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Abstract

The purpose of this paper is to analyze the changes of the digital music platforms and digital profit distribution issues which
are considered to be the most important part of the application to the Global music industry based on the block chain system.
This attempt is not to reveal the success of the block chain and the value judgment in the societies that will come in the future.
How to apply the original function of the block chain in the field of the music industry, which has changed a lot in the digital
era, this paper focused on what we need to work on. First, I will briefly review the structure and major functions of the block
chain system and the crypto-currency, and examine the link between the blockchain and the music industry. In addition, I will
focus on some overseas’ cases that are actually applied, and examine the possibility of applying them in the domestic music
industry. Through this, I expect that this article will become a cornerstone for discussing the development direction of the music
industry, especially the Korean music industry, which is constantly changing due to the technological advancement process.
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Fig 5. PPP(pay per play) structure in blockchain system, source: Music-coin white paper
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“ The mission of Mediachain Labs has been to build a
more connected world for creators. Inspired by the
disruptive technology behind Bitcoin, we set out to explore
how the next generation of blockchains and open,
peer-to-peer protocols would empower creators to better
reach their audiences and ears a living.”

- Mediachain Lab Team!?)
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Fig 6. Spotify and Mediachain, source: https://goo.gl/images/rQmM6E

12) ZDNet®] 'Spotify acquires blockchain startup Mediachain to improve music attribution' (7A4]: 2018/08/05)
https://www.zdnet.com/article/spotify-acquires-blockchain-startup-mediachain-to-improve-music-attribution/
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