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Abstract For an artwork, color, shape and structure are key factors to create emotional atmosphere of the wrok.
And it is fair to say that color is the most important element of the work. The tone of color reflects the joys and
sorrows of the picture and the severity of the work’s plot. The audience is to be attractted by colors' harmonious
or passionate in this visual feast. Fusion controlling of color tone is mainly determined by color gamut that

accounted for the vast area of the picture.
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Fig. 1. Nicolas de Stael, <Ballet>
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Fig. 3. Piet Mondrian,<There are red. yellow and
blue in the picture>
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Fig. 4. Vincent Willem van Gogh <The Caf Terrace on
the Place du Forum, Arles, at Night>
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Fig. 5. P. Picasso, <The Two Sisters>(Z}), <Family of
Saltimbanques>(-$)
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