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ABSTRACT

Recently, IP (Intellectual Property) films have attracted
much attention in the Chinese film market. This raises the
need to take intellectual property films seriously in
academic terms. The purpose of this study is to explore
the effective methodology of content development based
on intellectual property by analyzing the recent trend of
Chinese intellectual property films. Recently, the driving
force of the development of Chinese intellectual property
films was analyzed, and the trend of Chinese intellectual
property films was analyzed. The results of this study
criticized the fragmented problems caused by the
development of intellectual property films. This study
made practical and academic suggestions to contribute to
the healthy development of the intellectual property film
market.
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Table. 2 IP series movie story background development

Moyw Movie Re}ease Background area
series time
Lost On Journey 2010 China
LOOSt Lost In Thailand | 2012 Thailand
n
Journey Lost in Hong Kong | 2015 | Hong Kong of China
Lost in Russia 2020 Russia
Detective .
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Detective Detective .
Chinatown Chinatown 2 2017 America
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Chinatown 3 2020 Japan
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