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Abstract Even though the animation industry has been growth since 2011, there is still imitation by
public stereotype which insists that animation is only able to cover the young age group and is not
the proper genre of art to convey a social or a philosophical agenda. However, <Padak> describes the
philosophical agenda of ‘social class’ and ‘life and death’ in the limited space by expressing
characteristics and background of fish through its own way. Thus, it shows how animation goes beyond
aforementioned limits. Straying from traditional happy—ending, it criticizes present social problems by
telling despite fishes’ effort they cannot escape from structural contradictions. The drawing technique
in musical expresses the character’s ideology and attitude to make people think about how we will
behave in the face of life and death. Therefore the purpose of this paper is analyzing director Lee

Dae—hee’s animation <Padak(2012> and present the genre expandability of animation.
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Table 1. Classification of the Definition of Life and
Death

Name Definition

Death is the end of life. There is no reason
to be afraid because there is nothing to
feel.

Epikuros

You have to be afraid while living because

Breimserdl Rl no one knows when the end will come.

Just as life is not unconditionally positive,

Thy Nagel . . .
omas Nage death is not unconditionally negative.

It is okay to choose “dignified death” when
you are not able to preserve the dignity of
human anymore. But you should not

choose death as an act of escape from life.

Friedrich Nietzsche

Our fear is not coming from death, but

SKierkegaard coming from the emptiness of life.
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Fig. 1. The image of poster
film <Arrugas>
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Fig. 2. The image of poster film
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Fig. 3. The image of poster
film <Coco>
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Fig. 5. Image of Aquarium in the film

Fig. 7. Sushi Restaurant
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Fig. 8. Image of Sea in the film

Fig. 6. Image of Fishbowl in the film
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Table 2. Symbols in Musical

Title Contents

The blue color of sea and padak means life
and freedom, while the red color means
death.

Nightmare

The tornado, represented by thin lines on a
red background, symbolizes the net that
binds Padak’s free will.

Think about it

Yellow, symbolizing reconciliation, appears
for the first time and foretells Padak’s death
through a scene in which an already dead
spotty belly greenling takes Padak.

Forgive you

Fig. 9. Image of Nightmare in the film
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Table 3. Philosophical Agenda Presented by Animation

Padak seeks freedom and true life

1\{1;;152;?1 without succumbing to the social
stratum.
Life Old Flatfish afraid of death and
Old Flatfish avoided it, but eventually accepted

it and escaped from the
aquarium(social stratum).

It lives a false life which means
spending all time without a
question about unjust social
Death stratum.

Aquarium Fish

Death and life are not considered in
their life. Just laid back on what is
given.

Fancy Fish

A place where the strong
monopolize limited resources and
weed out the weak.

Aquarium

A lazy place without competition,
that doesn’t have to seek own
resource.

Social

Stratum Fishbowl

Where freedom, coexistence, and
Sea purpose of life are allowed without
oppression.
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