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Architecture Criticism 2. UHY

Min, Hyunsik

What Lee Sung Kwan'’s architecture aims for SIZO|SEEBED LI - HEAAEA 7|98 THE - HZ=A}
Lee Sung Kwan's architecture is an architecture that feels with splendid and glamorous figures without explaining the continuity
the sensitivity of the five senses rather than reading it through between theory and practice. Perhaps, for this reason, it looks like a
analytic logic, The reason his architecture is not so complicated to composition such as well-arranged visual languages.
understand is that his visual languages are those that are intimate But he does not go along with the atmosphere, he unshakably walks
to us, ordinary things, and refined things that are inadvertently on his path. Because of his appearance, his attitude does not seem
overlooked without paying attention. Just take and accept it as it to admit that there is a meaningful consistency guaranteed a priori
is. Furthermore, he does not try to persuade or even preach his in human life and culture, especially architecture, Every moment
architecture with a certain concept or logic. If an explanation is there is the best choice and the best decision, it merely describes
needed in an unavoidable situation, such as a lecture, he does not the unifying principle of clarification and a world in irregular
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AT KL= 2tE 010150| & HH = HEEcompositionXE 20|7| thEY Z10|Ck chateau des Pyrenees) (1959) by René Magritte (1898-1967) and opportunity, each work focuses on the project itself and he does
EIC}, EESE O] dRtE XHHe| %S ‘O JHE0lLt ‘=28 7HX| 1L ME5HA Jan Saudek (1935-), a Czech photographer. {You will be a fortress, not try to make ‘something’ consistent with his works.
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3t 4 Q= ‘0|0|X|'2 CHYBICE, OIS S0 (KA 43me) THatEig ) LslH 2 BYE Fo0[3t Yerdo| Lk 88 QIR Bie SOt ket 214 Therefore, his architecture has comfort, hidden gem. It is not visible to anyone, but only visible to the eyes
Af, 24| 0t32|E(René Magritte, 1898~1967)2| (T2 4 Le chateau O| MEdT} &40 HEH0| US & P SUH B2|E FHAN Oy £9] looking at the architecture with affection, as if Rembrant van Rijn
des Pyrenees)(1959)2t H|Z2| A7t OF AFREI(Jan Saudek, 1935~)2]  AAHIE AaT Lo\t Ol MEHofA| “42isict= 72 HRERtED Fo8l7|S ot Perhaps because of this personality, Architect. Lee Sung Kwan is  (1606-1669), who loved the luxury, hid ‘what” behind the flashy
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simply a skillful craftsman, excellent in detail and an architect who ‘decoration’.

bezpeci v tvych mocnych zdech)(1978)5 E0iF makes decent looking architecture without any difficulties, Rather “In <Reading Rembrandt’s Mother>, wrinkles were expressed in
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than being self-righteous, he regards him as an architect who is detail, and fine lines around the eyes, wrinkles on the skin, and even

good at compromising (usually used ain a negative sense). At one warts were drawn. However, they do not extend into the interior
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off oL, O 'HY| E2 HRE e §i0| HEE HEI0|H, ‘SME0| S}, OFROHILE 20|12 QX2 T =2 O™ S 71X 10 ALl =02F 20| architecture was regarded as the supreme value, some of the body. -+ However, once her wrinkles are removed, we will find an
7| 2CH= EFEa BE (T S8 on|2 MQICHY| 58t 742712 0971ct, £, OFt| ZALS oo} dE2EE(Rembrant van Rijn, 1606~1669)7} theorists disparaged him with the reason that his architecture had attractive young woman who is still beautiful.” (June Jang, translated
Sh I, A= Q7 8t HiEC| THE 0] X| 12| 7FK|Z OjAHX|H EX7t L 2rst EA Slof "2o's = HES0]. no clear manifesto or presented concepts and those referred him by Jeong-Im Yoon, Rembrandt/Yeohwadang p. 14-16)
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Lt YIS T Al S| FE, HUO FF, BA

= 7HE0| Bith= OIRE, "LHZ0| SFoICI7E H=e| 222 ofHZ 2 FEX pon, Hop =4

in detail. Namely, Lee Sung Kwan’s architecture is composed by So, the true appearance of his architecture is on the site.
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connecting with elaborate details, not but with randomly selected In August 2017, | visited his Yeoju Museum for a member of critics
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of the Architects Association Award. As predicted, the museum
was well represented of his architecture. However, after peeling
off the splendor, there was great joy in discovering even more
dazzling gem of him. | strongly recommended it as a winner without
hesitation, and he was decided as a winner with the consent of all of
them. And | wrote.

“What stands out most is a series of narrative landscape sequences
starting from the central hall and waterside lounge, passing
through the Pond and Namhan River, and ending with the scenery
of Ma-ahm across the river. In order for this single landscape to
be narrative, a cantilever structure that seems unreasonable was
introduced to create a ownerless space first, and the central hall had
to be a high space on three floors, and the level of the pond had
to be the level of the sitting eye in the lounge. The end of the pond
was concealed with water causing an optical illusion as if it was
connected to the water between Namhan River, and a small spatial
adjustment was needed to enforce Ma-ahm'’s enduring gaze to be

the end of the narrative.”

Here, the way to make ‘gem’ in “Yeoju Museum’ is ‘editing scenery’.
Among the numerous landscapes seen from the site, the landscapes
Lee Sung Kwan paid attention to and selected were “the surface of
the Namhan River” and “Ma-ahm” across the river. It is a story that
they carry. These are probably more important exhibits than any
of the exhibits in Yeoju Museum. Therefore, it creates architectural
language that will form a narrative with it, namely, a lounge space,
a mirror nail, and elaborately and precisely adjusts the dimensions
and details, and weaves them into a narrative structure of a special

landscape.

In order to create the ‘narrative landscape’ here, it is necessary to
have Lee Sung Kwan’'s unique gaze, choice, and skillful hands. In
order to contain an indifferent landscape to the narrative structure,
architects bend, transform and even cut out a part of the landscape,
It is a quiet and sure narrow path of architecture that objects transit

to architecture and are edited.

Although the physical and human conditions of nature that have
already been established make architecture, conversely, the
perception of the world and nature may be newly defined through
architecture. And that nature and architecture are united into one
and become another nature, The transformation of architecture into
an element of nature, this was the goal of his architecture, which |

understood. In this sense, his architecture is logical.

*"Continuity between theory and practice’ refers to a series of
processes that first consider, create a model, then establish a
hypothesis according to it, then devise a theoretical concept, and
then turn it into practice. Architecture emphasising this continuity

is sometimes referred to as ‘design as a theoretical work’.
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