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Cinematic Time and Space in Maya Deren’s

Films:

‘Artificial Reality’

Eunhee Huh'

ABSTRACT

Maya Deren is well known as the ‘mother’ of the American avant-garde films by her first short,
Meshes of the Afternoon (1943). One of the major contributions of Maya Deren’s theoretical body of
work to the visibility was the invention of a new vocabulary for independent film-making such as

‘film-poems’, and ‘choreo-cinema’. To create experimental film forms, she chose poetry, dance, architecture

and music as a metaphor to describe her images. On the top of these arts, Maya uses camera works

and editing system to achieve an ‘artificial reality’ whose character is miraculous in that living whole,

in order to help the audience to experience a protagonist’s psychological journey.

Key words: Maya Deren, Artificial Reality, Film Poem, Choreo—cinema, Vertical
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Fig. 1. Two egos faces another ego in Meshes of the Afternoon,
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Fig. 2. A protagonist moves to places in At Land.



Wg ololFE wlE Ao R <EolA>el ¥
5z oY 717 B EASHE A3 Ee
o] WSk WA o Aol glu

<FleE S ¥ A7>ek <AFAZEe o
A>old ASE nEBGH FA sHe <ol
S7bE)> 9} <A Aol A BolA etk W,
<oFo] erlm>elAE MAHE ofu Ao WA
A3 gol e AP AFHE TABL, 1
o 28 o9 WHE Hebes ZeelsENL
SAAT <BAA>E i o5 BHASAY
o)A Aae) SEo R Soler 7o 4HT
25 Q] B AZT £ NEshE R 24

P

3, <7t & A% P AF>olA = ol A AlE
) MEZZe dEH] ol E &, ayx g
A o}REE A} Ay E o} bl FA| k= F
L (Talley Beatty #)9 £23do=2 ZHFHIUT
g g4 7|HE &8 A A F
Lol P A= AFH NIo2HEH F8&& 59
A2 Hailel, =39 9o MEL AAE 7Hast
o F&59 53 HExAdxE Fohuat gt

<EANA>eF <7 &rtH> <HEH AT &
> A o] FZQl &7 Lol A H&sk= %Y

—

s

Ot Ciigol siA AlI2tnt 32t QIIA 2Id2lE” 1215

AL Berg HolED,
i Ete] 71%5d A
Heolger), suete] oz
SES} A, Fhulete] &
Zg gL = m A
kol A3t Aloke] @AE 9
7l s 28dv 1
AR N&2 ATFAs
7). d &7t stz
Ql 4L &) Bolx
Eojuof i mlo
A A& A=t
= Aotk

L 7e3 ETE B3 2

o
offt
|
fu
ok
o
o
e
I
N
of Wi ro it o 2 R

B
g
it of
"
N
i o %

N
AC)
N
£ i

r§ a2
= o
B~

>
o
r_‘\i
w12
2
a

=
i

ol

o

2N
Nl
ol
ol

§
rr
o= o b

o g

o

o " K
o =9
&

o rlO

(
=

-

re

Bloob 3 o)X X 0 Yo
o
=
L)

w M do 2w A
ml{rl

i

Ho BN

M
flo
2

-

~
of o 4N do rlr i

rlr 1o }-II. mlﬂl
S 1

+

=2
R
2
1y

7
3B %

Y ol
AR o]
2o Wagge
= 93 92 )

T A g4l

o

B

o
lo
=y
o
rlr

vs)
o
rlo
ol
B

>
oft Flr
o
i
I
i)
N
2
o)
i

lo
p
it
SE R
< |
Lo
h:)
M
v
fo
>~

H|
]

)
=
-

&
P
f
DL
&
)
it}
o
N
N
il

N
uicA

lo

p

I

ox

o

do - >,

A AFAAZ A
AR 8ol HEUATL B
o)A o}FE oz T8y WERZ

oA A EYole] &7A St
3} %0 AmaA HAJE T8
o) £, 18l AAE A

AR B AALGA o]l F i

kN
:;l

o 4
ol
ol

iy
¥
v}
A
_V(id
=
i)
i
RS
ot
22
0
M XN of o2 N fo

i S oot
Moo ©

e w0

=2

o or £ = oy
o
ok
oX,

S
ity o N A
oo

rt

18 W o o morr A oo

]

o

jelete] BEEE BET T
AsAT <AeE A AT

(

)

N
N
o

=]

A
M
2
>
o

-
V
o
>
3
ol
it Jo
>
o~
2
i)
e
i)

:Oé
Ho
2
[o
fu
rlr
e
&
g
rr
-
P
off
_Qi
£ o
=]
o

Fig. 3. A Dancer shifts from forest to living room in A Study for Choreography for Camera,
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Fig. 7. Spatial movement in Meshes of the Afternoon,
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