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Abstract Led Zeppelin,Steely Dan,, TOTO, SpyroGyra, are a few examples of Halftime Shuffle Groove. This paper
studies Halftime Shuffle Groove. Based on the performance examples, this paper compares and analyzes each
representative song to examine the concise yet quite different way of playing rhythm patterns through music score,
wave sound source, and so on. It is very important to analyze and study the rhythm of world-renowned musicians
and to explore the diversity of modern rhythmic patterns more efficiently in contemporary music. This paper
analyzes Halftime Shuffle Grooves and rhythms with their properties to investigate various possibilities that do not
narrow the mechanized rhythm.
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2.1 Halftime Shuffle Groove

Fig. 1. 8Beat Notes, Shuffle Groove
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