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Abstract As an important branch of decoration of blue and white painting, folk blue and white painting
not only has a very long history, but also has a very distinctive folklore and artistry. During the Ming
and qing dynasties is an important period, in the development of the folk blue and white painting, the
folk craftsmen through long—term study and practice, constantly familiar with drawing technique to
master the method, combining folk life form, and folk painting decorative expression aesthetic demand,
thus make the painting MinSuXing and artistic expression continuously into the blue and white
porcelain painting in the process of development, become an important and indispensable component

of ceramic decoration.
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Fig. 1. Bowl with
Chenghua
Year

Fig. 2. Plate with
Persian
letters
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Fig. 3. Qing offical
Qinghua
yingxitu

Fig.4. Qing folk
Qinghua
yingxitu

Fig. 5. Qing official
Qinghua
shanshui

Fig. 6. Qing folk
Qinghua
shanshui
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Fig. 8. Ming folk

Fig. 9. Qing folk

qinghua giraffe qinghua
painting shanshui—man
painting
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