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Abstract This study is an introductory study on Convergence of Traditional Chinese Paper—cutting Art
and Contemporary Ceramic Decoration. As a part of Chinese folk art, now newly developed by the
convergence of contemporary ceramic ar, today it promotes artists’ creativity and find a alternative way
for ceramic art. This mainly explore transition of 2 dimentional paper—cutting art into ceramic art. As
a part of convergence art, this study suggest combination of 4 elements yin—yang—true—false with

understanding of its history and contemporary status, and towards aesthetic values
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Table 2. Production out of Silk screen technique

design production process
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Table 3. Production out of Painting technique

design production process
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Table 4. Reference Case: convergence of Paper—cutting
and ceramic art (work by W.J.)

media design production process
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Table 5. Reference Case: Transition from 2 dimentional
paper art to 3 dimentional ceramic art (works
by K.W.Li (above)& X.S.Chen(below))

media design production process
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