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AlS gk Zlo] BAfolt), A2 o &4 K tighe] 1058 02 A7gstylet. Aol A4
W2 HgE B F wRolREFENE Aol AR BEY 2 ARAE ARSI
A= ok 2ok A, K-pop WA= AlAISE, ‘B3t ‘7] 7Hde] 203] o] At H 1412 49
M & o Ak EA, K-pop WA 140] omazany 74 Ax, ‘23F, 7], ‘§% 7Hdo]
k-pop WA 9149 F9 AZAMNEUAS & 5 UAATh A, HAE FAL ‘?O’, ‘%}5#’, A ] 7ol
203] ol AtEE A NdAS 1% 4 vk WA, Hd: FA 14 ouadY B4 Al gF]
o, T, FS 9 Aol HEE A 0/%—4 T8 d92MEES & 4 Uik

Fafo] . oJo] A FIFEA Movement culture, 914], K-pop W2, BlAE F9

Abstract : The purpose of this study is to explore the perception of K—pop dance and Taekwondo
performances in Movement culture using semantic network analysis. The research subjects were
selected from 105 students from K University in Daejeon. The method of selecting the research subject
was a snowball sampling method among non—probability sampling methods, and a mobile Google
questionnaire was used as the research tool. The results are as follows. First, it was found that the
concepts of ‘globalization’, ‘culture’, and ‘celebrity’ in K-pop dance are the main cognitive concepts
calculated more than 20 times. Second, as a result of analyzing the meaning network of K—pop dance
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recognition, it was found that the concepts of 'culture’,
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‘popularity’, and 'famous’ are the main concepts

of k—pop dance recognition. Third, the Tackwondo performance can be confirmed that the concepts

of 'good’, Korea', and 'temperance’ are the main concepts calculated more than 20 times. Fourth, as a
result of analyzing the meaning network of Taeckwondo performance recognition, it was found that the

concepts of 'movement’, 'Korea, and 'good are the main concepts of Taekwondo performance

recognition.
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Table 1. General characteristics of study subjects(n=105)

Characteristic Division Frequency (%)
male 21 20.0

Gender fermale 84 80.0

1 grade 50 47.6

2 grade 19 18.1

Grade 3 grade 18 17.1

4 grade 18 17.1

Total 105 100.0
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Questionnaire on Movement Culture :
Awareness Movement Cutture refers to (Nonverbal ~ *
et Performance) such as Korean Wave,
First of all, thank you very much for cooperating with the survey even during busy times, .
o b e B-Baing, Korean dence, Tagkvondo
Your answers will be a valuable resourc e for this study | would appreciate it if you fill itout so that it can be f K D t
a useful investigation per Ormance, -pop ance, e C‘
I addition, itis promised that the data you have prepared will be kept strictly confidential and will not be '
used for any purpose other than research purposes If you have any questions or concems, please contact Movement Cu|ture, p|ea8e descrlbe your
-L;i,:,:;h;iomd number below and we will b happy o answer your questions ‘
thoughts and feelings freely
iz ' £

Whentcomes to Movementculture, whatare your thoughts and feelings? (Pesse descrbeln— *
detal)

Fig. 1. Mobile(Google) research tool for movement culture recognition.

Table 2. Examples of standardization work for deriving words and concepts

Raw data

After purification data

1. awesome, exciting, exciting.

2. it feels like it goes, it goes, it goes harmoniously.
3. there is unified power, it seems aligned.

1. huh
2. harmony
3. unity

3. #dn H =9
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Table. 3. Top 15 key concepts of K—pop dance awareness

GLOBALIZATION 24
CULTURE 22
FAMOUS 21
HALLYL 19

POPULARITY 15
KOREA 14
SHARING
MICE 11
DANCE a
EXCELLEMCE 8
PROUD 8
BTS 6
ACCESSIBILITY 7]
FUM 6
MUSIC 6
3.2. Movement culture & K—pop THA S B3E M0l K-popo® QAT 9SS
olAlofl thEt ojn| L 2% 4 9ot

o] Aol % HA A= K-popdL 212]9
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Table 4. Top 20 result of analysis of semantic network for K—pop dance among movement cultures

. Betweenness centrality Closeness centrality Eigenvector centrality

Raiidug Concept Value Concept Value Concept Value
1 culture 139.804 culture 0.021 culture 0.067
2 popularity 119.856 popularity 0.020 popularity 0.065
3 famous 87.201 famous 0.020 famous 0.065
4 music 87.030 Korea 0.019 nice 0.052
5 BTS 79.822 music 0.019 Korea 0.051
6 Korea 57.675 nice 0.019 hallyu 0.051
7 choreography ~ 57.467 sharing 0.019 sharing 0.046
8 sharing 55.858 BTS 0.018 proud 0.044
9 accessibility 48.763 accessibility 0.018 | popularization  0.042
10 diverse 44.591 hallyu 0.018 music 0.039
11 nice 39.907 fun 0.018 BTS 0.036
12 hallyu 27.079 proud 0.018 excellence 0.036
13 dance 21.435 diverse 0.018 accessibility 0.036
14 youtube 21.238 dance 0.017 fun 0.035
15 attention 19.379 popularization 0.017 dance 0.034
16 popularization ~ 17.399 excellence 0.017 diverse 0.033
17 fun 16.419 attention 0.016 attention 0.029
18 proud 13.532 enjoy 0.016 enjoy 0.028
19 idol 11.293 idol 0.015 performance 0.025
20 groupdance 10.488 development 0.015 development 0.023

Fig. 2. Semantic network for perception of k—pop dance.
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Table 5. Top 15 key concepts of Taekwondo performance awareness

MICE

KIOREA

MODERATE

TRADITION

MCWEMENT 15

MARTIAL-ART 13

UNITY 13

SPLEMDOR, 12

REPRESEMTATI 10

POIWER a

BREAK 8

D RLARIC ri

MOWELTY 7

CULTURE 5

FLAVOR 6

34

32

21
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= 2t &l o] A dIE FEHoR
25ta gtk o]49h 7t el A il

s 7F AAAEQ] ERzxE E4S AL
22zl & 4 Qs ohefe SHeF Z
Lottty AZbE

(Fig. 3)2 (Table 69 AE
Movement culture & EB{EZ 39 QI4&
Z}sket 2412 & (knowledge map)th. EHEE
A Qo] AR EE AHEH (Table 6)2
FolA =2 wiFdE, AAESE, AHTY
< Yetd  ‘movement (22%), korea(§Ht)’,

[NC 2,

ox it of >

=
o] 39 FHE Ui US5S 1T & 9
.

WA FZ0] ‘movement’ 7|YEE tlmAOoR
AW EA  moderate(2A), break(Zm}), novelry
(713D, power(&), splendor(3t&1E), dynamic
(F52)59 719es 12 AZ24ES Yt
olyet Z|YEE2 ‘unity(TY)’, ‘enjoyment(E
71%), ‘globalization(AA&}), ‘tradition(F5)’,

Table 6. Top 20 result of analysis of semantic network for Tackwondo performance among movement

cultures
Rankin Betweenness centrality Closeness centrality Eigenvector centrality

& Concept Value Concept Value Concept Value

1 movement 90.653 movement 0.033 nice 0.075
2 korea 64.285 korea 0.031 movement 0.075
3 nice 48.051 nice 0.031 korea 0.073
4 splendor 34.499 moderate 0.029 moderate 0.060
5 power 23.473 break 0.028 break 0.054
6 impressive 22.095 splendor 0.027 impressive 0.054
7 tradition 16.475 power 0.027 novelty 0.050
8 break 15.148 impressive 0.027 power 0.048
9 moderate 12.765 novelty 0.026 tradition 0.047
10 novelty 10.202 unity 0.026 splendor 0.046
11 exercise 9.102 tradition 0.026 dynamic 0.045
12 unity 8.657 exercise 0.026 exercise 0.045
13 globalization 8.349 globalization 0.026 unity 0.045
14 flavor 7.637 flavor 0.026 globalization 0.038
15 culture 6.561 culture 0.026 culture 0.037
16 expression 5.899 dynamic 0.025 flavor 0.033
17 Hallyu 5.333 expression 0.024 | representative 0.031
18 dynamic 4.022 representative 0.024 | popularization  0.030
19 representative 2.672 Hallyu 0.022 Hallyu 0.029
20 popularization 1.289 popularization 0.022 expression 0.027

- 740 -



Vol. 37, No. 4 (2020) OujdZY B4E 243 Movement Culture?] ¢14] B! K-pop Dancedt HEE & TAHLE 9

Fig. 3. Semantic network for perception of Taekwondo performance

‘tough(ZF1eh)’ 59 719=et 221 AA ] FH|
olF1 Sltt. &, HHEE ¥ =] diuH
2o A A Eo|2H o= HAE At
stefgt 7l&, AEH AT A4 An 5o
2 oXET Q= Ao s & £ U o]
£ 1219 Areld Bis FRaosy 3=
AEA F& HAZS AA 7 el HAy
7 Aol wie BEsihs A EEEo] o]
AT Ans REAoz Y sFa ok E
g [15]9] A A HTS Fotel 3t
ZHlzaH HEde A9 AHsE BHilskGle
o HEE FAe FE= QASHA] 3l Bl
=R QA9 ML mfe Fa7 2Q1dS
Azt & Aol vehd "HEk: 3
JAAE AHEH AA, Ant, A7|F, § F opF
HEE 392 FE2H AHo Jg FEoE
= ot @HFollAl K-pop Dance¢t gl HALE

i

Fe =2 = Movement Culture®] <
of A £ JrE & ookt §X

2 ek sl §2 4 U9k

4. 4 E

o] AF+= HEYT +4 F oujdd™d 4
-85l Movement culture %5 K-pop W2,
Ae FAY QdAls G695 5Ho=
A=A =4S 24st7] flsto] oid &
tiete] 1058e AFdidez A4gstict <
el AU HgE 2 5 wgol
FEFZH (Snowball sampling)& AH&sE3 o™
ZAETE mEY 1Z(Google) AEAE A
EAo| durA Al#ete] ARESHITE F 105719
w7t FE o RG-S AA 4AHEEH o

o S flo

r

H

- 741 -



o4

Y 2

ol A 6657N(K-popW2 35570, EIPE
317D & vrebgth AyEAe] wet =EH
e ogst gk
AA, Movement culture % K-pop
AARY, Z2F, 78 7ol 208 ol
H Z=Qq QAo Yo Fold 2= 9]
AA FFREMNS K-pop WAZF 7FA] 1 QL
=0} 3] ofztyr 021*%‘3}. SH=to] K-pop &
I K-pop 7}Eol gt ¢1jo] Aupzoz A
Az}, w3k F89 7IER AFEEo] Yehd A
0; wohEo glEdoez BTS, EXO, Aol &
OH K pop 0]/;10] ﬁi}l—ﬂcﬂo 7‘] OE 1\H7]-
‘11 ol= K pOpO] e oHdQol® TteE
, 2EHATE AT Fo] 9l &4
Hq ]I]’E]‘/(‘] K- pop._ q—o]:o]- E_o]—;ﬂ
o] ¢ &2t FTHl= FoAE AA
= 7}1* Rt ezt Q1A E
& 4 ASITh
, Movement culture & K-pop WA 14
nAdZdY 24 o 2Ag A7 ol
4, AT, A SN 2R =AY
w3b, 177, %W Zidel k-pop WA <l
o 78 Jgde & 4 At 5T Bol
RO tuHZo]—H 14/\1]%0(;-%1’
ol 7P =A Yer] el 17l e
k-pop ®A" “9ms B3} K-pop WA
@ A4 3 e ol B4 sk
AFsel AHT = Aoz
Colzlg 4ol wed] §al
o A 0 et Abobew paed
27} Ho1g 98] ARRe] ARAe AT 7
wrefopels 28l Ados werHc
AA Movement culture & HAL ZTHAL
=, =, @AY Aidel 202] oY A=
Zq olAo Agee gelgt 4 Qth =

°> =
O |y
o

0

F]F

2

l’r&lOLﬂml
ﬂboH”N“
H%O:HJ
o—|—‘

sL
Fl

0,

2 o

o M dlo

1o

off M 0@ 3L 1> rlo o Lo

loﬂcﬁ

(i oy

L= ey s FeE4 e Uede
ARt dehts 22 ZHx=2 J4st ok
Wz, 7 ete] A% Refol 1 et
AAa o] Z1E0] et -y =HHA
oA gae] AAlsh @, el ofErhgol
HA: FAoAel EA|, Ant, A4 yER
o ‘EZ 0 QAo Hog AZtHT

A, Movement culture & HEAZ FA AA
o] ouiAAY BAS Fo 245 2 uifF
X4, AT, 9 TLEANA BFE =4 Y
2 ‘A ‘_511’, ‘T3 9 gl HEAx F

T B = )

H 1o kI

o

Journal of the Korean Applied Science and Technology

Q@ A4e 2 AEAS ¢ 5 Agith ol 2
Aol £ HAE, T 2AY WU,
AR F2 AR 4T 5 g g
= Fde IS fESE FS RAYSE ¢
Hslo] Fe & & gglon, HAE TA9 7]
&4 Sheigat Sae] AAR dol oy o)
e 849e B F 5 AUt BAE =
K-popdizst @l AFWo2H o3& 74,

7V srdolzr g MAIAR] BAS E'lzx=
A &7V5dloF o Ao g M= AF)A]o] ZE
Z, b £7ke] 17| EHl=Tt =R] k7] S5
SlofolEo] Ao sty A wgaIrt &

FAEMIE o] gdte] A doprteE 4l ShHREE
= Z ‘Movement culture’® T2Fo] Qi

23l = =
=9 d3o= 1]5\—7]'%?_} 7h
Jeln Ao BAE AT & 9= upHEz
71287 2 4 g Aotk wWE
Movement culture-J thofet HHEY HES F

= 7)djs] 2t

ot 544

#Alel =2

o] AT 20199 diRtdl=t wSRel =
TG ZYE wol HaE AFUTHAH
$:2019S1A5B5A02047584).

References

1. Y. J. Lee, "Possibility of gugak fusion bands
as shin—hallyu content", Journal of the
Korea Entertainment Industry Association,
Vol.14, No.3 pp. 323-331, (2020).

2. S. A, Jung, A study on the acceptance of
korean cultural contents by the post—90s
generation in china [doctoral dissertation],
Hankuk University of Foreign = Studies,
(2017D).

3. J. N. Lee, "A study on the effects of
intangible attribute of hallyu in china on
korean  national image', Journal of
Convergence for Information Technology,

Vol.10, No.1 pp. 93-98, (2020).

- 742 -



Vol. 37, No. 4 (2020) Ju]

re
i,
oL
Hr
ax
o
k)
oo
Ol

. LS. Kim, "Correlation between the use of
korean media contents, korea’s country
image, and the intention to visit korea: a
survey of college students in china"
Journal of China Studies, Vol.23, No.l pp.
19-40, (2020).

. Korean Foundation for International
Cultural Exchange, 2018 Survey on the
hallyu  in  Foregn  Countries, Korean
Foundation for International  Cultural
Exchange, (2018).

. L K. Kim, W. H. Jang, "Korean wave and

anti~korean  wave in  china  from

hybridization", Korean

Vol.14, No.2 pp.

acculturation  to
Regional  Sociology,
175-202, (2013).

. E. K. Han, W. S. Chang, J. H. Lee, "The
exploratory study of the constructs of Anti
korean Korean  Journal  of

Hospitality & Tourism, Vol.16, No.3 pp.

217-235, (2007).

. S. J. Lee, "A study on korean wave and

wave',

its negative feelings: focusing on chinese
netizens", Korean Journal of
Communication Studies, Vol.25, No.5 pp.
81-101, (2017).
. S. J. Lee, "A study on the anti-korean
wave and getting a social problem by

analysis and solutions’, 7The Society of
Korea [llusart, Vol.19, No.2 pp. 1-7,
(2016).

10.

11.

12.

13.

14.

15.

- 743 -

St Movement Culture®] 14] &4 K-pop Dance$t HlEE #d& FHez 11

H. R. Kim, C, H, Choi, "Exploring the
Teaching Competency of University Korean
Dance Instructor : Application of Semantic
Network  Analysis", Official Journal of
Korean Society of Dance Science, Vol.35,
No.3 pp. 59-72, (2018).

S. J. Oh, “Attractiveness factors in K—=POP:
Focused on American Consumer of K—Pop
in U. S. A, Journal of Kssss, Vol.24, pp.
205-223, (2012).

H. J. Im, "Perceptions and Experience of
Pre—Physical
Integrated Education of Takwondo and
K-pop Dance", Taekwondo Journal of
Kukkiwon, Vol.10, No.2 pp. 111-131,
(2019).

M. Y. Lee, “Exploring the Possibility of

Education  Teachers on

Taekwondo  Performances as  Cultural
Marketing”, Taekwondo — Journal — of
Kukkiwon, Vol.7, No.3 pp. 83-107,
(2016).

N. H. Jeon, O. H. Kim, "The
Globalization of Taekwondo Recognized
by  Overseas  Taekwondo  Leaders',

Tackwondo Journal of Kukkiwon, Vol.10,
No.4 pp. 23-46, (2019).

R. J. Lee, "Commercialization Measurement
for Taekwondo Performance as Contents
of the Cultural Arts Industry’, Korean
Journal of Sociology of Sport, Vol.27,
No.3 pp. 1-26, (2013).



