA A AAE AEote 2¥ 5= Aeth
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E

(The Gentlewoman)(2010, ¥=), (Riposte)(2013,
9g), (Womankind)(2014, 5F) 5o] &%=
AT A, T, AR digk EH52] Ao Al

sHA skl Aele) 9ixiet Aolg s e
Wi,

Table 1. History of feminist magazines

Pulbllliling Magazine name Issiing Classification
Year Country
1965 Nova UK Culture
1967 The Advocate uUs LGBTQ
1972 Ms. uUs Culture
1972 Sappho UK LGBTQ
1972 Spare Rib UK Culture
Lesbian
1974 Connection us LGBTQ
1977 EMMA Germany Culture
1979 Feminist Review us Literature
Women'’s )
1983 Reviews of Books us Literature
1983 Woman& Unknown Art
Performance
1985 BZ!T”BEO ltaly LGBTQ
1992 Qut us LGBTQ
1993 Bust us Culture
1993 Woman Pilot uUs Culture
1996 Bitch us Culture
1997 Mamm uUs Health
2004 Shameless Canada Culture
2007 Make/Shift us Culture
2009 Tom Tom us Music
magazine
2010 The UK Fashion
Gentlewoman
2011 Fraulein Germany Fashion
2012 She Shreds us Music
2013 Riposte UK Culture
2014 Ladybeard UK Culture
2014 Womankind Australia Culture
2016 Gal-Dem UK Culture
2016 Gusher Australia Music
2016 Hotdog UK Culture
2017 Broccoli us Culture
2017 The Skirt France Fashion
Chronicles
2017 Thiiird UK Culture
2017 Womanly us Culture
2018 She UK Culture
2018 Suspira UK Culture
2018 Postscript UK Culture
2018 Ash UK Culture
2019 Oh so UK Sports

Table 12 7|40 & 20104 o]%d] &7+ HuYy
AE FAA= 48.6%F AAoH, 7HE &2 HlE&9] A
E3} Hok= AAY 56.7%, LGBTQ Eok= HA9]
13.5%, T4 Bof= 8.1%2 ol 7 B 9]
AAE S 7= uFoZ, 43.2%5 AHAISHAIL)
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Fig. 1. Kress and van Leeuwen’s
visual design

grammar of
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Fig. 2. "W Magazine;, August 2019 issue
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Fig. 3. FELLE US;, December 2016 issue

Ao 2 A4 A WET 2 A HE sk
2] oju|7] 40] g@Av} HjXE TS Edte] Hr o
onE sfAgitt. 847t A& OW& AXT} LXK,

FTXI FHE F ol F7to A|sh=rfof wt A
7 (Information Values)E af4sk= 7|&0] AA &
oh ESF 84 7He] ot A9t o, tiHlEe &E
9] A=E mofstaat ‘moy(Framing)< w45}
o, g 840 H|sto] AlHE IIs 84E ‘?-i?ﬂ*é

(Salience)©] Fofglthal & 4= Qleh. @AY ARl
71E08 Z4ste Zlo] oy BHEA 2 J&% 7%
o7 stug, JiHor 7pF ol He 245 ot

El=

Fig. 4= oA -RFE-Zo]ZAEY (Vogue US)9
2021 985 &, AP} HhEoiAle A2 WEe 1Y
=9 B5S ®BASHL Stk AW FY= AL At
A= oHSE oS ol Az FEA = EAEE
H1 glow, 25 sida Aol HiAE FHEs
F9Y NS R B 21 F 22 ZEe
P5= Fol FE 7HAE w7 50 YA
A7 BEAA 52 S92 AN 119 2YH
of HYX d& ARCE & uf, @S] 2717 3%
9l AL 923k & o},

Fig 4. "Vogue US;, September 2021 issue
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Table 2. Analysis criteria research question 1

Classification Details

Number of Number of
people people that needs analysis

@ Caucasoid

@ Negroid

® Mongoloid

Race @ Native American
® Australoid

® Mixed

@ Unknown

@ Teens

@ Twenties

® Thirties

Age @ People in their forties and fifties
® People in their sixties or older
® Mixed

@ Unknown

@ Disabled

Disorder ) Non-disabled

Level of emphasis on the physique

Body ® High @ Middle ® Low @ Unknown

Level of make-up and hairstyle decoration
@ High @ Middle ® Low @ Unknown

Make-up
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Style of Clothing

@ Classic and formal clothing
@ Decorative and fancy clothing
® Casual Clothing

@ Loose Clothing

® Uniforms

® No Clothing (nude)

@ Unknown

Fashion

odo] A=20r HAHE oA R, of4go] FstaL
e A H s S S SR B4 kg ¢
Ao ol go] PEZ mofd 4= Sl ouRIE e R
sto] ofof] Fgfol= F 20049 #AE AGoth
AR BAE /IS, 9%, Aol o F, A Fx
Ho] AT} sojAErd ] ] e, 28Rt oo I
i AR Weo] 2AR A thadt ok

AF2 7HE w2 HIEE YIR0|=7F 32.5%01H,
EEo] 27%, FEEOI=7t 17.5%7F A= o]0 H.
AFZ 7FE 2 HIEE 3047t 40%, ©]oiA] 2047k
23%, 40-50t19] Z¥o] 60t o<l izt fAkgH
& olofirt. Aol o] B, tiF-E wPgolelont
Aol7E s A AT 4 A0 AA B B,
AA Fzho] S A9} 76%, WolA AT FolAEY
GA] o] gt AL HF0] 66.5%2 B
Act. WAL M w2 veR MIFET 2%l 49.5%
ojH, SATIAL A4E 2 2F0] 22.5%% oot

Tt HUYAE 2] BA= ot ST
AF O S HolFal qlom, fiid vl
ot Fofrt e EEk THET 5 Al £ 3
et moladel A

FES YTt B4 AU Bt} AR o Ty
Shn Aesze o) g B 5 U

Table 3. The feminine image on covers of
feminist magazine (N=200)

. Frequency Percent

Details ) %)
One person 169 84.5

The
Two people 19 9.5

number of -

people Three to six people 11 5.5
More than seven people 1 0.5
Caucasoid 5 2.5
Negroid 65 325
Race Mongoloid 35 17.5
Native American 25 12.5
Australoid 10 5.0

Mixed 54 27.0
Unknown 6 3.0
Teens 8 4.0
Twenties 46 23.0
Thirties 80 40.0

People in their
Age forties and fifties 27 135

People in their
sixtiZs or older 3 1.5
Mixed 10 5.0
Unknown 6 3.0
Disorder Disabled 3 1.5
Non-disabled 197 98.5
High 13 6.5
Middle 22 11.0
Bodv TLow 152 76.0
Unknown 13 6.5
High 31 15.5
Make- | Middle 26 11.0
up Low 133 66.5
Unknown 10 5.0
Casual Clothing 99 495
Clasglc and formal 5 225

clothing
Fashion Deco.rative and fancy 28 140
clothing

Uniforms, Unknown " 55
No clothing (nude) 4 25
Loose Clothing 2 1.0
Total 200 100

4.2 HOJLAE EX| BEX|Q| HEP|S &4

AT =AI 290 T 20 2o Azt 1ol Hu]
UAE 7] #2)9] &84 495 dHEIA 7 g
7159 mefo] FEBAE A oS AAsHAeH

4% 23, et 2k

421 N HEP|sS &t BX

Table 4. Cover with representational metafunction
No.1

No.3

"Spare Rib, "Spare Rib, March "Woamly, Spring
November 1980 1986 2018
issue issue issue

Table 69 1§ o|u|A|= o4 9] YAt A 71Z]
et olop7|E EaL Stk st X% s&Eelel
“Talking to Women from 10 to 100(104%-5 100
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7R 9] o3} ki) 9t §F Fofl o Q= AW,
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MNEE viEtEE AAE Boto] AA LRE AT
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52 B 42 Y52 S22 HloH, oju]A|
£9] TS AZo|A| A4S T4 oot WHE 8]l
g 4 gl Ed 22’2 mobHnh Bg ko] vt
A9 £ B o]50] FE I F4E B9l &
491 Pt AP AFAS 5T ch. 39
o] oju|A|= ul=t AE] £ AREo| digh BE Y
A9IE FE3 27t 74 (Erica Garnen)g 4A%9
IR HoFa Qlnk. 71 HE Hole %t
Qutel mAE Foto] A7 AP S IFUS &
$ 9loH, o g Yoprhs A7HES] BollA] AAL
A Fx7t metdct &5t Sl A AERe] A-st
AT Tt YR BG5S Foto] A4l A9 F49
47178 LAY

AdA Hep] 52 83t HuYArE 2] A=
ool Agt A%, AES St gt AAtl Js
ote A9 B971E BAsH Aok o 8ol

& % ok

o

1

o

pas)

ol 4)

-

SAISHIL QUeh 5§ ofuA]= o4 o E <l e
7tetol Q= ®A HdS 7]&stgith sidol Y%
=2kl “Bald is beautiful. (M &7}eto] glojx o}
ST AHAE Ao 2R2YHE B5E §
Sto] 19 7F 9l Sl A ite BAQle] 19 A4l
7 Sl= Aol AGE itk 6% oju|A= #A 2
42 HuYAE 7to|p HERl of|2j7} StE(Ericka
Har)2, 99 M= B9l 4% dAle9 §EE
7HJA] gl Hoja Qirh 7kEo] EEus Y Y
29| A= =2 A= w3 A7 gt #40]
CsiA 19 7F 25 Adsgol tiet oA 2% 7ol ofd,
IS S5 A A ALt Al 71A9)
ojm] & T BE FWE SAFLEN A4l
S AF2 R wFstA op, TR EUS
[51aL Stk ERF TR Tk AR A ARE
Eoto] A7 A= Ftiglela qlon, FF 2t JA
THPOE AEHo] BHAY A WL WFSIL
P & & Aot ol AE TR HYS o,
HIAE Y45l ‘@7 (demand) 9] AlAlo] mhotELt,

ole} Zo] HmUAE FRoA] ARGE= Ao AREH
Hel7]52 94 ofgthzol 7%t AP WRE
LTojy7] Hok= o¢dstar 87 Y= oY BEE B
Fol AR stolg =8A, A4, ddd 59

AEe wRsHAHE 3t

423 788 HEP s g8t BA|

422 NENZH WHEPISS B8 BX

1o

Table 5. Cover with interactive metafunction

No.4

No.5

No.6

""Rib

"Spare Rib, July
1986
issue

"Mamm,
April 2001
issue

"Riposte; Autumn
2017
issue

Table 6. Cover with compositional metafunction

No.7

No.8

No.9

"Ms.,
January 1977 issue

"Ms.,
June 1977 issue

"Ms.,
May 1982
issue

Table 79] 49 oJu]|z|= HuYAE 27191 HE]
T thBetty Friedan)o] ¥A Rdz SAsto] 75
A3t o ifo] AAAHY FARE B0 & Qlo} FHS

Table 89] 7¥1 oJv|A]& HHYAE AHE]2-571Q1
gg] Z& ZIuI(Letty Cottin Pogrebin)e A
Dd=s ARSIl 7] Bdo] BREARR] AA4E
o} ofiEo] Aot AAH(real) FEE HHIL
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Tote 9 of, A9 =&kl “Can you
change him?2(B4l2 @45 H3AE = U=71)"
3t AEO 7 o]ojArt. 89 oju|RE= FAFo] Y
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Table 7. The frequency of metafunction on covers
of feminist magazine (N=200) (Multiple
selection possible)

Classification Frequency(N) Percent(%)
Representat.lonal 179 895
metafunction
Interactlv.e 191 855
metafunction
Compositional metafunction 97 485
Total 200 100.0
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Table 8. Research on symbolization of feminist
magazine covers (N=200)

Classification Frequency(N) Percent(%)
Confidence, Strength, 80 40
Courage
Cooperation, Solidarity 46 23
Community, Sympathy, Love 37 18.5
Unigueness, Interest 24 12
Eeriness, Uncanniness 7 3.5
Seductiveness, Captivation 6 3

Total 200 100.0




olg gol MPUAE FAE o|FL sk Ag
St s v|AAo] kol THEL Felg 4 glov)
oJEa0R FHY 715 AR} HAAE olefska
shafshe o] GFS oA ke Tere 4 Uik
E3F 7153 B3l H A 749 Hebr)sol B8E T

A== ol = A

5. 28

£ Q72 B9 e P90 A BY ol2e
Fg3lo] 196092E 20104cfo] 2748 HmUAE
A EA 900013 F o149 olu|x7t AFaow

I B4 F 20082 tFoE AH #A9 o4
o|AE 23t 7|59 720} A5 YE BAsIIA
SHA.

WA AuUAE FH EAo] EHE o4 oju|x]o]
B8 A% s 9stel AF, A, o of,
AR 7z A, Ho|aele HolAstde] Ty A,
83 ouo] B Wi ASAL BAAT BA
23, AuUAE BA EAL Rt A%n A3l
o4 g HojzH vo|agie} Ho] AL Sasti
Aelzele mEolgle AAS AET Sheld ool
obd AFLSAL A4 U WS AZ o] WEA
olut o4o] FHelElE Eejujis o] X5sHe Aol
Bt} E3 Ao} Qe AL ¥ REE S
APl 5, AAACE sl Adrne Bag
el

HEUAE 34 EA] EEE o149 oln|xg
ad|2} #9900 A7 PR L3 A, Y
AE FA BAY| A4FHoz AgE We)soz
ABA delsol 89.5% ATAEH HElol
85.5%= FAwdic. T4 B4 AAH v
2 olyo] A3t T BT AF, A, A 5o
93 AN A o BB glom, 4EAes
HEplsL Adjgst §7] 5 S5A S99 44 1
fEsty, FAH HEPIEL 22 A7 Bea
ool dAel 24 W] BEHALL
% Slgith E3 B4 & 049 oluAg o]k
£ Slo] 71 us] AgEs WAAE A%
%, 8710ld, olol4 B, Arje, TEA o4

AYE3 9ol sotsisic
oA HYSLA sHe HAA] wio] 757

v r?lll[:ljl

o

1

¢

—

ol & N e
=N

O

)

gt A xa% 7|5 SAIR7} ol a2 ol
oS 7T 22 B,
s e %JX] HAZ 0|2 7157} 554l
AHR o] W Bl o FAT AR
o BEHT UL & 4 YUtk £ A B &
Ee] o4 oln|x] XA Wl tfs) s, )
QAo ThoRet oA R | £8o] 52
ekt

REFERENCES

[1] Publication Industry Promotion Agency of Korea.
(2018). 2018 Research on the overseas publishing
market, Jeonju : Publication Industry Promotion
Agency of Korea

2] E. Yu. (2017). A Semiotic Approach to Vulnerable
Children in Jun-beom, My Neighbor'. Journal of
Basic Design & Art, 18(3), 261-274.

3] E. Yu. (2017). A Social Semiotic Analysis of the
Child Alienation in Korean Picture books. Ph.D.
dissertation, Hongik University, Seoul.

[4] Y. Lee. (2010). A Study on the Visual Narrative of
Branded -Entertainment-Focused on the Cases of
Admovie-. Journal of Korean Society of
Communication Design, 13(1), 119-129.

[51 S. Lee. (2021). Feminist ideologies in translation
paratexts after the Gangnam murder case: An
SFL/multimodal analysis of book title and cover
images. Interpretation and Translation, 23(1),
125-160.

[6] H. Yoon. (2014). Semiotics Study of Female
Image of the era of Postfeminism -simultaneous
Movie Poster in Korea and the U.S.-. Journal of
Korea Design Forum, 44(1), 101-110.

[71 J. Lee. (2013). \Visualization of Artist’s
Imagination. Journal of Korea Design Knowledge,
28(1), 255-264.

8] 1. Song. (2016). A Study of multimodal
meaning-making: focusing on the
representations of the presidents on the weekly
news magazine covers. Ph.D. dissertation,
Sungkyunkwan University, Seoul

91 G. Kress. & T. V. Leeuwen. (1996). Reading
images: Grammer of Visual Design, London :
Routledge.

[10] T. Rosemarie. & T. F. Botts. (2018). Feminist
Thought: A More Comprehensive Introduction



284 =8¥etE=2X H12d H115

(Third ed.), New York : Routledge.

[11] E. Kim. (2019). Online-Feminism as Fourth Wave:
Contemporary Feminism’s Politic and
Technology. Korean Association of Feminist
Philosophers, 31, 1-32.

[12] P. Chamberlain. (2021). The Feminist Fourth
Wave: Affective Temporality, Seoul : Editus.

[13] The Academy of Korean Studies. (1995).
Encyclopedia of Korean Culture. [Onlinel.
encykorea.aks.ac.kr

[14] Y. Llee. (2016). Social Semiotics and
Visual-Storytelling, Seoul : Communication
Books.

[15] J. Lee. (2014). A Study on the structural rule and
analysis model of visual image. Korea Science &
Art Forum, 16(1), 363-375.

Z ol 2l(Hae-Rin Joo) (A3
-+ 20159 24 QAVFEEHERR
AT ARI(EAD
20209 2¢ : olloirirEtw A1z
TIRRI(AAD
20219 3¢¥ ~ @A : ofslofRE
ARZFRRI(EIALAE]

- TilRof ¢ AATAR], Elo|2 1w
- E-Mail : studio@sandwichpress.kr

8f 4 Xl(Soo-Jin Park) EEG)
| - 1999 2 : o|gloiRhEkw HHE
ARIEAD

- 20014 8Y : AE" ARRIE mpElA
(Central Saint Martins) ARUARKA
TIRRI(AAD

201241 3E ~ @A) : o|lofriigi

o ORRISRE: Ry

- IR} - AR, Elo]x el

- BE-Mail : curioussofa.sj@gmail.com




