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Abstract The research of this paper is aimed at finding out the meaning of the literary rhetoric

technique of metaphor in film, and understanding the difference between metaphor and symbol. It is

also worth reference to the study of metaphor in the future. This paper will read the related paper to
organize the relevant concepts and look at the classical film repeatedly, and find the expression
element of the metaphor in it. Finally, look at Truman Show and analyze it and find a conclusion.
Through related research, we have found that metaphor in movies is always built together through
lines, and plays. It provides clues through the screen and induces the

but

various aspects of themes, titles,
audience to think. Metaphor not only helps improve the movie's content, it is also the most

important feature in the movie to influence the audience and induce thinking.
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Fig. 1. research method
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(Babel)

give the audience the space to imagine. For

the film, it reflects the core ideas the director
wants to express. For example,

By comparing the title with the actual content of
Through the actor's lines to build another picture,

Subject
Actor's
Lines

Fig. 5. The last scene of an emotional encounter
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example, (Lifetimes Living)

On the basis of defining the theme, through the
reasonable arrangement of the plot and scene, it

Theme reflects the philosophical thought of the film.For
example, (Rita Heyworth and Shaw shank
Redemption)
Other Besides, metaphors can be used in color, things,

roles and so on in movies.

Fig. 6. World Classic Lines in “Truman Show’
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Fig. 11. The scene of a conversation with a friend in
Truman show
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