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Abstract

The purpose of this study was to analyze trends in sustainable fashion research and
to guide its the development by examining previous research projects conducted by
the UK Centre for Sustainable Fashion. A literature review and case studies were
conducted from which the following results were identified. It was shown that the
CSF has cooperated with fashion, arts and technology businesses and other external
organizations. The CSF has contributed to improving the economic durability of the
fashion industry, the convergence of both local and the international fashion
communities, and the development of cultural sustainability. Moreover, it incorporates
various academic fields into its research and has developed advanced researching
methods for sustainable fashion. The CSF has embraced the new perspectives by
utilizing student ideas for the development of sustainable fashion. The conclusions of
this study are as follows. First, the CSF studied the sustainability of fashion from
a more organic perspective through multidisciplinary research. Second, it has expanded
the possibility of sustainable fashion research through research formats, research fields
and research operations. Finally, it has evoked values and responsibilities that the
fashion industry should pursue in modern society and has become an exemplary case
of sustainable fashion research, providing creative studies for sustainable fashion
research in the future.

Keywords: sustainability(X]=7}5%]), Centre for Sustainable Fashion(X[<7}53F T
24IE]), sustainable fashion(X[=7}5 BY4)

I. Introduction

=9 AL7HAY MEE 5] &7 EACNT =3tE ol A ke, AHgl,

Copyright©2020, The Costume Culture Association. All rights reserved.

- 652 —



Vol. 28, No. 5 o5y - mAF 81

A 2 23 #s 75 xgste gt g
o]t}(Caradonna, 2014; Markulev & Long, 2013; Throsby
& Towse, 2003). A&7HsAL 1970 S 259
A A Atolo] Dt 2 oA =0%7] Al
A5} th(Pulvis, Mao, & Robinson, 2019). ©]% 1980
ddlE AA A&7FsAdol i 982 &4 9 BA
TAE "ol EBE, vIFEAAeF 22 ARE Y
7HA EReH, 1990d o] o]22] UN AlA&
SR EFQ €3] (United Nations World Commission on
Culture and Development)2] &H1} 4 £33} thoF
4 A 2 259 EA7A] o924 = Ich(Pulvis
et al.,, 2019; Throsby & Towse, 2003).
A& A A AAANA s o
A3 e FAoItt 1y s 9] A&7HsAdl o
g FHolA Y] A7t Azt 5] APE ol
T Bt o] AAA R S s AR FH
oy U wS7|# B dA3r|Ho] £A= ujn|gt
A7goltt. E3t A &7Fs A AFsFl it 24
¥}, Bk AXAQ] A A&7Hs A AT B
2 AANE &+ Jde= A7 Eosita AlsHh
A, FHE 2719 A9 oA a8t 7|
= AR BA 7 Y YEYIE 71U F5510,
ojglRt EYAE 4= 49 A&7Fsdol o
3 TE AT 4 ZRAES S| AP gk &
3] =+ <& SH(University of the Arts London
[UAL)9] A&7 oA A4 (Centre for Sustainable
Fashion [CSF])&= 2008 A9 o]z sjA9] X&7}5
3} BAste] AEA AT BE U TR R &
obg o9l neAES oz A WFsoM
ur Eyge Bl A AA B 4elo] Lolzt
2 BAEI Sk olo] ¥ 7 CSFe] T W =
2HE A DRE B9 A47hs WY ATe) 5
% BYsA
2 Q7o) 8o et get A, A%
29 gx 2 A4 ol thsh wESL, ol 3
A, A2l 3] Y] Eokg Uro] 7|&dith &
, ol EYE s AFiA9] #st 4 E S
A, ArS], #3514 IHOZ o] A B
ok AR, CSF7L 719 9 Xgget A T2 A EQ}
AL 9 2 E9] AHIE AR YA, A
HIGO g CSF A+ Z2HEQ E4S &
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gt} o]% CSF A9 oldf APH A+ Z=HE A}
FEL CSF F4] YAo] E(https:/sustainable-fashion.
com)2} UAL 9 T3 Ao E(https://ualresearch
online.arts.ac.uk), ¥ =8 7|AI2EE $HE 2T
ARE S BA St A ATFE JPSeh A+ |
= CSF7F AgE 2008 HE & A9 F= AlF
Q1 2020 6971R] CSF 34 YA|E & UAL A+
A FAfolEof AE A+, A, A D FAE Al
UM, Y B2 AU, B AT BB
Ma(2018)°] F= A Fold AE AFAH £4
o] mdYIE EYE /45t AHE5H9

II. Theoretical Background

1. Four pillars of sustainability

A&7V mlg- Aol oF whA|7]o] A
AEHo] 2 MEorA A&7 ot 2ot T
23t o512 PsNAE Alte) B2 wet A4k
A SR A AL werstaL, olof utet x4k
Kol Ade AnHor BRet West Aoty Al
k. ojo] 2 d7E AY ATAE B 247}
542 thewt o] 47 Rokz thiro] TEBGIL

1) Environmental sustainability

A&7/l digt g2e] 2440 J4E A
2 1970t ZRHO &, A|A Zt=o] &4 &
BA 3% 2t FEA BAIE A AdelA =
71 AIZRRE Zo] AZ1 Rt 197230 I UNRIZHeE
7335]9](United Nations Conference on the Human
Environment)= QI7H} 87 9] A% HE U Y &
Aol thet 26714 AR LHFL, L2 o 2ot =Y
(Club of Rome)> B oI5 A2} B4l </3749]
SHA|(The limits to growth, 1972)>0]|4 ] <A,
A9, A9 17, 4% 22 5 AR S
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82 4% AL7Fsd NAATAE(CSPHY AFARIE B8 A&7t AdT 5T EARSAT
St R450 ATHL BATORA 4% 9F A o Rojn 3§ T2 ML 27T} oA 1995
A" SHAE 7Tt (Meadows, Meadows, Randers, d AAR L7748 23] (World Business Council

& Behrens, 1972; United Nations [UN], 1972; Yoo,
2012). o]A ¥ %2719 A&7 FES TR AHE
T 9 Ao HET AA A Alol9] ¥ TRl
a1, ofof] tigt thefRt oJHo] AAIE ATk (Pulvis et al.,
2019).

3HE, $F e A3l e =AE 3 Yo
2 Wyage 34 1535]9(Belgrade Conference
on Environmental Education, 1975)°9} Z|%9] ‘A4
71% 3]9](World Climate Conference, 1979) 7} 7} ]
w0, 34 w8 st 71x YUY AL 715R
ot A7 9 By 2T gt =97} o]Fo]
ZthKlarin, 2018; United Nations Educational, Scientific
and Cultural Organization [UNESCO], 1997). 373 &
Aol et =AH 2] gL ‘EEZE JAA
(1987} 2 AIAZ/dE]9(1992) & o]ojA &
g Zh Ao 2 B9 P JFe T,
A A&7 A, Al E 23 A&7hs
49 =9 ANE AT 71= AAZE =HAH(Klarin,
2018).

2) Economic sustainability

1980\ to]l S0 P4k w=3ket £ AR ot
=9 A B AEY Az =SS 9 A3A
A =71e] B4 Blgo] E53tA: o= =712 A 4
ol 2 BHAS FeloH, AAIAZ AA 71 R 4
o] Extgo] Hotel= AHE 2I5Hith Basiago, 1998;
UN, 1987; World Commission on Environment and
Development [WCED], 1987).

UN AIASFNL L8]0 HuA <2 §&52
ud>E SFESR} A 4R 7 78, S EEA A
L7583 BAA A&7 1 AT HekA UA
S BE5I81th & BAA A&7EsAols BAl A"
o fAl 7FsdS Ftohe ZolH, 2% A I
2 A oA SRt BA A AT
45 IFske AL T SFETE A%t Ao
oflzh, Y& AA A2 A B2l Hh(Basiago,
1998; WCED, 1987). o]o] w}2} 1987d0] 7j2]E UN
AIASA T D)= FA ok A&7 Ad
= 9IRF AA @ A AIA" A, T1E|a A4S

(e

2 1o mfu
HL
1o o

r
W

for Sustainable Development)’} £%3te] ZH= 7|49
25 9 AE Y Y oY B AAH A&7
AHS X Y5 tH(Hohnen & Potts, 2007; WBCSD
Annual Review, 20006).

3) Social sustainability

1980t A% A o] oz AFH 279 4
o] A ol 715t o, R 9 AS1A EH59
A= ofds] 2L, Fof TATL Bule A5
O g o|RojA|A] Ao, =714 oA o]F Ht
ZFoHE AE E3E vu|stHth(Hicks & Streeten,
1979). olo] we} BAHOz WAL U BHS
2o ABH A ol92L ATH A27F5Hol
=9E7] AIASH

I EZ O F O’Riordan(1985)2 AAZ EHS &
AE AR Y] BF o2 HAX|sto], FAA AZF7t
5T AT 2 IR J¥ =57 AA Aol
Hd g@uto] A eds 1t RIREAR ZAE A&
7FsA T dZ2ste] 2ottt ESE Brown, Hanson,
Riverman and Merideth(1987)= A}3]% 9Ju|9] X<
7Fs/dolst A&l Q7] 7EH &4 35S X
o]—o]—oq ]O]- A]—_Q,]FH 0}14 jj!__n'_ J“_I__Q_ 017].94, d _g_
O =2 50 A 9 234 et SEEH= A
ojugttial HQlth 1123l o] & siAl= AFElA <l
ozt A g5 9=, 1S, 23 53 22 A4
2 A2k R 9 A A5 YHA JfQdo] o]Fo]of Tt
oA /\}ﬂﬁ 4 0] 9] A &7HsAgell

Ioje Aol ALEH, zeq @459 427}
2 oJu|sttal BFE o (Pulvis et al, 2019). O]&2
A&7Fs/g0l Hiet 9E2 &4, AAIeE HEo] A

ERIEEEIE PP

4) Cultural sustainability
A&7V Aol A8 2% 2
wEeo] et A4E E B 5
50|90t} ol 5% 840 A gFw
L5

STUAl © AolAM BESH A 23
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g AFH 2L 1995908, AL LU
(World Commission on Culture and Development
[WCCD)7F 231 A&7Hs/dS Al 71, 183 &
d Al Hofl A ] &abA Aol et HLAdolar
OIgE Zlo] A7 AEHWCCD, 1995). olo] AT 1989
| UNESCOE E8+94-8 Z}7re] Zalt A s
8§ A5d 2e4 18| FA2 422 Fosteirt
(UNESCO, 1989).

w3} 7t ol Aok
oh FAY FET HF, 344 0 delkete
I 2L 4 Ak Nurse(2006)= A&7k U7+
Pes RE B3t W5e oheixA) o,
Aoz WA A7d 9 A9 &
HRA Ao AFHAT Ak Tty
sha gAY, 2344 s 25 49l 45t 2 Bot
AL AGTEAY WA LARA AFTHe
AL 53} o] AAH ERPL H2HE Aow
B9k} oju B34 A47ksA el Bade &
73, A, ARlA A&7s7 NEe S84 55
g, 71 of= XS] A, AA AIAE, 14 A
At e Eoh7 947 Fo] ik HHS FAs)
7] o]tk (Nurse, 2006). 1P ZE A &7s49] &
73, A, A8, 1Eal 23 84 AR IS F
k= {713 F2E AZE] Sl &, ASTNs S
W= 364, A, AHSl, 23] Y] 7|5 (four pillars of
the sustainability)o] o7 18E o X&7s

Ao tigt 2HtE ols7} 755t

o
i
4L
%
n
Mo Rl oM

=

2. Discussion of sustainable fashion

A& Vs BAT A 4 A R
wst o % ARG ohet Zol ¥, B, A8l 4
2oy BPoE o] wastL

1) Environmental sustainability in fashion

T de] e3 A A&7 X dHEE d®
iz 1A FARIEES & o Atk dAelEH
Aol ks FA o AGEEFO THAE 7IE9
AFEG A5A7= HAR! B2 2v]eth(Heo,
2019). 3| Hofe] YAt =] Al B HF
A {E EEshs T4 HEPEDE HIRT &

2 A4S HEE GAIZYoH PA O ofFof

q

Mo

o8y - mhaI 83

A gick Belag Qarol2wo] 4Ae 4% glol E
SolaE HHE BT 5 Arks At Sekad )
E Z712 U8 TS BHeS YA & At

L Aot B AR BelolaE Hq2 W 42
498 AT B, o5 B9 71 BN B
of= oA ARE &Y 4 Ut} Patagonia:= 1993
ARE A& EToAE B4t 71& Adof FEst
o] PCR fleece 5 M= A& 44 /il d5gt vt
Qlth(Chelsea College of Arts and Design, n.d.).
E3 FEOAAN DL 4 Sl olETt A= A
|51 a1, 3 XEH AAE AR A AlES
dF= B fAE & 4 AH(Kim & Kwon, 2016;
Bae, 2020). H|7 i A s HHTHE SPA
BT o|27]71R] s AMYA Hute]] A% 2a] A}
& 24 A $Hol = " A Th(Bae, 2020; Jung,
2019). ol= ] w9 4] 77} S E T oL FF
H& AFgo| Atk HL AJARIHChoi & Lee, 2019).

2) Economic sustainability in fashion
K9] A&7FsdE AAA THAA HIe =
9 AHEE T3 A(sharing economy)2} THFL

739 (supply chain management)S A2 & 4 Ut
3l

o] 3f AA A" FHE AF JirdS EUL
2A A9 dS BRI, A A TS
AFYS &k o ok Aot 3-f BAE
88 QBA A2 vlo) B4 ALAE A Rent
the runway’ @} LE9] ‘AirCloset’ 50| 921, o]4]
H TR BAE SHOE T ARE Aol FA=IL Q)
THHouse of Commons Environmental Audit Committee,
2019; Kim & Yoon, 2017). o] mjA AHE0] YAk,
5 2 B 5 WA ARIAY 2 Aute] F¥F
Fi vz s meRA, AR WET §4EE Aolo]
9 9 Heitieles Agksa 9rkGazzola
Pavione, Pezzetti, & Grechi, 2020).

S5 (supply chain)o]gh A&, AH|A, A, HE
o B @ 2ujot ApE 249 YIAE s
(Mentzer et al., 2001). I AFA A9 FH4] Fx
T2 7 Y(closed-loop supply chain management)©]
& gol AU ArE E2 A JEES W A

ik
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84 4% AL7Fsd NAATAE(CSPHY AFARIE B8 A&7t AdT 5T EARSAT

g4l QLAY tE AELE YA
L=3HCH(Choi & Li, 2015). o]23t 334 74
Al2g o] A BE|E B3 A o A2
7VFsA k= HHAl 0 2 A, B2S v ZYA A
2 st

Ny

© e rlo

]
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of,
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3) Social sustainability in fashion

Are]A Al 9] A&7Hs HAS s A AR A
7t FES= AR ks 2] 24 9 549 d
2] H57}F ek ol 14, Jy AP, AE 9 A
A £S5 24" A0, A AdA ] gat -
Z2o1% BEo] Quoh MIEA=9] H B AE
AYAE Aol SAMSHE B Ao iR o 2
Ao sigste AAA A=A FIe HE B
A Botal Qi o]lE2 ERE AAA ol QAo
= L5 o s 17 o3t & H3lE 59
S 21 rhMukherjee, 2015).

oj2|gt ARl HxelE a5t s 35
FH4E d3lohe Zlo] dasit. FYAold 4%
AE, 73, A, 4y B4 F70l gt FH, 7]
A, &A € 719 S Qu|gtth(Bos-de Jong,
2019). 35T FB84 Ashe avA 9 diFo] A
AFE B4 oA WSt EAIES ARG 7
AIBHEE & = QUth= ARE SRIRIt) o] A=
At B {5 ARkl tigh 714 9] W AL s 9
A ALY 8L B AE 4, 291 =34
AR AA 23517 B 8 51THBrun, Karaosman,
& Barressi, 2020; Business of Fashion McKinsey &
Company, 2019). A&7Fs A4S 1% H|F A
Fashion Revolution2 2016\ 3)4 &34 X|<>(Fashion
Transparency Index)S Wl 7|19 A, /WA,
AA| AL Y, e HAe oAl 71 71EE EW
A 7199 359 £ A=E B 5 Qe
S}ATHBrun et al., 2020). SjH FHA A5= &
T =g Wigt vwy ARl e 7ot
Al ok, A AFQe] &A Aol 71odstar Qv
Az,

o

4) Cultural sustainability in fashion
914 A&7Fs g3t wste] A ARiA ol Al=
9] @e|lde|ET} £38H4] H-fcultural appropriation)

(UNESCO, 2019). Z1&{ut E4 23t tfgt B
A7k A A A eeke Aohf T Ik &
Bdge e vjgh, s, A4, Ak, 9Ab 13

ot wieto] x|k 9lalo] RiElo] 9eg ©
HlgtcSaid, 1978). ol XA a4, % o] =27k

E4 AS] B E£3HEE vietE e Az 9 EE
=5t} Kim and Kwon(2011)2 @2 lEgE]So] A
50 Al A7-9] 23t 9509t TRiE o] 3lom,
g 59 E4¢21 &3} &84 AB, Yol @
&2 gARle]l A 5719 1RE w314
7HA] RIAOA HIZH AiEold Fe A A

o B4 B fa B A4S d
AAAG A2t Boka A6 @A eloz A
T gtk £5b A9 e EaEEAm
H

Ste Zlo®, B B 2ok it Ae] FEst
ZA-8-& 9Ju|3tth(“Cultural Appropriation”, n.d.). T4
QAN S 9 A2 B4 P, HH &
HIAFES AE 8452 FET 15 AXA] E2
A A og FREsH o]&E o] fith(Lee, 2019;
Seo, 2014). whebA T A 9] £314 2|&7HsA0
B =9 L AAG ATl FIEoloF T Ao
2 A=zt

lll. Methodology

At o m AFstlrt. AtAk A8 CSF 34
J EQ9} UAL A7 I YAFo]EQl UAL research
onlined]| 7| £&0] = A4t ZEAER Agholdh.
A7 A= CSF7F d9d 200897 E & A7 F=
AlFQL 20208 697HA] £ H F 30719] AAR 0]
tt. o] 307 ZFoll= CSF7F st A7 7k A+
25 717ko] HAEo] QX g2 AFAR 37o] =
Sr=jo] Qlth.

£ A= CSFY ATE A+ B4, A7 BoF ¥
A A0 E Yo AT A+ 49 &

e

>
=
i)
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2 Ma2018)9] G35 WA Felold Al eake &
Aol ned9as Es FHste] Agstact
AT GAL ol AT PAlw AR A AT 4
2 BRsgon AT Hohe oA 1HY A4}
49l ¥ A B, & B, AA, A9, 190 £
a8 A47ks4oR BRI ol &
chewt 2ok R, WAL B5F A47FsHY
9, 79 WA A4 2 ol AU 12, YeA 9
7l 8 gHogs Bage Eos stett 4,
e A A7) AT 4 Gl 7
2 A4 9 24 A A9 Rorel WA 435 4
AH Aot BAFE 7120 stoick A, a2
A3 A&7l B9, NRAR, A8 B,

o{r lo

7 7IE2

Q

4o i

A8 ¢ Ao Ael, Aol 5 AR T2 BA
2 geld ane PAYS 12O ATk UA,
hAle) 34 A9k 4] A9, Rk B £

o}cﬁt} 04
ol A, tFTo] AT R HES5YT) o]
2 o2 2ot A, 18 9 AskEE

uRRl 85

9 7 @9 e} &b 4 0 L2
T4 9 mAA9A AF 5 Eakaich B4, 2
Heolde CsFot 719 2 Jlute] a7 mAE
£ EYIh WA, BT AL F, AL, AT
U 58 9 Ao daEE me.

V. Result

1. Analysis of CSF’s research projects

1) The list of CSF's research projects

20080 AHFE AT F= AHS] 20204 687t
A CSF % 307) ZRAES AW Ao tehet
TH(Table 1).

A Ug 23, CSFE A= 19904 Z2AE
109 ole] AE ABA <F 3~43] 7l Z1Phgtet

2) Analysis of CSF's research projects: Research
format

CSFOl AT AL ol2d d7e 4RH ATE

<Table 1> The list of CSF’s research projects by year (2008-2020. 6)

. R h R h
No. | Research project Year esearc Research field eseafc Summary
format operation
Sustainabl . . . .
us .ama ¢ . Environmental . Publication for introducing the
fashion and Theoretical . Public s . .
1 . . 2008 economic . pluralistic viewpoint of sustainable
textiles: Design research . communication .
. social fashion
journeys
. Cooperation with local communities
. Education & | . . . . .
2008 - . Economic . . in Aftica and India: Experimentations
2 Shared talent Practices industrial . L. .
2010 cultural . for structure innovation in fashion
cooperation .
industry
.. . Education & | International student awards for
Fashioning the . Environmental . . o e .
3 2008 — | Practices industrial sustainability: Building international
future cultural . .
2011 cooperation | network for fashion students
. 2008 - . . Public Project for social enlightenment:
4 Antarctica Practices | Environmental . . e
2020 communication | Installation artworks and exhibitions
2009 - Collaboration connecting economic
5 London style 2011 Practices Economic Collaboration | sustainability of fashion and small
fashion businesses in UK
Fashi . . . Local h the relationshi
a.s on 2009 - | Theoretical Economic Public OC?.I rese'flrc on the re'fllons P
6 | ecologies: Local .. and interaction between fashion, place
. 2018 research cultural communication
wisdom and people based on ethnology

= 657 —
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<Table 1> Continued
. R h R h
No. | Research project Year esearc Research field eseare Summary
format operation
2011 - Collaboration between designers and
7 |Catalytic clothing 2016 Practices | Environmental | Collaboration | chemists: Creating textile with photo-
catalyst for air purification
All party Collaboration with department of
g parhamentary 2011 - Practices Social Collaboration Bntls.h Pefr'hament for.real.lzmg social
group on ethics 2020 sustainability and legislative sugges-
and sustainability tions
Collaboration with Nike: Creating
9 Making 2013 Practices | Environmental | Collaboration | an application about fashion for en-
vironmental sustainability
Environmental
Local h project f¢ i
. 2013 - | Theoretical economic Public oca. research project for stl}dymg
10 Habit(AT) . L clothing culture and urbanization
2016 research social communication .
based on ecological aspects
cultural
2013 - Collaboration between designers from
11 FIR.E 2016 Practices Economic Collaboration | small fashion businesses and re-
searchers
2014 - | Theoretical Social Public Local. research prol.ect for study}ng
12 1 stood up .. clothing culture with ethnological
2016 research cultural communication
aspects
A for LCF ith
The Kering award Education & | . wards. or. c studentsv wit
. 2014 - . . . . innovative ideas for sustainable
13 | for sustainable Practices Economic industrial . . .
fashion 2019 cooperation fashion: Collaboration with luxury
P fashion brands of Kering group
Education & | Cooperation project with H&M:
14 |Clothes well lived| 2015 Practices | Environmental industrial Installing artworks for sustainable
cooperation fashion in H&M stores
Dress for our 2015 - . . Public Exhibition project about refugee
15 . Practices Social . . . L
time 2016 communication | issue- engaged with Za’atari action
Art for th . .
. or te . Education & | Exchange program for young artists
environment 2015 - . Environmental . . . . .
16 . Practices industrial with residency provided by art
residency 2017 cultural . o
cooperation | institutions
programme
2015 - Social-rehabilitating project for re-
17 | Za’atari action 2020 Practices Social Collaboration | fugees in Jordan: collaboration with
UNHCR
Fostering 2017 - Cross-university research to support
18 sustainability 2019 Practices Economic Collaboration | small fashion businesses with environ-
practice mental, social and cultural value
Environmental
19 |What's going on?| 2018 Theoretical econc?mic Publhic . Piscourse conference for students,
research social communication | industry leaders and educators
cultural
20 Fash.10n in a 2018 Practices Env1ronm§ntal Publ.lc . Coopefatlon V&'Ilth Kering group for
changing world economic communication | launching online course program
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<Table 1> Continued

olaly - upaF

87

R h R h
No. | Research project Year esearc Research field eseafc Summary
format operation
Making for 2018 - . Economic Public Cos)peratlon with Va.r}ous fashion
21 |change: Waltham Practices . . business, local communities and school
2019 social communication s .
Forest for sustainability and fashion
BFTT 2018 - Research and collaboration project
22 re-modelling 2020 Practices Economic Collaboration | with ASOS design, buying and
fashion technical team
Environmental Developing online toolkit for sustain-
23 Fashion futures | 2018 - Practices economic Public able fashion education: Narrating
2030 toolkit 2020 social communication | virtual scenarios about future society
cultural and fashion industry
Envi tal . . .
2018 - n:;:;ﬁ?za Education & | Collaboration for developing the
24 | Fashion SEEDS 2021 Practices social industrial educational framework of sustainable
cooperation | fashion
cultural
. Environmental . L. .
Earth logic: Theoretical nomi Publi Online publication for sustainable
25 | Fashion action 2019 COTete econorte woe fashion and environmental, economic,
research social communication . .
research plan social and cultural issues
cultural
Th tainabl 2019 - ti ith ¢ Nast: Ma-
26 e. sustainable 019 Practices | Environmental | Collaboration C.oop eration .Wl Cond.e as a
fashion glossary 2020 king a sustainable fashion glossary
Collaboration with fashion, furniture
lifestyl i h
27 Lasting 2020 Practices | Environmental | Collaboration and i est}./fe businesses .to rf:s.earc
the durability and sustainability of
products
Not Collaboration with Selfridge depart-
. . .. . . . t st in London: P ti
28 |[Bright new things| explicitly | Practices Economic Collaboration mer.1 store 1n. ondon r0r1.10 g
designers dedicated to sustainable
stated -
fashion
Fashioned from N.ot. ' ' Public PI‘O_]e.Ct con31st1.ng of exhl@tmn and
29 explicitly | Practices | Environmental . creating educational toolkit for sus-
nature communication | . .7
stated tainability and future
. Envi tal . o C g
PhD community: Not n:;(::;ilﬁz a Education & | Building a multi-disciplinary research
30 |Expanded fashion| explicitly | Practices social industrial network between PhD students of
practice stated cooperation Universities in London
cultural
7T 5 Atk AA, o]&4 A+ FA sgoh= S, AR A FA A sgste dFAREIE A
A A 47 2EAES wE AT A A7 2RAES] 8% AR ATY @)
ol24 A= £ 9 AHATE AT 2, AF B A% @) 2OY A9, il 2 oeE B
=2, BaA 2 4 HEE E;‘ﬁiﬁk o] ¥ 279 = TE= AR A 9, 29a 2/enEel w
ATE AT AFEEA Londel YAoz FW & ZzId A U A S APt nzdes
e A=W, o 379 A= AY AHA ZAT o] F A8 mEIY Ao T A=
Toll sfigettt. 1749 A= ABHA P oz XY 1224_22 %37—‘115]‘212“%, 2/QIalQl WL LE Y
H 08 BAY BIA UE U A AP AR U A gAY A7k o7, A L SHE,
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A5 949 A7 ke A 9 eHE BE E
9 o4 7 WAITH: Aol 4
ohaL @ 4 9le CSFi chrst Al 719 % At

o mzage AYsks w12 4Yst
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A7E AP HTke w2 A Hstehs
4 A BB B ThRRE AT WAL AT
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3) Analysis of CSF’s research projects: Research
field

(1) Environmental sustainability

3A A&7kl Higt CSFe| AFAlElE 55
3 oF 56.6%= F ATAR] 5 Arto] He A&
of=Z e} <Sustainable fashion and textiles: Design
journeys(2008)>2} <Earth logic: Fashion action research
plan(2019)>9] 3¢ AF 49X 2 715 I 5 A
Ao R Qlste] st AEA 917] 9 A2
o] A7tde 29l olo] et ek AL
Z} 718 =] Qi ck(Fletcher, 2008; Fletcher & Tham, 2019).
<Fashioning the future>2} <Art for the environment
residency programme>2 A A7 Y W olE|AEE
ddor 3t Z2AER, 50| eFF A&7
Qo e cheret ololrjols E&shEs Aeish
ol 4 % HESI it o& 2S5 &
A 2475739 A WS HASHITHCSF, nd.a;
Williams, 2008).

ES} <Catalytic clothing>3} Zto] 3}
A LS e H71d MHE 5H02 5k 7ls
Mg A5 AFFezH &4 e Tt diek=
A1915}7| % 94Tt <Fashioned from nature>, <Fashion
futures 2030 toolkit>2} <Fashion in a changing world>
HA] dERlS tio = 24 A&7HsAd A1

ol

8k A4

ol

tlo o
ol

-+

il

Z, WEGA A B 221 9] 23 A%
RAEoH, A&7 AA, Ael E 234 &
7HA 1% oE2]iot.

EQF <Habit(AT)>& ZA|St] & A f &4
o 9 A wE @4 it A9H Al AR
A B3 A A&7FsAd0l digt dise AT s
vigo g2 ZAPE o, <Lasting>> CSF} IKEA,
Micle 5 A3} eto]|ZAEt] T 7| G} AASH
of AF] Wd 7S Sl s 2 A HrlES &
2AA T dS WAt AL 718 = }iek. <Clothes
well lived> SA] & SPA HjA 719991 H&MIFS] &
FE v o R WA adxo ¥HH A&7
obsle}l wd HA deZE-Z AAISt, thEolA
A&7Fs7 BAOl digt A4 1347171 f1g
X078 7|9t X das L83 o A
A <Antarctica>i= A 243t @2 7|5 wHste}
A AP vt s
A5k

CSFO| 344 A&7tsAdol tigt ATARIE A
gt A3}, CSF= 2T 23sto] ij4y) oz, o
5, 7l& /i 9 QR g eke] 9L B9l A&7t
89 AT PAS AT AoE YEHTh

eIt A BREE A ol3fskESE ok 22kl

rE I

[¢)

(2) Economic sustainability

BAA A&7Fs/dol Het CSFO| A+ A E
E3 FE T3 oF 56.6%2, & ATAME & dulo]
d= AF-2oF2 YERg. o] 7Rt <Shared talent>,
<London style>, <Fashion. Innovation. Research. Evolution
[F.ILR.E]>, <Fostering sustainability practice>, <Bright
new things>= A AFIA|9] ol Tt HlgHA A
7} whojgt MR A Eo|Th CSF WA AES] A%
9 23 4ol BEPHAE AL WA A4 2
AEA AsHsAe Adste a4z QA
o] Ef|&2 7|8 = <Shared talent>= o} g7}l Q1
T AQollA AF= o, ALH shYF} CSF A
Ao] 2 Aofe] WA % AR A A8 s
SRCER TR L E LR AR IER
A3t WA O olFoizle. o]t WA A1
14 725 284 AL olslE 4+ U=

Qo) AAsto] e A Fxo) £HA
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EAO s 1 71FE AlFotdth(Fletcher &
Williams, 2010).
<London style>¥} <F.LR.E.>, <Fostering sustainability
practice>, 12]1 <Bright new things>= t|d =4
7195 SAE A 7Y 719 E4F Al W
vy Q14E EYE APH AFAE eIt A 7]
d 7 2 B9 SAFE B4 71he] FAA
WS s, 47124 BRolA A 4de] A
AH A&7Hs4E Adiohe 242 AFHEn. v A
o] A+ ZEAE R Y Y S4 wjd 71 E Al
Zl fgzoly BHES] i A A& 2 A&7ks o
ARl #H 7 52 Adsh] A 719€E mg2F
Eolnf, 93, Alnju @4 2 HEY Z209S &
5] XY= Jth(Earley & Williams, 2013; CSF, n.d.b).
$tH <The Kering award for sustainable fashion>,
<BFTT re-modelling fashion> 5 o3& 3|4 9 Z}o]
A T 7G4 ¥ Z2AE TS A9
Qitt. o] ¥ <BFTT re-modelling fashion>2 F=+9]
A4 9 o] ZAEY 7] ASOSeto] HE mRAHE
B2A, A, A¥A F H2YA Bdof glojA A&
731 WAE FAIE =ofste] A AgAl FA
2 A&7Fsdol tiet 522 AlSSHATHCSF, nd.c).
o] H}o] = <Sustainable fashion and textiles: Design
joumeys>t BAEIUS WS BH AAA 4] T
Z 9 FAA =8& £33, <Earth logic: Fashion
action research plan>2 A ArAA ] H&) d oA
A4 9] X H5HE T} 31Tt <Fashion ecologies: Local
wisdom>2 4 AF 9] X|H & EXKdecentralization)
2 A9 A A1) AAY) BHSPE AAE A5k
goll 7191 4= Qe 7hsAdel tigt At ol
<Habitat(AT)> GA| |G A AT Z2AEZA
T ol AAA A&7FsAdol gt 1EE WSt
O™, <Making for change: Waltham Forest>9] 73
9 W 18L B A9 Ful9 FHPE A9 °
A% AA BoE BHo A8EY,
FYsA, CSFE tharael Bl AAE A
S7h5 Ao et Q78 WS & Ao v
53] FATE WA 7199 NS B W4 A1)
AAA W Fdol T AFE-2 = oA Al
Fe LHPS W A9l e AR AmEHTh B
o A A ] A gsto] thgt A= FF wiA A

o g M

o8y - mhaI 89

o A&715H BAE 2] et £
A% 4 e Acw malt,

o

A

(3) Social sustainability
ABE 24750l e CsFe] A mRAES
Z=H 335} oF 46.6%=2 UEHTE o] £ <Dress for our
time>Y} <Za’atari action>2 A2 dAE T2AER
A AR MY Ast=E Qs HAshHE 55 Al
o] il Ao et AtAR o], CSFEF UNHRIY|
+(UN High Commissioner for Refugees)’} &% 7]
g5ttt 820 Zasatari Ao oAE CSF A
AL ot WS &5 9 ol I RIS 1Y
Sto] drlofA A 5 ARlE AE ALY e g
9] 73] AT #HFA SFHTHCSF, n.d.d).
<All party parliamentary group on ethics and sustainability
[APPG]>&= w79t A&7 A% 2374 =3
HEQO = CSF= APPGY FI5 AIEHORA J=
Wl i AbdA ] EAsk= ol HEA oA 9 AL
2 Bz digt A +8 E AFE APF o]
T AT Y& ugoz A ARIAY A&7sA
2 9t 9= Yo w27l 20159 wEA
A WA H GG (supply chain) F84% F=9]
EHE BE 919 ¥ 785 o] FofRlth(Baroness
Young of Hornsey, 2013).
<Making for change: Waltham Forest>= Z| g
FUEele] 998 EGE 429 4% 9 f4dS
Aog 3 Ve IS 9 A&7Rs sAo digt
=
5

e ST A )

[e]
% BEL AAAL EF A9 FuL Ao
g TR vAste] Ao FHo) 7

‘g3to] 7104SFATHCSF, n.d.e).

<Habit(AT)>%} <I stood up> HA] A2 AA =]
Y mRAEA A AAATE T2 A1
A&7Fs S Aot 8110l tiste] £45111, o]
2 ool ZAEE eizslol Qs ARt B A
CARRl A 2HdE skl o] Qo= <Sustainable
fashion and textiles: Design journeys>2] 72~ 49
AHE A A &7Fs/d1 Bt YAEY AFdA S| T
ARt =F AF}F Fg de A& 5ol g AR
Zrgstal, olof gk sid et A|AlstarA}t skt

CSF7h AT WA AT ALk e
WAS B3 Ao A8 S AN 7 AL B

= 661 —



9 7 A47Pse HAATAE(CSPY AT B A7l HAAT 5P

2 Rt Z2AES Q9P AolA 9ot
ole. FOIRTh Wela 2 HARA QTolE By
o] AF8)2 A&7Fs4Tt Aol gL QAstel, o]
o g FAAE ] FTHE FAYHL, ol £A
o4 TjHo] A8 AL VIEe] AYHUY A%
7Fs A AT RA0] B Yol WA Alet &
% oitk E3 WA AAAC) 2 WEHE 9% 4
A4 golg fEste] WAl ABH A%7FsHE
Set A9 B Wore BET A oA mHE AT
Aez ARE,

3L
[e]
s
9

(4) Cultural sustainability

23] A&7kl gt CSFo] AT R E=
S8 I3} oF 33.3%E YERHTE <Fashioning the future>
@} <Art for the environment residency programme>2]
A9 Zo] YL U HEYAE F55t0] 2314 o
=29] A2 FA5199 01, <Shared talent> E3F 27}
A7) ofmelrt 2 Qo] 4 Eat gy 7|3E %
oJ3tgict. B3] QE Aofo]A] olRolzl ¢ meA
E <Shared talent 3>0]|4] CSF= ZVIAEZ dloj&
olxol & 9 B3HF Q4 E BHHIlL o2 EUR
A&7Vse WA Saete AL 9 AR 9% Az
£ F%3} ete ANFES stk AT WIS
2 Q1&=o] A EAEYd A A 5, A9 AR
YE] 52 F15t] A9 gAed Alx ok 9 ALt
4ol gt A7-E A g}t Williams & Melntosh,
2009). ESF <Habit(AT)>, <I stood up>, <Fashion
ecologies: Local wisdom>¥} ZH-2 A|H A A T2
A oA ojye Bo1E mee Ao B3 7S ¢

SR ol mEAE] 49 A9 i, A9 2l
QR Ao T AR S, A B % 2AX 5
Ch AT e B9 ATE AWSHATHE Yol
E4olch., B3+ AT FANA ARt W W=t 5
B84y FA47 BeE 84S TSR ol
AT S HlFOR T AL HE Hoby
e BASHE HES o ASH A4 @

TH(Corby, Williams, Sheth, & Dhar, 2016; Williams,
2014; CSF, n.d.f).

CSF7} 135t sjA9] 2384 R&7Ms4d A+
Q] A&7t Aol JIEE Y 848 Y

E

BAEGAT

24 S 7 A7) 3L Sfsigirhe HlA Qo]
7 Qlera Ak gct. oloh ¥ e Batael WA o
et Boto] it A7E AYstel £oje) chl
B 84 9 Bt A47ks A o] Zlofsalnt.

4) Analysis of CSF's research projects: research

operation

(1) Education & industrial cooperation

30%9] ATARIZE S TOR B Wg P Ak
Yo g AHLE Yot Ao EHTE <The Kering
award for sustainable fashion>2 LCF2} Kering 15
o] A8t sH¥Eo] AAIRt WA A&7Hsde
SI5t ThFet TRl ofeltiol AAsle] 4t o
AollAl A R "84 713 olshs Ao r A
Y= At ojo] Adet WIFEY(Stella McCartney),
A AE W F(Alexander McQueen), -4 (Gucci) 5
923} ojgejole] #8 WM BT} Hojsrgict
(CSF, n.d.g). $tH <Clothes well lived>+= SPA {4
HHAEQl H&MHE] AFotg e Ay ZR2AERA o
5] WA Aol e X AFL 1ot
U AFEte] JF Fo EA HAM ohge] A5
HTHCSF, n.dh). o] ZTREHAEEL w4 BT}
AstEee B9 shIS0] A4k HAklol dit
FAARL MRS 7193, A&7Hs s s Al
UE 7138 AlTstAT B A
SPA T BHEE o2 AHEHY
APFo e PEoA Az o
719l et A Ae 5 A=E

N
-0,

b >,

N 10 b ok

H1
o
tlo
4

)
O,

i o >

m1rt

g
= 1L
% goe

£,
R

<Fashioning the future>, <Shared talent>, <PhD
community: Expanded fashion practice>, <Art for
environment residency programme>, “1&]1l <Shared
alent-t= 3H4) 7 25} 1% 2 YESID 2SS 24
o2 3t A m2AEo|t} E3| <Art for environment
residency programme>2] 739~ CSFQ] W& T & 73
of met A&7HsAgdol gt AFE IS 719
Hon, T2AE 7R} 7t AFE ftt Y UES
37} PA= ). <PhD community: Expanded fashion
practice>2 UAL AR A48 ARFUEE &4
Ssh A47hs4e) Bt @7 BS99 7]
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g ZZAERA AUy, EE3] 59 B4
Y =]9ich. <Shared talent>2] ¢ zF X 99| of
|7|1#0] SPEHY FF A7 FHEH AT

<Fashion SEEDS>&= 49 A|99] s w&7|&7}
AEsto] SHYES AF B AEAFS TgstL, A
4715 A 1S DY AYAE AF H 71E5] 9
o AYPe Z2AEo|ct TRAE 48 A} 2|47}
5 YA 252 A% =A4A HEYA7E FHEHUL,
2Rl EHE, waRol gt 28l E3 AF 9
& A HiA HT} o] FOJHTHCSF, n.d.i).

T B, CSFe et 1§ T2 &3
A&7bs A Ao SdskE Hst, sfjA 7Y
o] At E S B A ARQANA o]FoiA|=
A&7V S FFSste s A Ystieh 53] A&
7t A w0l A4 AAS ATt SAH vEYA
£ FAT AL FF fA9 A&7 w2 fIet
gtz &-8d & S ACE AlmHTh B A&
7t iAo TS fIet 58 AREA SHPEY of
ojtjolE &8 F2 A&7 A ¢ AHLS #
S M2-2 WHE ZESHthe HollA AlAkSH= HE
7} Ac).

oy it

[
=

(2) Collaboration

40%2] AT Aol HoR ATE &
3 o2 Uehth. CSFE thaket et w7
A 7Y, B87|H, AE BA 9 SA47]7eko
nRAES APt FolA 7+ YEYIES 3
i, B2 9 e, Al 849 WAS AHFe
24 YT ARYAo|HS B3t Aol WHS =
2o

<London style>, <F.I.R.E.>, <Fostering sustainable

2
ox M £ of

practices™>, <Bright new things>, <Fostering sustainability
practice>= BT AR g 71d3} 4% HAoly
AFHee] S EHE 7¥E dF ZRAE
=, WA AGA A 2957 % R wAd AR
AE AAZ R AstnA 7198 KeAEt: 3
E 42 zt=t}. E3] <Fostering sustainable practices>
¢ <FIRE> ZRAE= fAo||ye} sh&ad7|d
A4, 71E 1% 2 Y AAE 4% HolA
9Ju|7} Qltk. HAJ9] <BETT re-modelling fashion>,
<Lasting>, <Making>, <The sustainable fashion glossary>

o8y - mhaI 91

OF 22t wid 2ol 2B B VA%
4y Z2AE 3 Agste] mid 71d3e] g2
AolA T FdE AL, A&7ks e g A
AHQ] A7+ 359 #8S HFA 5FATHConde
Nast, n.d.; CSF, n.d.j).
<Catalytic clothing>2 UALY} University of Sheffield
ZF EUAS 9 371 Al A EHE FEME
7S H2Ed 9 R AlEo] A5t S Al
SERTE o]F HAIE S &4 sk 24 AT
%84S AABIAT <Catalytic clothing>2- ojl<&x} o}
g} 7149 49S 53 A2 28 2 A AE
ML) 7Hs/dE HolE AFARoJTH(CSF, n.d.k).
i gelsh AL l5E AT 299 29 BY
(APPG)T @il = U A AFA Y A=
HOl 715AL =9]519th <Za’atari action> ZE2AE
9] 73-%- UN 17| 7(UNHCR)2F FEsto] |l 24
£ SHoE IAF FolEe UHE AFStAH
CSF= 1A 73] e 53 A AdA
I SHS Aok, Ay eeet 2ok o
e 5l FF Ad7ks A A+ Mz 74
2 AAsteltt B3 AR 9 A7) Tele] e £
3 Sk A e AW B9 NS et A
512 olZolyL, ¥ AEA Zol R} Wus 3
o} 4 Itk FolA 7117k ok B 2g 4o
AA) AT mRAE oF 329 | oL AAFch
Ae CSEZ} Tt 4ol wAjgte] delg Bt

A ATRAL AR A

o

of !

)

o rlr

(3) Public communication

30%0) AFARIZ g £EOR AT 2
gt A0 2 UEFTE <Fashion futures 2030 toolkit>,
<Fashioned from nature>, <Fashion in a changing
world>= UEQlIE o2 3t 2811 W& E4 4
n279 719 TeAEds 35S 2T 59
<Fashion in a changing world>= Kering 153}9] 1}
EYQE o JlaE Ra Lejel 7o) e
dow, A47ks WA thet olE W AR A4 H
93 9] A&7 wE gAE sl AGAY
B4 9 vzUA 42 5] AR ARe B0 5
et

<Fashion ecologies: Local wisdom>2 A< &},
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92 Y= A&7Fed WAATAE(CSH AFARIE S A&7

AR, A 1D F A AREte] A5 vt
goz Ags AeTolth o] AT A9 359
wo gAY W A et BEE Bl A A

o] Aojate AEA EASL A% =S doll o
el ejuloh A&7k WAL AT AR TRl T
A2 9 uzYA 2SRyt A7 43 o
B osk B35} AR vRAl 17k 81 sk Z719)
2713 A74ol gelslglet. o] A7 TRAEL A

oL tjAro 2 3t QlEEhA 1o} X|&Tts w)
T geetol bzt A7 AP YolA

A&bs WE AT HRe THsHe AN
(CSF, n.d.f; Fletcher, 2010).

<Habitat(AT)>= E=AIS7F 2|9 AJefAlo] m]z]=
T A ZASet A, 283 B3} 7 AaEA ol
et A1 AR dteltt. ] 23 o, A, &

(‘31 _IR:I

r& ‘”I°

7, 42 % AR ool gF 478 Vo A
Al HAoltE mYdte] mASE AT BAE
WA cAelg Bote] AT 4 Ut WEE 35 o

F-5Hd tH(Williams, 2014).

<I stood up>2 <Habitat(AT)>2} AA = o] FE g
o} BEg Aoz 73E X A AT T2AE
2 7t =AY A&7 st 848 AFst
I, A TG0l A A AJRlo] YAl who] Zofst
I AREA S 728 718 E AlBsHAh ol
i 70l E Ate] FAAdo] A HRplof v
S WS fARlo] A ARSlof A|Y+= 9
% E A5} <Habitat(AT)>2} <I stood up>2 =&
S iAo E AR, AA, 289 £/d0] A
A Heo] FAAol vA= T T FAAGol A
o FIE= S AT A, 12 5HFE
CARIT -2 7]&9] tAtRl ¥h4lo] opd ARlFto]
252 59l HARIY 7FeAE 7S ERlsk it
AoA 9u7} itka AR THCorby et al., 2016;
Williams, 2014).

<Sustainable fashion and textiles: Design journeys>

Fli‘

=

9} <Earth logic: Fashion action research plan>2 TFF
o SASZ Agsto] i 9 AR ARIAS] = AiE
7 A&7bs A MEE TIPS AAITE A
Z-Zo]t}. £3] <Earth logic: Fashion action research
plan>2 /g7 Q9] 7]& 4 AGA FRof gt
H| Y tjoh2 AASH . E3F A 4hlo] X3}

Jr
&
o
R
4
off
OSJ:

o} A&7V WA AR &3 281 A A
34 e 5 9+ -9!-—/1\—71;:”‘——:- Ch A th(Fletcher,
2008; Fletcher & Tham, 2019).

o] 9] <Making for change: Waltham Forest>+= %]
S7hs M4 Al 58S B 4908 A9 ARY
ElE A7) A3t T2 A EF A, Waltham Forest A]
o FRII S WG E AZ|AE i AY,
HA A, A=, 7 A 7e 5 U ASTEs
Mo 2e ARSIk

V. Conclusion

£ A7E 447K WA 970 5T AL 9ot
of CSFe] AT W TS DFBRA Stk 0
ALAAEL o|EH AT P} UTH AT G4
O o] BAF A3}, CSF 71 E9] 3ot o
£4 A7 FAuT} R A7 A7 Yalo] 3
F94&ol UrE‘r‘*E} Eg AT Hopdg Hajgl 2
A7E myste] WA &, 1, 714 A
N cAslel Yee B A4l A
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