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Abstract Works engraving enlightenment and ethnic identity by giving meaning and lesson to past
events and great people against the past can be one of the good ideal art film contents. The animation
<Kells' Secret> reproduces the existing cultural archetypes, situation and history, when the 'Book of
Kells' was produced, and the myths of the Kelts tribes. This thesis analyzes the history the kelts,
traditional patterns and formative symbolism shown in <Kells' Secret>, and studies the cultural
preservation method unique to animation contents. In conclusion, the movie <Kells' Secret> not only
suggests a methodology that animation content is an effective way to preserve the culture and history

of the native people, but also pursues the eternal, enlightening and teaching people for history.
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Fig. 1. The poster <Pocahontas>, <Mulan>
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Fig. 2. Character of <Aisling>, <Maha>
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Fig. 3. The image of Planar technique
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Table 1. The technique of authorism

technique traditional culture
material thin hank brendan’s imagination
shape roundy branches God’s territory
color contrasty color their own God
form white snow symbol Christianity
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Fig. 5. Case of contrast between colour and form
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Fig. 6. The diving being white, the natural and the threat

black

Table 2. Analysis character’s color & symbolism

character expression meaning

angular invader

low saturation deep inhuman

Viking red color

d;zfyﬂmi;y absolute evil
cat whirling pattern LIPS st

nature
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