Journal of the Korea Convergence Society ISSN 2233-4890 / eISSN 2713-6353
Vol. 11. No. 11, pp. 135-145, 2020 https://doi.org/10.15207/JKCS.2020.11.11.135

530 MEANLOE 2 SIYECIXIOIY SM0| T3t
o7

maL|', sarg?

"SMOISHE USRS CIXIQISIDL WALMY, *EMONSE CIXIQISE B4
Research on MUJI's Design Features from Chinese Zen Thought

. 1 2*
Yan-Ni Fan', Man-Yong Song
'Ph. D. Course, Design Major, Dongseo University
Professor, Division of Design, Dongseo University

2 % 43 YA o] AYsteA AL 2Rl oA SR AT Uk B3] AEEIe}
B Tl olgae] §YL tixtel Felold 2 SR tHIA T Ik oleid AhA B3 m}w oAl
o] §FE FAFEY TRl i FBY ekt B3O AUNIS 1o} GA) Age Fashol, “SA(EH)
o] me, FRD TR, FUMR)Y) $A" BHog ol §rhHsky woHeh 123 Hgtol *—Lo}t s53
A AAE BAsETh 19T ABESREA AL FRIGES) TAQl S04 ofH mEoR ety YAk
EA AN e B3 AAo] HIGE FRIFES) tixjel B4 AMugiTh 1 A, F7

1o

£ A7 olzd 4
HAPES AY TR Tael S4L ngdelE 23, G944, ARE 44, Qg AP v A= A2
2 A 4 Uik

ZHO| : FRO) A@AY, FAFE, T, B4, vheates

Abstract In the era of the fourth industrial revolution, design has developed into a fusion of diversified
culture and media. The integration of traditional culture and brand design concepts has become a hot
research topic. Chinese Zen thought integrates the thoughts of Laozi and Zhuangzi, and takes® Wu
Xiang as the appearance, Wu Nian as the foundation, Wu Zhu as the purpose”as the main purpose to
construct a unique Zen thought system that integrates Taoism, Confucian philosophy and aesthetics.
From this point of view, the MUJI design that combines Chinese Zen thought and design has attracted
much attention. As a traditional culture, how is Chinese Zen Thought reflected in the design of MUJI?
Starting from the awareness of this question, this study takes the daily necessities of MUJI as an
example to investigate the design features of MU]JI that reflect Chinese Zen thought. The conclusion
shows that the design features of MUJI with Chinese Zen thoughts are showed in four ways-minimalist

style, unitary color, ecological material, and humanized experience.
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Main related research
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publish time P
After deriving the brand
characteristics of MUJI and
finding a practical connection
Y. Z. Hwang & V. A Study of Thought between MUJI and the
of Seon on Brand DS
J. H &D. B. Kim. Identity System of prehistoric image of the East,
(2017) ¥ SY the characteristics of MUJI and
MUJI AN
the prehistoric image of the
East were compared and
analyzed.
A study on the aesthetic
The Japanese consciousness of ‘wabi (10
pan and 'sabi (T in 'MUJI". Wabi
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] ) represents the beauty of
Kim Yoon consciousness on moderation and
(2015) MUJI . )
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- Focused on represents the beauty of
‘Wabi' and ‘Sabi’ present Y
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In this study, we study the
changes in Japanese design
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Design—Focusing them with the present of
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as the example of | from the perspective of Zen.
MUJI
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Chang &D. B. Kim of Seon on image of the East can be_
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basis for the interpretation of
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Prehistoric Focusing on Japan's most

Aesthetic representative design, MUJI,
Yan Can Consciousness | the _stud_y exp\ore_d the r_o\e of
2014) Influence on design ideology in prehistory

Contemporary and the influence of line

Design— Focusing | aesthetics on contemporary

on MUJI design.
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Table 2. Comparison of Chinese Zen Thought and
MUJI's Ecological Material Design Concept

Zen Thought MUJI
concept Wu Nian(&&) Ecological material
In all things, there is no
] concept of controversy, Ecological design for
meaning beauty, and weight, and . 5
environmental protection.
obeys and returns to
nature.
A bio aesthetics in which| Raw materials are taken
expression nature is the basis and from nature and
P humans and nature manufactured without
coexist in harmony. adding any chemicals.
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Fig. 5. MUJI's home appliance series
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olAe] TiAtel AbS Bt AT Sheko] Table 3
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2 Y BB Sa0) FUSIES WAL, 4B
E2 RHSEA o] A7l o2 AHgA] 4
o) 8 Bsha WA AEo] A8 A2l
Bgkl] 9ol FIIFRL Eak Alie] delg Hgslo]
170] tiRjele] HolstEs RESET ARA BT
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Table 3. Comparison of Chinese Zen Thought and MUJI
Humanized Experience Design Concept

Zen Thought MUJI
concept Wu Nian(&&) Humanity experience
In all things, there is
no concept of Humanity experience
meaning controversy, beauty, that realized human
and weight, and obeys thought.
and returns to nature.
The product was
) designed from the
Human thought, bio user's perspective,
. aesthetics where .
expression focusing on
humans and nature e
live in harmony communication
’ between the product
and the user.
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