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Nonverbal Expressions in New Media Art
—-Case Studies about Facial Expressions and Sound
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Abstract

New media art moves out of place and time constraints, sublimates the benefits of technology into
art, and presents a new way of communication with the audience. This paper analyses the tendency
of nonverbal communication methods by analysing examples of facial expressions and sound used in
new media art from early times. As a result, it can be seen that the digital paradigm in the new media
art has a nonlinear thinking, which makes a perceptual reduction of immersion and dispersion. The facial
expression in new media art made it possible not only to overcome the limit of space and time of
various expressions through ‘visual distortions, enlargement, and virtualisation’, but also to enable new
ways of communication to display facial parts combined or separated in the digital environment. The
sound in new media art does not stay in auditory sense, but pursues multi-sensory and synesthesia
by cooperating with visual and tactile, evolves by revealing characteristics of space expansion and
sensibility and interaction of audience.
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1%l 1. Disappearing Music for Face (1966)[29]

13 2. Man She She (1995)[30]
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13 3. Half(Brain) (1998)[31]

ek} o] 7Y FA ol whd o] F01 (SAILS(Z
A At A JdEHHE:
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Zl¥l~(Nicholas  Reeves)®]  2005d  ZZolt}
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[32]. FHtlo] ofECA TIAE olm|AE A=
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12 5. Voiles/Sails (2005)[34]

(219 SlolMAE FEO ZHwo| wet Sk HIAM
Ao Agt £ SAUS AFAS0] AAGHL G
o Z7he dher) muol £Zo] YA e o &
HED 5 e =0 =Y &4 REY F4E FAS
BRARA 549 EvE 7o) ARREUTH29L. FHH
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Ql o] 32 AYAIA AU a3E Foh
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A A=F-HAE  (Blectronic  stimulus  to
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a3 6..Daito Manabe2| Electric étimulus to face— test
(2009)[35]



152 SIEIEIXSEE=2X] 19 Vol. 19 No. 10

o] AEL 7] AETHA F53} FHeto] AN
oot BgolHRE At B3] 247 A
382 E5 AT 220 o] WHE Hak opet <)
ZHel wHyo] AEH oz A} A 1 €
w9 71AH Fe) BFe] Awt vlslold 45
Ag BT Anaigth 1/2 280 o HA Adoie
ofol=® BAHT A 4271 Aol AR e
3 2HL o] WEeAclq BAs WAL

Sof) A4l wlolEo] o) U 8L A
HE} AL Fojdololqe] Bk Azt
° 9AE T o) A7kt AR ARe R WP

r
o
N ol-m
o
N

2. 22|(Sound)Q| Crzztst
oA T dofulee A7 $44 dles Fsta
A2} opeFRt 2ol tigk 2L B3-S =EuT Qlok
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o] Athgt SFIA e o] okEZ} 11 FAo AIst
o Q17ke] o] wigt Mz T olsfe} Mgkl
BEE HRITH36). wehA AlZE 42 Qo] 48 (sound)
£ 23S g2 o] Tlo] kol wA F4ES
ols AEE AlE7t ojFolFt. WARA = S5
Adiell 77t A9 847 F2 A9 oot
njtjo] ofE] EAHQI @4 F st o]w]A| e} 4F]
o] AL sshks AlEelTH3TI.
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o} Zet sitel of& Boler shtel S3te 2

L ojzke Efdoritt ojgd% A7 doj:
A7 Bej=7] oj#| ey, AE2 AAAHA AT
Wz o2 ¥hEgict, o]t FARS 72 7] wAl iR
ot} A= ¥kt ahite] Fhzto] th2 Jo9] S
E9Y07l= AL THZ(synesthesia)olzt TIRITH
[371.
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2 ko= se ojust 24 ofd thE 212 7ie] 4%

AaebA] o] Wz Fuo] AAEE AR AHY
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18l 7. Toshio Iwai Piano-as image media (1995)[37]

1995 d&EA7F EALQ o]to](Toshio Iwai)e= (¥
of--oJu] %] "|tjo}(Piano-as image media))oA T
ofle ¥k 7MetE 2 giEo] A0 on|X & FA}
Staict. o] ZE2 R A7 A2 dleRA 7St
B G4 oA = olEoke ZEE ] AER dRE
AAgt FA0] Hope2 AFH 92 g9 J=
2 A olm| A& AJgttt. o]jo]9] HA| AEL Al
27t A0S M=ok E24Q1 mohleet G4t ofv]
A, £0i7l ofH F TRt u|t]o] g AE0] Agelal &
ol {53 Ql HHo] Eduhs ZREO|TH38].
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112l 8. Squidsoup, Fly like a bird (2007)[39]

1% 2FA=5(squidsoup)2 20079 AYE B¢
oju|X3FE Yehd (MA™E diFly like a bird)
AB G} o] ZFolA THFAH= 3D 7MY Rl A= &
oA MAH vFcl= A 22 AES gt B &34
= AZsts AA7E A S&ol mEt ot 46
o} 71515y olu|AE BRANA Ao, IR S
HO| A9} o]u|X|= R AL BolH XA 2z HEh

N
ok

0o A

Z-2A(interactivity) @t &7} o|u|x| 2 HT}SFAA T
sl &3 ARl &F9 AZHo] oR|RE JY]+=
T4 (expandability)?] 54 Wt o]2igh S5
A 013 AL EL] @421 S40] AREFO R A&

o AH A B4 47 Begos)y] 99

E4o] Elrt,

199249] &3} 1783 -At5]5HAnthro-Socio) =
ZFEo| A HEA LH(Bruce Nauman)2 Al 79] &Y
BE 02 Zeg ujxslo], ‘FEED me, HELP me,
EAT me, HURT meZh= Hl 719 45 A= & &
BE5S WHEFoR oot WA veA FozH,
QIZEe] ol §Slo] WagtA|of tisto] oS A7|skal
2} SFgie). 29| ARl A o|2o] wEH Hold4E
A R2ol|A G WIAA] Eoke ARE Ee 34 A
7} YAEEY, BREA RHS W AZoA Bl
TS 7] ol A SARES A8t kH2

T2 9. Bruce Nauman, Anthro—Socio (1992)[40]

Z% F¥l(Golan Levin)Z ofd ZrollA 25| 4
AEe 93-S g7t AR 378 JAE Zoldi=
Zg7to|x} ZleAtolH  AeritH4ll
(interactive) @49 Ao|2A], oJu]R|e} A7} FA0
TSR =S 2A6to] APst= AIA” F50] B0
¥ I+ MIT.(Massachusetts Institute of
Technology)2] & vtotiJohn Maeda)e] A7AH<]
HAAZA gE FAg  AZEF0j(Audiovisual
Environment Suite Software)® &3 AA|7F H L

WA AARS Bilel EE JTATE BE

REELRS

18! 10. Golan Levin and Zachary Lieberman with Jaap
Blonk and Joan La Barbara, Messa di Voce
(2003)[42]

FALH 3 A AZEQ o= &g A= ¥k
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Hle g 27H(Lieberman) Z48E AFsHH oju]x]
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