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A Study on the Nail Art Design Applying Point, Line, and Plane
as Forming Elements
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Abstract This study aims to help the creative idea of nail art design and the expansion of artistic
realm by presenting nail art applied with dot, line, and plane, which are the basic elements of the
sculpture that make up the space for visual expression of nail art. The research method considered
the concepts and characteristics of the molding elements through professional books, prior
research, and Internet website. Along with various expression techniques, the characteristics of dot,
line, and plane were applied to nail art and expressed as visual messages, and a total of six works
were produced according to each characteristic. This research aims to find a new perspective on
nail art expression by reinterpreting the characteristics of dot, line, and plane, which are formative
elements, in an artistic approach, and to contribute to enhancing the infinite possibilities of nail
art design by utilizing them.
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2.1.1 H(Point)
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Fig.1. Sunday Afternoon on the Island of La
Grande Jatte

Source : https://www.pinterest.co.kr/klentun/clocks/

Fig. 2. Point design clock
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Fig. 3. Port and sailboat
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Fig. 4. Stripe cup
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2.1.3 H(Plane)
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Fig. 5. Several circles

Source : http://www.unigmoment.com/shop/vdelight

Fig. 6. Figure clutch
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Fig. 11. Application of the Plane
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