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Abstract In this study, we found that the design can be configured according to the visual weight in
the design of the interface. First of all, interface design has gone through the era of squeeze morphism
to express depth and dimension by borrowing part of material design or head design from flat design.
This is due to the characteristics of metro Ul and flat design, which are difficult to express depth and
dimension, but in material design, there was no separate device for inducing eyes, so Gestalt theory
showed the principle of visual weight. Positive and negative, the size and placement of regions,
proximity, closure, and notion were closely related to visual weight and orientation, and in some cases,

it could be applied to the interface.
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Fig. 1. Floppy disk and storage icon
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Fig. 2. Microsoft's Metro Ul
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Fig. 3. Gestalt Theory : Positive & Nagative
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Fig. 4. Rectangles of different sizes
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Fig. 5. Rectangles of different sizes 2

ok 2 8% J93} Zo] A7|7F FARE Ao
HA&E iz wiAE B Exo igEte dAE
7HIAL Q= EIREE M E=

ol Fig. 65 HH A7t FEo] 7hssth 18 6
9] 9% JYL 2719 A7F 2 Aol F 77t iR
of QAT ofL= FFo] ALE O] A 2 =H A
T2 & o S92 F484=29] Q40| 7kt
T QEXO I8 A7] & WHo] o Aol 1
3] wjR|E]o] QAN ALEA] Qo B FHe4R
JUAEA Hlet gk o] B¢ 27|17k 23 HZo] §e
Zog AZH FAZF olssHA B2 & & AUk

Fig. 6. Rectangles of different sizes 3
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Fig. 7. Gestalt Theory : Proximity
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Fig. 8. Gestalt Theory : Common Region
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Fig. 9. Gestalt Theory : Closed or notion
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Fig. 10. Hidden shapes
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