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1) Auto-Encoder Depth and Channels

2) Transformer Depth and Receptive Field
3) IN'DWC/ACT/RES or MNV2

4) Recursive Generation (limits of VGG19 RF)
*HEQT st 2 A7 L&

1) auto-encoder loss - for E and D

2) fixed point loss - for E/T/D/T and T

3) neural loss (VGG-19 based) - for E/D/T
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CNN Head

Encoder
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