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Abstract

The purpose of this study is to develop fashion cultural products that contain
an example of cultural symbolism, which is based on the results of iconological
analysis seen on imaginary animals. The method of research was to derive
design ideas through a verbal association method, using the technique of mind
map as based on the iconological analysis results. In the scarf design, four
auspicious animals were used as the main motifs, and the background
elements that appeared with each folk painting were used as sub-motifs for
each of the four animals. In this case, the Yong was expressed with an image
of clouds and flames as sub-motifs, and was strongly represented by the
presence of a contrast color combination. In what follows, the Bonghwang was
used with the sun and feathers in a stable structure due to its four-way
arrangement, and was expressed with its soft light tone. The Shingoo was
used with blue and khaki colors of dull and deep tone, and the image of
aquatic plants and lotus were used. Finally, with the Kirin was represented by a
symmetrical structure as characterized with a dull toned color and square
border that provides a sense of stability. The clutch bags were as generally
expressed using simple animal motifs, and were composed of a uniform motif
and color. The design process used the lllustrator CS6 to perform motifs
design. In the end, the process finally developed the actual product of eight
scarves and four clutch handbags.
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Figure 1. Design Ideas based on the Iconological Analysis of Yong
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Table 1. Color Planning of Four Auspicious Animals
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Table 2. Motives Design of Four Auspicious Animals

Motif Design

Line Work

Original image

> o c O

mOoOcoc 2T o O

wcoc - c o0 0o

¥ — — .- C

2, A7jz Cjapel

o] oju] el

m__m

o]

7(;-0

3

3

ulolE YL 5

o
.

oS mE@sk= (Kim, 2017)

B} ol &2

ek

5]

==
s

)

=
=

tele] 22 So| HasE

B
=,

7] el AR S A

=3



UG / AB(EEE) Uste] EASHMEA EA0| ofst IMAESHE Cifel Y 27

o] B2 FEHo=E gt omAE F

S22 A vjx|ste] GFH A4S Fok 83 A A}
F Ueites FEFHE Tkl &7 HiA
gE02 A FgRe Eof & st et d& st
St IRI9 Ay o]n|r] AALAA tholuta]gh o]m]z]o]
gl doH], B, o3 HE 59 Zo| Sl
el A2 st dloH|et AR-¢, Byt Avfo] B
F, 03 =t I3 5 X v ARBSte] et w4
2 Fo. 89 BAle SHo] MAFo=s BHSHHA HiE
FE2 ol AEste] wiEdt oA A Skt
(Table 3).

shk= 9] FuiE sk BE2 A T %, 9 A

o, Hopg T, Folet SOl A=A mEEV] e

SL
3R
[
;

Table 3. Scarves Design of Four Auspicious Animals
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Table 3. Continued

Design 1 Design 2 Design 3
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Table 4. Clutch Bags Design of Four Auspicious Animals

Design 1 Design 2 Design 3
Y
o
n
g
Yellow green(pantone 367C) Light green(pantone 566C) Light blue(pantone 629C)
B
o
n
) A el a6 a
k_é 5/ “&4’ '?—J \4’ _ N VAN DA
h e : ]
w
a
n
9 Light purple(pantone 7655C) Light green(pantone 344C) Light orange(pantone 472C)
S
h
i
n
9
o
o
Deep navy(pantone 5255C) Yellowish khaki(pantone 451C)
K
i
r
i
n
Green(pantone 446C) Gray(pantone neutral Bk U) Deep blue(pantone 7546C)
g BAT AR oEY 4 eS8 39 B REEE e W Relo] A1 =olety 2
AXA FolA= FAol Blundsta st 74 &+ YA AL BEA @l R ZlstetE] A2 wfEe
e ST FeiAe] A9E U Aelolel Azl ol S AWSHE £ ullel AV} 938 ojzms
old], glo|E IR} tf3 &, 2lolE EFe Edo=r A A AEE %:LEi HEBE Feix|9 FgF ¢E=
O

2 AP} 2 yEe daepsle s Azlsl] Jug
FLE SIlth

=GRl HIEZL HEE sigck

ES FEHA foRt LAS FE HolE £ HE, O,
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QA vl Az Agete] A7he} oL Ser.

o] REBE 7|20 melHo] ojag dol meln
7 A9s] B & glEs Aejsdr. ATE 57 5
g ek AR gAoz Hedste] npx HsEAY Kol
£8 s 440 AL shtel el Aete] B4
§lo] olof 7] sle] g4 AL oln| xS ezt st
o A7 2eA0] 92 sjge] 21 ge wgoz A
W47 AR10] EIET} HEE sk vl deje ]

oful, Az 7], Beke Aeks AAgsiAr.

7710 Rl gl mosk FlRle) Gl 2
SH whalo) Aoz delge sk 4 & utel Aol
£ 7190 9 wdslel BE stEt 2o make iHA
A AzekA ol st A9 SeAs nene 2
AR WY et mEBe] Ay wAslel
wske Folt v Aol | £o) 19, el uo]
H1Z Abgstel AshA Btk

Table 5. Fashion Cultural Products Design based on the Iconological Analysis of Imaginary Animals

Yong

Bonghwang

Kirin
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4. NEUE WY

~7hEE 7 FEEE O] 19T 28E AER Astd
L], 90x9%0cm Ato]ze] Aty A3 Avlmz DTPE
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tzel 1S Q%71Ee] DTPE ZHEsIGItHTable 5).

V. 22
Bl HERSoA] ANRS TEZ JolA AAXH
AFd40] TAk|AIeHE BAo]| figt 401 e LAFelAst
A B ge Edg Wl VRt ARG 520 PAF
of QlEsH AL Hote] HARSAFES At Zo]
=8
TAeled B4 dHAo] dofd BEXMof gt Aolmz
dojE AHERt QJdste] W F melt Wg E8ste] T
Aalidskd 240l HF tAoA TEH HES mele |
o] FAHR F1 FHF AE TBolury] st 2AsH 2
AAAE S0t ddH FH 7R E1 ofelt]olg &
FAA OAR] S AASHIL ofeltjo] E 3ol A
Al Fefo] A4 2Rg 9 AR ofm|z] AADe| AHEAIA
ot v, Az 55 7]Estoict
2o Aat GEe] A, wAe] X3} FHjel Ao
Ao R 299l o gt -2 BHSI) nf
Qe wiwS Faf ‘Hold, 7Alsh HHY & gle EAA

AFgataict

A wgstdow Hidlel il gaol 24, A
2 Agele AR ol FgelH Be Ar1AE AAw
of Wolet & & ok 5, 29, Bgle] olojAlk,
I 59 A9Est mEEel,

544 wY, 94, AuE mgel 9 & | Eo| 13,
=
o

.
o
),
il
%
o
lo
N,
rlo
)

=
[e)
T 4 e AR, Fold, 23R, 79 WY 5ol =

2K ABSE 247} B9 BB A, ] b
o 5B Wz 2 uslel @ Sk AE asse A
B RELE Bt §2 15, B2 52 A8 mey

=

2, e B} oFURE AN ReHz A,
AR TEE §2 9 39 G| on)Ao|uR BEROE
Zgol MHs, B A el oA
Fole AT tboR T e Bastel 48 A
WSS £ 4 oEs sy, V19 AR s gy
TEE B SR 2slRe LS Bdstua st
A~

Kol
= jLs =
bt oot Feleh BEBE Tsle] T EH
s o

o1& Bo Qlesky Bt iajelel v
)

gl 2EEe} o AEEet £ 2oby delE A A
ot ZepPFEoRA9 TIE wY 5 2

References

Cho, J., & Lee, C. (2012). Research on flow by type of
creative idea conception. Journal of Brand Design
Association of Korea, 10(4), 226-234.

Cho, J. (2012). Relationship between the creative idea
generation and the brain preference —focusing on
visual idea method and linguistic idea method,
Communication Design Study, 41, 122-130.

Choi H., & Nah, K. (2017). A literature review on the
externalization for ideation accelerating in the design
process. Journal of the Korean Society Design Culture,
232), 711-721.

Choi, Y. (2014). A study on scarf design using folk

images. (Unpublished master's thesis). Ewha Womans



32 IjMH|ZL|A #[23H 2&

University, Seoul, Korea.
Choo, M., & Oh, C. (2002). A study of digital pattern
which leads the image re—composition of Chosun
times folk tale. journal of Korean Society of Design
Science, 46, 98—99.
Go, S. (2007). Extension
ability using mind map ° focusing on painting of
(Unpublished

Sook-myung Women's University, Seoul, Korea.

method  for self-expression

self-portrait’ master's thesis).

Gusano, D. (2001). Dictionary of the monster (H. A.
Song, Trans.). Seooul: Dulnyouk. (Original work
published 1997).

Han, S., & Kim, E. (2016). ZHc/zFQ] [Fashion design].
Seoul: Kyohakyongusa.

Heo, G. (2006). &jz22] -2&]7I2}F 2/7] [Read Heo Kyun's
korean minhwa]. Seoul: Bookfolio.

Heo, M., & Choi, 1. (2017) A conceptual exercise on
pattern in textile design works — working report — .
[lustration Forum, 51, 99-108.

Hyun, H. (2013). A study on iconographic meaning and
symbolism of minhwa ' focusing on ethics munjado
(Unpublished

University, Seoul, Korea.

doctoral  dissertation).  Kookmin

Jang, H. (2012). Development of cultural products based
on minhwa of the Joseon dynasty —focusing on lotus
flower painting. Journal of the Korean Society of
Costume, 625), 59-72.

Kim, E., Lee, ], Cha, J., & Kim, J. (2014). Fashion
cultural  products design applying Korean folk
paintings —focused on ordinary people's desire. Journal
of Human Ecology, 182), 91-108.

Kim, B. 2011). The study of idea generation using mind
map and SCAMPER in character design education
(Unpublished master's thesis). Kookmin University,
Seoul, Korea.

Kim, D, Lee, E, & Lee ]. (2009). Studies on the
similarity of image association between color and
shape. Journal of Korea Society of Color Studies,
23(1), 81-96.

Kim, H, Kim, S, & Jang, A. (2010). Iconological
interpretation of makeup depicted in Alexander

McQueen's collection. Journal of the Korean Society

of Costume, 60(10), 118-132.
Kim, J. (2009). A study on the relationship between
cow(ERE),  Jujak(k#)  and
Bonghwang(BV&). Korea Society For Historical Folklife
Studies, 31, 233-285.

Kim, J. (017). Iconological analysis on imaginary

three  legged

animals in traditional culture - Focused on four
auspicious animals(TUEHY) in Korean folk paintings.
The Research Journal of the Costume Culture, 252),
130—-144.

Kim, K. (2009). Study on the development of Korean
painting appreciation program for junior high school
class using iconography (Unpublished master's thesis).
Dankuk University, Seoul, Korea.

Kim, Y., & Park, H. (2010). Study on a creative fashion
design development process through idea classification.
Journal of the Korean Society of Costume, 6009),
95-105.

Lee, J., & Shin, S. (2000). A study on imagination of
product design concept by mind map, Archives of
Design Research, 137-144.

Lim, S. (2012). Theoretical example for art discourses in
the age of convergence — W.J.T. Mitchell and Erwin
Panofsky. The Journal of Aesthetics and Science of
Art, 36, 47-69.

Paek, M., & Kim, K. (2006). A study on the education
of advertisement design with application of free
association as language —focused on the creating idea
about film media advertisement. Proceedings of 2006
International Conference on Korean Society of Design
Science (pp. 168-169). Seongnam : Korean Society of
Design Science.

Panofsky, E. (1972). Studies in iconology —Humanistic
themes in the art of the renaissance. Oxford:
Westview Press.

Song, H. (2013). A study on textile pattern design for
women's dress using the lotus of Joseon folk
paintings. Journal of the Korean Society of Design
Culture, 192), 199-207.

Yi, J. (2007). A better way to teach creative poster

thesis).  Dankuk

design (Unpublished — master's

University, Seoul, Korea.



33

ax
=2
lo
rok
£l
rx
ng
s
HH
n
)
re
=
ng

LAY 1 NBA(EER) Vsjo| TABNEY 2

Yoo, Y. (2014). Analysis of Korean image in Lie Sang Yun, Y. (1997). ©s} ojopr] [Tales of Korea folk
Bong’s fashion collection ~— application of the painting, minhwal. Seoul: Designhouse.
iconology of Erwin Panofsky and the semiotics of -
Charles W. Morris = (Unpublished master's thesis). Received (December 17, 2018)
Korea University, Seoul, Korea. Revised (January 2, 2019)
Accepted (February 27, 2019)



