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The foundation and Characteristic on the Aesthetic
of EuiJae Huh BaekRyun’ Namjonghwa
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Abstract FuiJae Hu BaekRyun is a symbol of Honam Namjonghwa and is respected as a teacher of Honam
culture. He is from JinDo and is a relative of Sochi Heo Ryun and a disciple of Misan Heo Hyeong. The spirit
of traditional Namjongghwa and the dignity of painting faithful to its technique have been obtained by themselves,
and have made it his own. EuiJae organized a 'Yeonjinhoe' in Gwangju to raise his students. After liberation, a
house was built under Mudeungsan Mountain. And showed another aspect as a social educator who emphasized
and practiced national spirit while being a tea ceremony man. He excelled in Chinese poetry and painting theory,
and expressed a unique field in calligraphy. especially worked as an artist good at poetry, caligraphy, and
painting. EuiJae showed exceptional talent, especially in landscape painting. His tendency to paint was to follow
Ye Chan's technique of drawing with a dry brush, placing importance on the energy of learning, and constantly
trying new experiments with the technique of gisaeng. The world of EuiJae's works can be divided into three
periods, based on the signature using the trend of painting or the change of perspective pursued, the era of
EuiJae, the era of EuiJaeSanin, and the era of EuiDoin, which had a tendency of independent painting. EuiJae's
contribution surpassed the artistic historical assessment that he had formed a big stem for the authentic
Namjongghwa of Korean painting culture, which was part of Oriental painting. And recognizing that he was a
fundamental teacher connecting modern times through the actual scenery based on NamDohwa's universal spirit and
regional characteristics and the creative succession of emotions, he should inherit his passion for artistic spirit and
tradition and experimental spirit.
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Figure 1. Euidae Huh BaekRyun
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