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Abstract  Gill Deleuze is a representative of poststructuralism philosophy who has reevaluated the
senses and body. This research reinterprets modern fashion and its relationship with the body based
on the core idea of Deleuze's body aesthetics — Body without organs. The results of this study are as
follows. First, with the influence of intensity, the body without organs will form three types of body:
full body without organs, empty body without organs and cancerous body without organs. Second,
modern fashion can create new physical relationships by changing the way of dressing, thus forming
the full body without organs. Third, in the empty body without organs, people replace the torture of
the body through the destruction of clothing; and the indiscriminate design under egalitarianism will
create the cancerous body without organs which full of negative meaning. Through these results, we
can have a deeper understanding of the relationship between body and clothing, and apply it to

creative expression.
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Table 1. The development of body theories

Representative person Body theories

Platon The soul is independent of the

(°F BC427—347) soma(body).

Christian . . o .

period—Middle Ages 5{he body becomes a symbol of original
(476-1453) -

Put forward the mind—matter dualism,
which Separate the mind and body into
two different fields.

René Descartes
(1596—-1650)

First to make a radical distinction
between two kinds of
self—consciousness: consciousness of
ourselves as subjects and consciousness
of ourselves as objects.

Immanuel Kant
(1724-1804)

The spirit defines matter, and the body is
a manifestation of itself produced by the
soul and cannot exist independently.

Hegel
(1770-1831)

Starting from the will to power, it is
clarified that human existence is the
coexistence of 'spiritualized body' and
'hysicalized spirit'.

Nietzsche, Friedrich
Wilhelm
(1844-1900)

Breaking the limits of mind—matter
dualism and recognizing the body itself.

Henri Bergson
(1859-1941)

Maurice

Merleau—Ponty
(1908-1961)

Propose the phenomenology of
perception.

The concept of 'Somaesthetics® was first
proposed.

Richard Shusterman
(1948~)

Developed the theory of Body without
Organs.

Gilles Deleuze
(1925-1995)

g, S¥=e AAZE 3 319 AR ol FolA
o= 14?‘4]4 PHE Wwolsd, AAll= AlAlL 3ol
e sk B4 AR FAskE E8f AA T
of ZHel = sHS vl Wes] shaLle], A= A
7} Flojw, §le] & oloH 7] 2kaL a3t wEgh ofel] nf
E‘roi apolals AGS AAE Saxs Ay

o awon aubo AWO Pzl N2E Bat dFo

HOITH 8], th2 el S T2 ARl A1A AA 7
%g}\bﬂ ofgl| s T2 AAel whef thE A4 2o
upet Wkt Azbakieh, Egh QM - Qo TR
'(Anti—Oedipus) oA §7o] i 4 Fg2 Al 7HA] =
gl ojsf =, 24242 14 (connexion), ©] 4
(disjonction), ¥ <175 (conjonction)©]th. o]&l o]&<]
Edf flelA, E8== '/‘hﬂﬂ Fols @ ATl
s Azshr] Akt 1 A, S22 21A1]
ST AL o] ALS] v‘i'—ok"ﬂ’ﬂ TR Fofale= Al
= 'S 7)AekAL AZSEIEH10]. o] HA EEl = &
4 (Desire), 717 (Machine), A4H Production) 2] 7H
W AAl =98l Frdew 7 gl AA'(Body
without organs, ¢F4 BWO)<] /@& #|A| 3}t

AR 713 gl AAY] S EE=TF HRE Y
gk Zlo] ofuar, ko] 9] A5 A YEW olEE
(Antonin Artaud ,1896-1948)el A4 x]& A=
t} ol2Ex LAl AlAlolt ol A 7vE 3
2 37 geth frlAlE AlAe] Holofetal shi= 7]
S AR S 2R8It L, 12]. ofREE Al
el Al Ao YT Al(FpolA] A o= Al
A ¥ (inarticule) “JEjol, ZFE st x| Tto]
FHICH13]. EF=2E dE] TS 0lga}o]

AAE =FskaL, o & ARe AlA| mlEke] &

o= AgkshH, AAe] 7+ 7|3 Atele] WA A
EstaL, 2AE STkl {71419 24 0 7A
12 shtel 2w @z 348 9k

EF|zo] V] Qi AAE o AAEe] Fask A
Folx} &f-(HWEFE: metaphor)Th WA, 7] fl= Al
A} whrshs A2 7)3te] ofdel 7] 220 713
i3l sk 22 ot 14]. 713 gl AA 243} {7
Az} =7] o] o] B A S WXL = EAR
SEze v Relstar Q= o] i el vt
SATHIS]. 5, 713 gl AlARE FAH o2 Hole 7)Y
o] ZAsHA] er=ths on|7t ofdet AA7E H o] 7
T f7IA 9] Sutel] SJEeHA] FeEthe s onsh,
A= g wd o] Aokl A Hojd shte] AHrEE
A ZA ] Foltt. olel 7]# fle A= P =
Sk AARE B QAL 7] mellA] AR S qick o
714 A= o7ds] 719 7 AL sl %Xl o] 71A,
2AE T o)A ARlshA ojnle] 7|Row FAEA] &
Ak} mehA] ofm| o] ulf-A] ©Alel 7Ptk wEgh 7]
F 22o] gl AAE oJujdit) &

14ﬂﬁbﬂﬂﬂﬂuﬂa

g e
o OINF

rTm

Jotr e

o}

S
1rH

>
o w o

> g
oy o g
k) or

]

X
ol

=

¢

[«

arLH

(

H
J

>
—_>‘4“4
e
1S
o,
o
PN

iy

)
ox 0
0

2

ol
. 0
=2

¢
i[r‘

SR

4
=)
ﬂ\x

I

oo o o o rlr

o X

9
iy 27
= oge
JZio
(]
—_E
l.,

L

_EL

_\,L

12

off

)

A

=
S~

E oo ™
o
rlr
o
[o

12
o,
T
o M
& of

Rorgoo

o;: e

o

/\]ﬂ o7 /\gﬁ
g AR Bop &
]‘4[16] 718 Q= AIA

2 28] = (libido) &} £
A 447} nem, Folgle g
E3}(deterritoralization) &} A9 E3H reterritoralization)
O RHEAQ] $-5-5 Fall ANE]7] whol] & =g Ao
2 AAE A& (representation) & 4+ 2t}

i)
N

8T rLoox

el
(¢3
N
—_

e Mo g
)
JR ﬁ o,

> oo X

2

of
ol
-
FH‘
s
i)

oAz 5]

i
2
32
=

O
mm
i)
[N
rie
2
__)&l
N
NS
ui
oy
(o
oo

1(force)



Ah s AFQlol wkeg

f 52z % g AN 2w 517

E= o]FoiA] gltkal &3ty o), AA} 7S
A7 7147} ofet Sl Z4skar, e §l
Ao ERow I3+s AG-aL T AUAE A
=& FullA gloju} 7|3t gl AIAE 8T
+= oot} 7= (intensity) ¥k AlA] ekoll A Fxtel F
&ol 7Feat7] witell 7ol ofal AAZF HrE A
Hj) = L A1) jlo] w ot 17]. e e =4
7} 2] =ol] A3}sh= njeh=t], E82e AeE
71¢ 1= AA1e] AR (BB E 771 ARgsh, &
A w0 olgkar akqlvk. w3l EEae e A
o= wE7] flall 'zl o] el sz 7 jle
AAE ol B8 (The BWO is the egg)[18]. '
'(egg, Z2=0: T'eeul)®] WS FxsIeh o714 &
< wjI1E]E FHE 7 AL glow, opA :rliﬂfi}ﬂz] &

=
BEE ©

ﬂll

2 AL Sgo] s=a1 gl AAeltH19]. ERl=e
o] &g o HEHA] ok A = 0'ghar IeH20].
713 = A= F7IAl 1A eleH, Fdtlel A
AE whEoluith21]. =, 5|27} HY)d BE Sute
71A] 22 o] AAH o] Fell 713 §li= AATE wael

%Oid Aolt}. o&A Bz Ao 74

2
U85 i 2] aL AAE shube] ARl 313t 8o R
Fdstaloitt. 320 IolA, A= A= A8k
o] 714 Flol| ofsf A EH, o] v o] FE
2 FEARg-o] ojdo] ol wkE Ao 2|5l a 2t
71743 &l it
7o) Ao wkg} 7eko] A7, FEo] 7| =

of whe} AAll= Al 7He] A(line) o2 YeRd 4= vk 1
B E2}AM (molar line, E&29]: molaire), FA}A
(molecular line, ~&2:0]: moleciilair) % @&
(line of fight, ZE&297: 1a ligne de gliite). {714 A
2 Kol oy {321 54 Ho] ot U9
A dHE 9]‘3]3}‘31, Qo] A= “o%lo]‘/} ALS] A5
o] FHlE Y-&sh= Aot 22]. o] F 17 EAPIS
'AA s B (rlgld segmentary line)' 0] g aE 2
), A& Hste «]U]i Hafj#ela ¥l & fl= #7714
Aol t-g-ghet, 1] AP A ’\]Zﬂ ﬁ”‘qﬂﬂ STk
(coding) ¥, &74<] ﬂ’\‘d Fdolrh EAAE 29 &
A& H}EL—E NQ1s}, S AFA 8L eb= dAlell o83t
aL, o] @A AlAlE FolXl I Helw o] tye
W AIZ=EE AL 7] fle

AP e Al o] e el Qlo] eEtrtetet
%@ﬂ 0}7] fj o] 2% %

M

N

Bl ol

ki3 713 1= AAR 7= Ade)r]

= &t} o] && A8 Uk JE S} (territoralization) ¥ 3L
o] &3t} o] whAlel A
z ol =7t Ay, &
bx] gFom, o] =4 7] fl= AlAI7F
HE A FHE voprte 5o ol

2 Fu g

s

olof] wpe} =9 7] Q= éﬂ]ﬂ njske o]
ngto g 7k = glom, IR ok S-S Eo
Wz, & 9 E3}(deterriteoralization) & F= 9] T

=]

—

Aol G2 Jxst], AL 14T 9

=2

IN]
N
N
BY
]

¢
;

A Sk

2.3 V)% Q= AAS 543 2R
Sz tf29 7|39 glE AAE 1 el w2
uksl 712 glE A1A|'(full body without organs)} '®
A A (empty body without organs) 12

1} 74
Hl 7)1 gle
3L oAl 717 ¢l AlA'(cancerous body without

organs) ] Al 7HA 2 BFI 5 9

o & Bt dE &9 st BHY
(Joseph Mallord William Turner, 9= 3}7},
1775-18511d) 9] A% & 53] S743tllA &4 vk
A AEHE & 7 e, vk 9, S Fo] A=
A|gE 7)0] FHEAL, o] ZA B9 Asre ARSI

o] P83 F83) gyl o] dl=sd s 25 9l
At} Fig. 1

olgfgt AAIE tl Z olslr] 98l EFl = e
=2 (logic of sensation)'olA] Z@A|= Ho]A
(Francis Bacon,9d=+ 3}7}, 1909—19923)9] 2=8-
# gl AA 9] Jid o2 sjAlstar, wlo]z e ﬂ*oﬂfﬂ
H| 224 7|3 gl AAZE AH o2 -85 AL X
thar Azteeivt. wolz e 3]st AEell A=, FA7F 51‘

o] A AR A el e Ae & ik



018 TAEFEFAT A18A A12%

Fig. 1. Snow Storm, Steam Boat off a Harbour's
Mouth
(Source:https://www.sohu.com/a/231760097_256050)
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A 2}(Schizophrenia) & e 2

Fig. 2. Study after Velazquez's Portait of Pope
Innocent X, 1953)

(Source:http://sd.ifeng.com/jining/pinjianshoucang/detail_2014_11/
12/3141258_0.shtml)
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SR RE 0 AE

Fig. 3. Venus in Furs, 1994 (A film based on the
novel of the same name)
(Source:https://baike.baidu.com/item/ZE iz BB E4ELEA/20163603)
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Table 2. Aesthetic features and costume expression of
Deleuze's body without organs

Performance in
clothing

Classification of | Aesthetic significance
body of the body

Full body
without organs

1. The abstraction,
transformation or
deconstruction of
clothing and body

2. The new
relationship between
clothing and body in
space and time

3. Dehumanization and
focus on the clothing
itself

Fully decoded,
flowing with
appropriate intensity,
active, free and
plentiful mature body

Empty body
without organs

Over—decoded,
over—consumed by
excessive intensity,
passive, masochistic
hollowed out body

1. Modify clothing
fabrics to simulate
physical aggression
2. Willness
mannequins

Cancerous body

without organs Uniform clothing that

eliminates individual
traits and personality,
such as school
uniforms, suits, and
race attire

Fascist, controlled,
submissive, passive,
absolute
equalitarianism,
undifferentiated body
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