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A Study on Korean 'B-movie' narative characteristic -Focused on
<Behind the Dark Night> and <Super Margin>
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Abstract The Korean movies,<Behind the Dark Night> and <Super Margin> are suitable for “B-movie” for
spending low budget and utilizing subculture factors such as kitsch, parody. Using surrealistic space and
arbitrary language is the most prior element in constituting 'B-affection'. In that sense, Behind the Dark Night,
Super Margin have characteristics overcrossing the media from comics to film. Despite absurd story, Behind the
Dark Night has a realistic and concrete sense of what is the making films. The hero in Super Margin was
swindled, so he strikes a blow the breeding-place of crime himself. In conclusion, showing comics characteristic
aspects has been increasing comedy effects. But, on the other hand, Behind the Dark Night, Super Margin have
pointed out that there are many kind of social problems such like career, fraud etc. In addition, they introspect
the meaning what is that to making films.
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A Study on Korean 'B—movie' narrative characteristic — Focused on <Behind the Dark Night> and <Super Margin>
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Figure 6. Scene in the <Behind the Dark Night>
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