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Abstract

The number of hand knitters has increased dramatically in the past few years.
Recently, various hand knitted items have been seen in many fashion collections. The
main purpose of this study is to analyze the design features of hand knitted items
in the collections from Daniela Gregis. This brand was selected because it featured
knitted items in its collections every season. An empirical analysis about form,
material, color and knitting technique was done for hand knitted items from Daniela
Gregis’ collections from 2012 S/S to 2018 S/S. The results can be summarized as
follows: In terms of form, garments such as pullovers, cardigans, and shawls used
basic components, and accessories such as bags, mufflers, hats, and decorative pieces
had various shapes. In the material, there were many items that expressed unique
textures by combining various materials such as a mix of fabric and yarn. With
regards to color, orange, yellow, and red were mainly used as accent colors, and
combinations of two or more colors were prominent in the items. In terms of knitting
technique, the methods used in the collections were mostly simple and basic. Among
various techniques, plain knitting, garter knitting, and single crochet methods were
mainly used. While this study is limited to the characteristics of hand knitted items
from a single brand, therefore cannot be generalized for all knit fashion, the study
provides basic data that could facilitate the revitalization of the hand knitting industry
and expand the application range of hand knitting techniques.
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W, A4 ofokz faAge Aol w gk A
Mz 29| 3 s BHEQl FYE=(Uniclo)
9] w3|Atel A E 2 H Y (Fast-Retailing)> Y E7|
Al Az 71921 AlebA|e]7](Shima Seiki)2F T4 HE
Fololl THAHE ATE AEHEH R 511 Sl 5 W
YE A2 1 F87d0] A AR ek EZE
AFE} 714 HE AJAF 0] ZAEHA dd HE
At FUll9] A AlolA &2 WSS AAIskL
QJtH(Kim, 2006; Kwen, 2005; The International Textile
Fashion News, 2018).

aeu 1A B g 2AAE A & e
apgo] 28] S eolE BT, 430
B2 AAA) gokon 058 H ¥ Wzt 43

o] A AlFol gt AnjEE obe, 2 4E

5o &5l gt izt ket §39, e
I AFS AEcke o0 BF F A= HE 7|H
= ARSI ofoldlEo] thA] SASEAL 9ler, o]
Aol Tes] 449] Fu] S50 1A= Zlo] obd o
7tet S E71E 9% EeEY shuE A
%31 Qlth(Stannard & Sanders, 2015). o= X H
A7t 39 L EFE Z (haute couture) A A4 A=
YE 7|HE& ARSI AE S AR BE9 &7t
S7Fotal Jlow, FooA= dd 39 &Foly
A= YE &5 Sitolut 57|08 ofyz, o]d
5ol AFAENA v H2F 9F Sl it
A7t AHH R o]FoJA1L & FHAE &
Qlth(Becchetti, Castriota, & Solferino, 2011; Corkhill,
Hemmings, Maddock, & Riley, 2014; Stannard &
Sanders, 2015). 3L, @t YE{ol= AE mjAd
S wet 71229 ARl ofol’lEo] FE o]
271 9Jof(Yim & Kim, 2005), @] AB|AELS Thof
g gAlo g JEd Aot wjdS SoiA A4l
o] e #ESHIE 7IdistaL Q7] wiieol gdst
H AEo] obd et A= YHE 7ol ARSE miAd

B = o ngil! 127

ofolghe AEati Utk 53] UEL olu] Aztg
B2 Aol dAASHE A HAT G, ALY
5, A4, 71 5 AR Aol esor &
917k A5 WAL, TR A2 ohek, 4 e
3o 714% Q79 20 F UE Fop] AR
shgl 3o 71% W AT A2 olWd Y A=
o o]&skal = A7 olH(Kim, 2006), FH A=
Arf 23] P53} A= UE 79 8o et 4%
49l ATk 9] YE sj49] B4 (Choi, 2008;
Choi, 2009; Kim, 2006)°] 35t AF+7} th<eolth

fehd B ATE EUATE B9 430 85 5
Y 53l AFAEC] A Wol Ag3ti, F
MO Hol $-8HI Y A= UE /el o)
sl FEHsEs)e] $R% 54 obri,
AFATEA BE YE /MBS 4K A8
olgtelo} M HAHEQl thie} 182 (Danicla
Gregis)% AA3lo], HAE A o] Uehd A= Y
E 5)4 ofolhe Hgstel tatel BT AL8E A
S UE Aol ds) w@sag ek & A7 5
3lo] W= UE 50| v Hv] AZ2A 9 2]
o] ofje}, A AYE HEFIE st Avld
S 7o) FESH pEsty OIS ABE 4
Sl AIYS SIS, o]ejet WE UE ofolgS
Fshedl A2 otolt]olE AlAlste] Adsteln
7t Sl A Ee] A4S e 1
i AOIA TRkl a4e} 71EH A4S B
of 48 4 Yt BE YE 7)He] Be2 B3}
L 7AE A skl gaiele] obd A4
419 UE 04 ofolge AXsh, A= 1)
o X7k AzHH7|E 7Ieheiet.
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2. Research method

2 Qe WE UE 719e $89 WA ofojle]
A9l 542 245 Slol 2aATe AsATE
Fgetalct e B =2 A= YE 7y o 4
2 AZ3 UE gael e s1ash gy 74 5o
2ERE B9 A= YE 7¥e] E40) e 24
stelod, ] diE i JE A GARIEE &
o Tty e} 1AL BHES] YE ofoldof gt
A ARE 3, BYote ASATE APt
E3] W= UE 7|Ho| tidlA+= Japan Handicraft
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Instructors’ Association(2015a, 2015b)S 7|&02 B
A5tgitt. o] 3l 19641 &4 B 5o 214
HE 3= AlFfsto] e YE, A5, EE 59
3 A=AE /80 #hom, 20129 I29] SA
o Rl A& o] HEEIE QS Wt dA7t

A A&Hog g dist Feolet EHE Wy
T AAAE 5k gloH, gl tigt XAl 71&
o p, A=A S48 BHOoZ stal Yok &
dREFF3 A Ty FE YE 7y dyERS F
12 2 d3o dE YE /Y-S B4k

B AolA Adest gydet JgAAE YEY
ojete AR 07 AZste Hel=E oly|t, 34
A EAQl AAAH ST 2SS FoHe BUHE
24, A= YE 7§ 0|83t A olelHES A5
Zoz gasl= ZdUAe Wil AXo|x glo] A=
YE ofolelo] fxol EAE & mjofdt &= 9l A+
o wasigt E A% BAce & 431

Ao} 2]7]4(Sonia Rykiel)o]L} H]A L (Missoni) 5
o] HHEE= HE9| #3948 £ A2 gARl
Hoh A 220982 59 s FHE e
QIEF=AK(Intarsia) 712 ARG-RE ofolglEo] Wol B
A Ao A sttt trydet 1AL Bl
Tof| Yehd = YE ofo|F 50 542 Fxof ut
EO2 IRt 214, S Hol7l = sHARE, 714
2 AlFst7] of#e 1.5A4]0]4] olste] #2 AES A
FEA AREStaL, At A o]9] 9] o] A A AAES
tepelA AR&akT glom, g ofoldlo] = 714] ol
o UE 71¥e Hasid Agsts 5 71 Yees
el 4 gl 3014 42 Uehd Aolt. 13
7] Wgo] o] H=o] A= YE ofojslo] Tixiel &
48 RSk Ao oot qieta wershan. o
ol A~ BIES] TA|Fel FeAM ARE A=
UE ofolglo] F7}517] AlAFeE 20121 S/SHE| 2018
| S/ AA7A 7a7t et A0 2SS tHE
Q] 22491 1A Alo] E(nowfashion.com, thecut.com,
milanfashionweek.buzz, elle.com, harpersbazaar.com)
oA ZHA ARl 7408 S-S, 1 F 2598
o] W= YE ofo[dS FEoto] 453 A= Y
E 7"& ANESE 9 otold o) ARl 542 FH,
A, A4, 223 AEE YE 7|He] SHoR &

Hshelet.

ofolgle] Tl B4o] Bt AT

ER L TS

Il. Literature Background

1. Background of hand knitting

1) Related industry status of hand knitting

49 (handicraft)t, A-&2 0|1 FAAQ 1S
£o08 2 7HSt =G5 o854 ThE TRt TR
9] 2 okt ojd A2 AL UEAY HA
ot PES BT Ukl 4 Qe W Welel Y
o|t}(“Handicraft”, n.d.). &30 &5 AL 713
2A2 ALY AL oSS A 50 49Ig Yo
W, A= UE, LAY T Y(finger techniques), U=}
(macrame), 2 (sprang), HH}21 9 (nalbinding) &
< ZARIH(Kwen, 2005). o] F A= YE= F1e}
FIo5 Addscks Wl wet oy 7H4] 23& v
o AL, ARl Age] ol 232 Ff thaet H
Aol 7hsst7] wiZEoll E-8&&7} o =it of
Yzt =¢] s AkQloflA FEska e & Aol
Mg 283 fEQl 39 &5 S =U 3ol AE
Aso] AA| ol AHgSte tiHsr|ot FrkEET]
£ = A= YE syl 542 BAelw, olg)
#9949 BRS 2T

A= UE ARAS] Syt ofje), T A
5] S7kotal ledl, FFEJE(Google Trends)
o] = Al S FHoIA HE HE A A+
7} 53% Z71oR AL, WE Y AE(Pinterest), AAEFT
2 (Instagram), -3-5E(Youtube)2} 22 2219 ZHE
of 50z A= UE Holase ofoltolet FEd
AL TR & Y B P AR S BEY
OF ST Kay, 2017). YA} AZAAS) 2R 2 5
Q1 The Craft Yarn Council(2012)2 ©]=9] 3= HE
oAl 3,800%F golgkal dF o, o]F 5,00078
= WFL= 3 ZAMOA 344 ofste] #2 AAA=
o] 18%z}1l YERHth(as cited in Stannard & Sanders,
2015). ESH DMCIE 9J&Q] Massimo Saracchi=
Ao R 2 At Aol d=sixl Al
=2 7iQloll EA40) 9= B 253 AAAEE 9
SHA| E AL, o]Hgt ERET} Ay BREE Sk 5
T 59 A5HS olEJTH sh=t, olHg &
& A AAR R AFEY AntEED 22 7] A5}
H G4 S AFEe] 189 &0 = ofjugt A
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= BT, R dAolA ek AAHA Rl FA1E st
7] W&o yetal Qltkil Skok(Wightman-Stone,
2017). ©]¢} o] FHAEL o] Aol 5]
A Fof SR JFE A= YES T2 AYPE
= o7HZHE B & Sl 30| €50 & BAS 7
AH, o]AZ o]&df A4l ML E8d = Sl=
ofo|glZ WH=7] AlAFstlal, o]&#yt oty =
Q] A HATME W= YE 7|HES ARSE ofo]
"5 thokstAg AHolx JhKim, 2004).

2) Hand knitting techniques
2 dFoAE AE HE 7HE dHsRr|ot 2
MRS o] st gk § 7H) sy
E Y5 S Bo] AREE t#FQl FHo HE
2 (Table 1)°] UEFSTH WA, tuls®r]= £l
BES 5 9] 7] wRso] 42 o] 28 WEW, 1
B9 42 ol AL F WEo| Fejg 7

ol /A RH-S EolH (“Knitting”, n.d.a), ©] H
RS Fuksxr]o] vls| {Ad1} AlsAdo]

= O
=2

=
=

ox M
¢
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o]rl')l

flo

<Table 1> Hand knitting techniques & characteristics

-3

=4 129

UESIololA] B0l THEHTH(Kwen, 2005). TuHsE
719] 74 7]8o] Fi 7] ol As|st gk
717k Sls=tll, o] & 7HA] o2 wEopAy], I
7], 7 7], gARY] 59 FHE wE 5 AUk
W 2]ofAE 7| (plain knitting stitch)2 & HE9]
W BE Fdmy] 32 Qter|g =1, vifE He
o9} vt g Qt7] 52 Hwr|2 T ¥irolct. H|
ZopAm] R o] R0l R MBS tubsEs|9] 714 7]
ol Hu, fA/do] AT HE9 ERE 29 &
Aol dofdth= ©Ro] Utk IFE7(rib knitting
stitchy= AXL7|9} QIEY|E Frjg Tl wHog o
2| e, 2ujea} o] A% ol RTEE %
2ol A5 ARG E, weith v} QterE
WE T 7 7|(garter knitting stitch), “12]3L
Ar7] Z2 ey 3t 4 ot =1, tg &
ol 4412 HHE0] W FLE BEL FHE 7| (moss
knitting stitch)7} QIT}. 1 9lo] mAjetw 4L 7.9

<
i

1l

ghe o2 vhgo] §4 47 ot g 78 uA =
te A7 & 2mE W 29 QXS A2 TA

Method Stitches & patterns
Knitting | Ppjajn knitting | Garter knitting Rib knitting Moss knitting | Cable knitting | Lace knitting
stitch stitch stitch stitch stitch stitch
From FabricLink.| From Kaspar. From Purl From Brian. From Kiris. From Nalhcib.
(n.d.). (2015). Avenue. (2014). (2016). (2012). (2015).
http://www .fabric | https://blog.lovek | http://purlavenue. | http://eknittingstit | https://howdidyo |http://www.lacekn
link.com nitting.com com ches.com umakethis.com | ittingstitches.com

AR
“"]L?I-H:Jﬂhi::;
o L o

PR R
m.. A s

iy

Crochet | Single crochet | Double crochet [Net crochet stitch| Cluster crochet Motif Lace crochet
stitch stitch From Jessica. stitch From Senior. stitch
From About From Reve. (2017). From Randoff. (2015). From
Crochet. (n.d.). (2013). https://www.mam (2018). https://www.craft| Crochetthread.
https://aboutcroch| http://www.reved | ainastitch.com |http://randoff.com sy.com (2011).
et.info reams.com https://crochetthre

ad.wordpress.com
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]_

ot

WAFE 7] (cable knitting stitch)7} Q1.0.™, o] 7]
74, EoH, 123 HEY 5o A AN

Pfolck. , A vkl o] U o
Yt A9 7 Uy EE Pyos
O] A 7|(lace knitting stitch)7} 91O, 2 & o
g ojuo] ALgEn o9t o] isr] /Ee 2
w9} hEr)o] mE A8 HAL 1Y XS
wiRol ofd] 74 RUS WE % YckCKniting”
n.d.b).

FHREEY] = v ol 71 28 3lon, o
7)ot & shte] BhethE o] &8 =UE €
o} FHks 9 Sl 2o A Fof wjd FZE
FA W AeS WEE 7HoE 9 7] 72 BYE
dH HA ot FHE wE & Aol (“Crochet”,
nd), S W= YE AZAHE0] ol AMgoh= W
Holth. &2 AAE e u, fHsrrlz &
Hop AS/do] A1, Ax/do] £om, JH M4
ZHHTHKwen, 2005). Y& $=0]] BFH 3] o] A 3
SRl s JEIANAL TekEEs]e] 7]
AR, W], F2E 7], ST, 1
, 2A7E7|2 WegloH, Akemy] 3 59|

71208 H2E7]9 g &9 Eol= AER

M orE
40 fe rlo e
Qo

£ N

(o 30

I

I IR T g
o ok TN If e
irm @ o /oy T

=y
—
N )
dm:l_‘
Iﬁ]o
l—_EL
[ (——e
c
TR
=
|
(Y
ek
=
(o)
2
i
I‘HE o ok PN
= N ot o X

Y, ok 2 g
2
g

4 2 o e
o

BRs7]o) g 2 Aolth. & o
o W= UE AxAHEe] 44 wol A
71, 187179} 7|8 w7 upy

Lo
gom
FHE W HEZY], Fe7], REZ,
7S

o

o Mir £

obojr—?;j
ol

- 8 o

o)
>
[H
N

7](single crochet stitch)Z & HEL2 FH}
| ¥ S 7P iAol £2 Zlo] 540,
‘dolut FHf g/do] Fast 7oy AAAZ
A& o ol AREHTh 1Z4Z1Z7|(double
crochet stitchy= Z-2 7| KT} g ©o] Fo]7} 38 &
T Eot WEEZ #EA s ¢ AT fF94g0] A
of Air/do] AT WEC= AHASHA| Eoto] F-2
=719t ®ysto] AFESH & Stk E, FHREE7]9]

N

R I

RO AT
B3
rlo
[

ofolgle] Tl B4o] Bt AT

7P 7120] He AEETY M BH2ET] 52 1
AE7] 5 o]&sto] FHE W AL HEZ7|(net
crochet stitch)gtil =6, HE9 &

o] BZTHL ko] o]} Zro] E-th. (Table 1)9] U]
En7] HES ARERV|S B22Y] 7IHS ARESE
Aoltt. 18| 1471E7 |y 2471 E7] 59 ZE A
o] gt Fof| of2] ¥ vhsS Yol AR #idjo]
ERYE TtE= A2 & X7 (cluster crochet stitch)
2k1l sh, o] Qo= Fupsmr|o] 7|’ mr] WHE
= AMESH Bhto] HE| Z(motif) S THEA W Ho]AE
7](lace crochet stitch)Z FHo] U HES WEV| =
gt} o]e} o] IHREY|E= 712411 2 71| 71
T F5o5HH ot FHE v £ 7] dZe] U

9] A= YE AFAE0] AMgste UE 7IRelt

3) Literature review on knitwear and hand
knitting techniques

UE o3 FY 4% ATEL AR A, 34
YESole] Al A 2 Az, YES o] trpel &
M, UE a7l e ST e 5 Yotk ol 4
23t (Table 2)9} Zth. TRHel, 474 Hoko] UE
71 B Ag s tiFEo] dE YE 7¥oly
714 UEE ol-&35to] TRl A7 9 Azl #it A
T £AoF @7]|L0] 35} 2HF2] ou|AF A&
sto] A= YES} 714 HEE o]&3 YAl A7
(Kim & Lee, 2016), A4 2] TiApele B4 2 A2t
(Lee, Jekal, et al., 2010), IHFsE7|2 & HEDES
TS0l AP A AR A2 (Jung & Kim, 2008),
A} Wgoly g4 59 Rt aA9F Agsta Y
E 7|H& ARESte 9JE AZKKim & Shin, 2003) 5
I o] = YE 7|¥Z o]-gsto] MA 52 REF
o8 3 otoldlS TRRQIskAL A&t AFEol L
ok SHA dEE AY A2 YE 7|HE o] &%
CIARQl Aol et AtolA N, HE 7ol A9,
YEQS] AL T8 &7 B 5k A AFEHSIe
o, = YE o] AR S AFolM e AMEEIL
Ue= AT 4= Uitk YE o] dARI £
o A AFE UE Y ofodF} ERl=o] #it
EA(Kim & Lee, 2006; Ko, Park, & Park, 2010), A}
A9 EX4(Lee, Cho, & Lee, 2009), 29 EA(Ko
& Park, 2009) 5O o] £ATE A, YE 0]
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<Table 2> Studies related to knitwear design and hand knitting techniques in Korea

Filed

Research title & author (2003~2017)

Design
analysis

Analysis of fabrics of the knit wear presented in collections (Ko & Park, 2009)

Analysis of fashion design characteristics and cycles of knit fashion trends (Ko, Park, & Park, 2010)

Analysis of knit item trend appeared in foreign fashion collections: Analysis for the proposal of knit item
category list and practical use (Lee & Kim, 2006)

Analysis of knitwear design by each creative director of brand Kenzo (Kwon, 2017)

Analysis of the types of déformation in contemporary knit fashion (Yoon-Mee Lee, 2013)

A study on the aesthetic characteristics of Korean knit fashion (Choi, 2008)

A study on the aesthetic characteristics of Missoni knit wear (Choi, 2012)

A study on the characteristics of knitwear fashion design: With a focus on Missoni, Sonia Rykiel, Azzedine
Alaia (Chun & Park, 2013)

A study on the formative feature characteristics of foreign knit fashion (Choi, 2009)

A study on the formative nature of knitwear fashion since the 1980s: Focusing on expression and silhouette
of the body (Choi & Geum, 2010)

A study on the maximalism in modern fashion knit (Kang, 2015)

A study on the modern fashion design of craftmanship-knit (Kwen, 2005)

A study on the peeping phenomenon in modern knitwear (Kwen, 2012)

A study on the postmodernism characteristics: Expressed through knit design in collections since 2010 (S.
H. Kim, 2013)

A study on the transparency in contemporary knitwear (Kwen & Kang, 2011)

Exaggeration shown in contemporary knit fashion (Yoo & Lee, 2014)

Kidult features expressed in contemporary knit fashion design (Zhai & Lee, 2014)

Research on the three-dimensional modeling of knitwear (Park & Lee, 2012)

The aesthetic characteristics of ecodesign in contemporary knit fashion (Ham, 2014)

The characteristics of knitwear trends in women’s world fashion collections: Focusing on materials and
knitting techniques (An & Kim, 2012)

The modifiable design expressed in contemporary knit fashion (Yoon & Lee, 2010)

Design

making

A study about style making of short stitching knitwear (Yim, 2007)

A study of patternmaking for manufacturing women’s knit jacket: Focused on 12G floating jacquard (Koo,
2011)

A study on fusion design of knit fashion: Focusing on the 2005 S/S~2013 F/W season (Yoo-Mi Lee, 2013)

A study on knit-wear design for the complement of middle-aged women’s figure (Beom & Lee, 2006)

Fashion accessory design using hand-knitting: Focused on necklace and bangle design (Lee et al., 2010)

Formative application using stitch transfer knitting structure: Focused on making process of women’s
knitwear (Kim, 2006)

Knit design inspired by Yann Arthus-Bertrand’s works: Based on the concept of naturalism (Lee, Hong,
Yoon, & Lee, 2010)

Knit design using Trencadis images they appeared in Antony Gaudi’s work (Yoo & Lee, 2011)

Knit fashion design by application of a flower image of Georgia O’Keeffe painting (Kim & Lee, 2016)

Knitwear design applying for the felting technique: Around the image of flower (Park & Lee, 2007)

Knitwear design using Hanji yarn: Purpose of promoting the variety of eco-fashion design (K. H. Kim, 2013)

Study on knitting design using collage technique: Based on hand-knitting with various materials (Kim &
Shin, 2003)

The design of wedding dress applying floral image made by crochet technique (Jung & Kim, 2008)

Tubular jacquard knit wear design through the application of Keith Haring’s works (Lee & Lee, 2011)

Textile

A study on application of knitting fabrics to textile design: Based on digital textile printing (Kim, 2016)

A study on surface decoration techniques for knitted textiles (Lee, 2017)

A study on the gauge types comparative analysis of basic jacquard structure (Ki, 2017)

A study on the properties of knit jacquard structure (Ki, 2015)
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of #AE £33, u|A E4o] Bt AF(S. H. Kim,
2013; Kwen, 2010; Lee, 2016; Park & Kim, 2016; Park
& Lee, 2012)2} YE o] B9l m]&Y(Missoni),
AIRIE &(St. John)9] YE o] HARl E42 £4
St 97(Choi, 2012; Ko & Lee, 2008) 5©] it}

S 4% Aol 2 ATolA DA ik
a9 A Mol H UESo] Ao AHEE UE 74
of £R9} UE WA ofolsle] BHS BT ATE
o) YA, 714 YESH BE UE e wist &
A ol WEF] UL Sl et upsE
7] olglol A Av] WFRAE T AFRTA G A
w3 welely B3t ge PE YEu o ge
919] 43l ol B A7ATHAn & Kim, 2012;
Kwen, 2005). 12t 2] A& Hof Yeid YE]]
ojf HW tdil FFd 7IMES ARSI R
AA| 3o AFAEC] Hol AREShe tiHbEET,
FHREE7|9F 22 W HE 7S 2 AR A
05 HRIY. 53| tHsrr|= F/W A& I
7] S/S Aol = AMEH= ARl Ao, o
HHsI Y] 7| M-S ARS]E HEl=E 20124 ulaAolE
A(Mark Jacobs), HA7|=(Moschino), 2014 A| 53
(Sibling), =] AR =E(Dries Van Noten), 2016\,
20179 o]|Aulef(Isabel Marant) 5-°] A1, FH}f
EX7] 7S AHEE BERHEE 2013 ABLEY H
2}7}H (Salvatore Ferragamo), 2016 EA| 7MLt
(Dolce & Gabbana), 2017 HA7]|=(Moschino)2} gF
7 (Balmain) 5°]| 13t}

o]} Zro] thefst HelzoA A= YE 7|%o]
o AREE I UARE, WE YE = = A A
= tiFEo] "Rl A7 A A& gHgE o] gloH
LS 53 HEH A E £4% A= AR &
< EASHRAIEE A e UE 7S At
T7F Eoreh olof wEh & A= AR Ao
YEgoo] A5 AHgE= HE UE 7S E45t
i, o] 7S ARES HARIE m AlE ARSI
At AL BRHES AAGste] ARl E4S 1L
Zotal, o] Beix o] Ao AMEH W= YE 7Y

T

52

Ol

-

4
3
bl

L

o Abg Wlme} Wy ES BASIA gtk ol &
g2 A= UE 1Ee o83 UEo] bl 1A,
sof

oA &2 & WIE 7

ofolgle] Tl B4o] Bt AT

ER L TS

4) Design features of Daniela Gregis brand

tydzst 2R AE ool A HAto]H 9
ojFolA HHE Hgor ojgEore e &
7, gAY et of2es F5hks EHE
ojty. &9 AR AAH o r T2, Wi F=
517] H&o] Eo] FeHE =l tARloly AF
= U9F o= THE YA EETHFig 7). o] B
Zo] AHgH F8 M SIS AIE, FIW AIE BE
A= ofo]x 2], #o]Z], 1go], Hlo]H] Fo]H, o
G A A =Y Y, 8, =, 1Eal ukE
5o A4S ZJAER AMERE HARRlo] BWkAL(Fig.
8), &2 AJo] gt theket AR WA E oA
U A=Y B AolE Fo] HiMS & YARIEe] B
UTHFig. 1, 3, and 5). EJL, REZE AZ 8T ofy
2}, Bag AT s 2419 Ao AAAHA HE
b F50l UARlE ¥ FAAFI7| = fow, Mg
S v A= A =R o2 A 22 AAE

o] Hirwto] W o = ujx|str| = PYrh(Fig. 4).

3] o} Al W= YE 7RIS ARGSE A otoldlE
e =2 L8 =53 A dM 53 Lol
> AES B2 YAQIEoc] WO H(Fig. 6 and
9), W= HE 7S ARESHe] TARIE ofo|dlE2
o5 0]9J9] 7h, mat, HAA e} 2 ofo]| oA
E go] ¥ 4 91, ABR wEold AR A &
AAHA iz ck(Fig. 2 and 10).
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lll. Design Features of Hand Knitted
Items in the Collections
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<Fig. 1> Daniela <Fig. 2> Daniela

<Fig. 3> Daniela

<Fig. 4> Daniela <Fig. 5> Danicla

Gregis Gregis Gregis Gregis Gregis
2012 S/S. 2013 S/S. 2012 F/W. 2013 F/W. 2014 F/W.
From Elle. (n.d.a). From Stefano (2012). From Elle. (2012). From Nowfashion. From Milan Fashion

https://www.elle.com.hk www.sandfashionblog. https://www.elle.com

com

Week dot Buzz.
(n.d.a).
http://milanfashionweek
.buzz

(n.d.c).
https://nowfashion.com

<Fig. 6> Daniela
Gregis Gregis Gregis

<Fig. 7> Daniela

2015 S/S.
From Milan Fashion
Week dot Buzz.

2016 S/S.
From Elle. (n.d.c).

<Fig. 8> Daniela

2016 F/W.
From Harper’s
https://www.elle.comhk  BAZAAR. (2016).

<Fig. 9> Daniela <Fig. 10> Daniela
Gregis Gregis
2017 S/S. 2017 F/W.
From The Cut. (n.d.b). From Nowfashion.
https://www.thecut (n.d.d).

(n.d.b). https://www.harpersba .com http://nowfashion.com
http://milanfashionweek zaar.com
buzz

23k, 74089 24 AR F 25989 UE ool o]
qlow, ofso|duut okjel, b, mA, A
2L olg WA ofol ol & 4 9Igich 201295
H 32 A9a7 AE UE ofoldEe] 57 4%
Lol g & 4 glow], Ao et B UE
71 AH83 A ofoldlo] o Zi5o] YA, of
| ofolglol 4] UE 7|¥E Auht 45 AH8HAE
A, o8 UE 71¥E B3 ALREA Lobry, B
E YE olo]dl5e] tael Sl tisl BAlstant.

1. Fashion items using hand knitting techniques

2012 S/S A|ZoA] 2018 S/S A|&7IA] A=
YE 7H& ARG ofoldlo] 429 7H ol ARg-H
YE ofo[glo] FgIR1Z] EAstt}. thydet 11
AL BHEO A= E2H, 7104, &, 9uA, A7
E 5 o9k " A& o] FF AAIAE, FA
845, Ot FHO 2719 7hYo] SR, &
5], F/W Al&ol= &, W&, Hd, 343, 24 50
AN oH, o5 At (Table 3)7F Zth.
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<Table 3> Types & the number of hand knitted items

83 T4 otolY tiztel B4l Bt AT ER L TS

Season Number of knit items Contents of the knit items
2012 S/S 11 items out of 56 looks | Bag 2, ornament(neck line, waist line) 9
2012 F/'W 13 items out of 55 looks | Cardigan 2, bag 9, muffler 1, ornament 1
2013 S/S 3 items out of 52 looks | Cardigan 1, bag 2
2013 F/'W 13 items out of 56 looks | Cardigan 1, shawl 3, bag 4, ornament 5
2014 S/S 7 items out of 54 looks | Pullover 1, cardigan 2, shawl 1, bag 5, muffler 1, hat 1
2014 F/W 7 items out of 60 looks | Cardigan 3, bag 6, shawl 2
2015 S/S 8 items out of 57 looks | Pullover 1, cardigan 1, bag 3, hat 3
2015 F/'W 26 items out of 66 looks | Pullover 2, cardigan 6, shawl 4, bag 5, muffler 1, hat 1, ornament 7
2016 S/S 17 items out of 51 looks | Pullover 5, cardigan 3, bag 4, muffler 2, ornament 3
2016 F/'W 38 items out of 58 looks | Pullover 2, cardigan 7, shawl 4, bag 4, muffler 15, ornament 6
2017 S/S 44 items out of 59 looks | Pullover 5, dress 1, skirt 1, shawl 4, bag 8, ornament 25
2017 F/W 44 items out of 52 looks Pullover 4, cardigan 2, skirt 2, shawl 1, bag 8, muffler 15,
hat 10, ornament 2
2018 S/S 20 items out of 60 looks | Pullover 6, cardigan 3, bag 7, ornament 4
Total 259 items out of 740 looks Eﬂi‘;\;r325?’}1(;?(115%%;;:;1]:;?5221’ skirt 3, shawl 19, bag 67,

A= UE ofolglo] 71F go] AgH AES 2016
| F/W, 2017 S/S, 2017¥ F/W A]&o|t}. 20129
S/S AlERE UE 79| Akgol w Z7stgs,
A= YUE 7192 AFSE ololgEL finy o=
ARTHE R0 £oli F4|, Jh, mAs} 2 G
s} AHANA B AF B 5 I 20154
F/W A2 fE UE ofolglo] o wHslA 54
k=t o & 714 wol AL8E g4 Adidl 7
2, slelo] sl P4oz YehgthFig 11 and
12). 20169 S/S A|&of= Flo|2, Wit T2 o2 o
/\ZH_,] YE7Z} S8R A Bk OH(Fig. 13), /W
ZREE UE oo|g9] 47} wjg Lok, %
o] A= YE ofolgo] 127 o4 therhs A
% 2= itk 71 wol AgH ofoldle wEg
o REo] tiubsr] o) e E|E ALg3E Al
AL, LA AREE = e 71EAR] HA
NAFE HES R 5 AL &9 FH
ke & 553 "HARIZMA gdstAl SARL

ST A YE 7o s ZRIES e

-

ﬂrﬂrzgwmoﬁﬁﬁ
Sv

-

HTH(Fig. 14 and 15). 20170l & A& o} Q&R
o A4 @404 UE ofolglo] & Tt /s
AlEollE %ol 2ole AAlelu TH, FZ o9t 5o
A A7} 71 wE9rI(Fig. 16), F/W A|& 9A] 7}
1, MEE, ZARL o] 9F 0]9]9] gaxofA Fol
HESEEd, AP FRAIs Hel o] & & sl
e tAelo) A S23 2 FeE 7H 50| A
I, 4R olet AP e SAE AR,
o AFE 24T gARlo] Wokth. BAbs Hif2
ShRt Aoz A HARleA EIE ofoldlos
AgEgon, MEHE 7EAe FhRY A 5
chRe Gt 2719 HAele] 9ee & 4 AT
(Fig. 17 and 18).

ol9} o] thidlet TN AN ATt
HE UE ofol g2 ouel A it d, Beut 7
A Bokon, o= o]2]9] ofolgel Al Fht 4]
R42 W) AZ 2 5 AT FAAAE S|, 7
A, SolMEch 2e A AelEg opje), B et
ol %ol gelALt B35 ol ool xi
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<Fig. 11> Daniela Gregis <Fig. 12> Danicla Gregis
2016 F/W. 2015 F/W.

From Harper’s BAZAAR. From Milan Fashion Week
(2016). dot Buzz. (n.d.c).

https://www.harpersbazaar.com http://milanfashionweek.buzz

<Fig. 15> Daniela Gregis <Fig. 16> Danicla Gregis

2016 F/W. 2017 S/S.
From Harper’s BAZAAR. From The Cut. (n.d.c).
(2016). https://www.thecut.com
https://www.harpersbazaar.com

stoick. Eah WEe, &, 1ol BAE 32 A8E
ofolgoz HeE 4 Uk o] BA=e|A AgE
A= YE ofolsle] AU (Fig. 11 ~ Fig18)T} 2.

2. Design features of hand knitted items

2012 S/S A|E0|A] 2018 S/S A|&7HA] LERS
25939 M= YE ofo]dof gt tAel E4L 3
B, A, A4, 181 e HE 7o) SHos &
A5ttt A Mo AHEE WE YE ofodl2 o)F
A= EH, 7HH4, &o] 7P wWol AHEEUE
o, |59 = Igut A5 AR v AT vt
WNZ, $23 223 OA9le] B, AL o2

<Fig. 13> Daniela Gregis

<Fig. 17> Daniela Gregis

B = o ngil! 135

<Fig. 14> Danicla Gregis

2016 S/S. 2016 F/W.
From Elle. (n.d.d). From Harper’s BAZAAR.
https://www.elle.com.hk (2016).

https://www.harpersbazaar.com

<Fig. 18> Daniela Gregis
2017 F/W.
From Elle. (2017).
https://www.elle.com

2017 F/W.
From Elle. (2017).
https://www.elle.com

ofols5 e ge] iAEThe oz B Aol Bk
o H8E 9E UE FEe AA AR 5 gk
Abgrolehel 47 wet & 4 Qs b 71 EAS
9 el imr]e] HelopAamy|el Fhemr] s} i
AHgElo] SHREETlo] HE) HEHT e 24
Uehit MEeRcs 23 A0 geolAw &

w7k Qi oleldle &2 ERAEY, FHE 2717
30 o] HEE G AlH 4o AAS g 57t
A chopgon, B 49| glo] dololt ot Ao
2 vehiict. olefat Yol & A8E UE gL
ko] velopims it e EsS AgSAL 2

HRse) 1471E7]8 A8l Toie we de o
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Qe A oo AHgE W= YE 7 iiE
712 =717} go] ARGEAAIRL, 7 YAl Hivks
w719t Fusky] 71WE o] ARESHAY sht
HE 71¥& ARRAEE, UES] =7] W3ks vHle
59 Yo A= YE 5342 UE|: 5t
A},

o5 olQfoe AAA L 5] HE 4
a7 g2, ol A eAES AIEERE EXo] ot
27 Jephgteh 20129 S/S A]—":— lL vl Zeelol] Z
gtol 7o Ao g IQIEES F11, 20134 F/W A]
Tole dg A A AR E?ﬂ ZAE g
StAY 22} 919] A4S o] YRl 2016 F/W

AlEo= ZEte] UE 7S F%MHL 7h&eIu

52| Fio] FAL HEAY W AAE T ¥
Ae4g ARG AT Ao, Al gl 291 7153
948 AHEHE Zo] It 201749 S/S A|Eol= &
ZE| &7} w2l A4, Hdolo] & A4 S b
it AFREQ oW o] dA] AT o] Wt
%, B4, =340] 7 ol AREE U 183
E YE 7|¥HE AT ZARE HER = F/W AJE
@ol uehgton, A4 ujdS shAY ohget 419
edtolvt HE 719 fAmA7t FEd A B3,
HEY] FHl= 712290 A FHOlAM RELE

101 A s A3 Zo] FEZF tdRh
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o7 PRl wf Al gt FEot fARle s
BT 7R AR E A YE 7S oot
*Plo} AAY ot LFEAA AA7A] AHGE UA
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E}. 7he] gHle dAes 32 ARl M @
xoH, A2 2719 FA A & A77HA HFR

Ak, F2 & 2719] 7pge] Belth 53], 7P vl
S8 OARIoIAIT E= WAE 24 st e o
AIAE 7= St 7PEe A2 9E
Aot g2 3 fARIoA T o] AR HTH ThfSt
A ge] wfjdjo] ghgton, o] opbd gyt g2 o
2Rl Aot fATA|SAY of2] A ARSI o
Gt A 2AS HATH Zlo] BWkth 7Pl AMg:
H AE YE 7S oEoA F2 AREH 7ol
9 tubsg wgjorAmr)er JHEEY|E QAR
7P FEBAA ARE WS FEReET] 9] BT
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It
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7190, o] 7 YE &7 7
gt ofoldl & ThE wf Wol A

0|9} Zo] 20129 S/S A& 4
7HA] gy gzt 2 A A BRE A}QQ A= qg
ofo|g]o] TRl EAZ A AHEH ofoldlel E2
H, 704, &, 7h HEY, 24, 84T Ur
of F&, 24, A4, W= YE 7oz HA5to]
(Table 4)°] F=|F o, 7zt ofo|d|o] E4S et
& Q= AL (Fig. 19)~(Fig. 33)3} Zt}.

V. Results

ddf Q] A dHdolAe 71A HES 23]
84" UE ofoldle] BlFo] FotAH, 7FLdst
7122R1 YE ofelglgo] £& o] FiL ot 1yt
OJLEOW“ 7iR1e] 7H*Ele E%OF s
]_Q.o]— |4 olo]dl &

o] ThA] 54T }i’ SZlE} EMCQEP dHALE FEHY
& *E-Eéﬁoi AA2HEA Aol ZHEA st
S5 HOIE oSS e BAls
ofct. UTS AgiHoR gl ek
QA o] Ao wet 7= gt 2L Ay
A GerE T ST, o]t oL 2gAte] o
o el e HEoz FALY|E Ak EY WS
UE 718e shte] 242 ASHE YE 7]4e] ot
o 945 WE 40| Yehxd), tdet 14
A% 7] UE JPHoR UE 229] e vhp
A}, At S FFste] WE UE FHoz 7}
L3 s =53RS eyt 20124 S/S A=
o4 20189 S8 A|Z7HA 9] T de} 1A~ A
Aol ekt UE ofolsle] bzl S4L P, &
A, A4, AHEE UE 714 wrek e dake o
23} o] 89F8 % gtk

A, WE UE ofolge 20129 SIS AZHE
A o7 ZIF5IF AL, 2015 F/W A|[&HE 11 49
2771 o SEdgt. uddE A9H, 71,
&o] 7Hg @ol Uehgal, 7y, W&, AL, AAA
glet FAaioME A= HE 7|HE A5 ARES)
o, o] Fof 7hgat A2 a0M 7HE HIHSHA
AREE .
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<Table 4> Design features of hand knitted items

Fashion Item Form Material Color Hand knitting technique
Pullover Round neckline, Mf)nochroma}tlc material, Navy, grey, Plain knitting stitch,

. long sleeve, mix of fabric and yarn, . i .
(Fig. 20, 32) monochromatic color | garter knitting stitch

loose and round fit wool, cotton, rayon

. Navy, grey, . . .
. Round neckline, . . Plain knitting stitch,

Cardigan Monochromatic material, | used accent color, o .
(Fig. 29) long sleeve, wool, cotton, rayon (red, orange, yellow) garter knitting stitch,
& loose fit, various length ’ il ’ g ¥ cable knitting stitch

monochromatic color

. . Plain knitti titch,

Mix of fabric and yarn, L am niing stie
Shawl . . . Color combination, | garter knitting stitch,

. Various form used various textiles, .
(Fig. 21, 27) used accent color |double crochet stitch,

wool, rayon .
motif

Bag Mostly oversize tote, . . L Single Crochet Stitch,

. . Mix of fab: d 1 binat .
(Fig. 22, 23) basic and round form 1% OF 1abflc anc yam Color combination double Crochet Stitch
. . M hromati lor, | Plain knitti titch,

Muffler Long length, Monochromatic material, onochromatic cofor aln kmiting stite

(Fig. 24, 25, 26)

basic design and warmer

mostly wool

color combination,
used various colors

garter knitting stitch,
used various stitches

Monochromatic color,

. Hat Oversize ?nd basic Mix of fabric and yarn color combination, Net crochet stitch
(Fig. 28, 30) design
red, orange, yellow
Bracelet, necklace, hair ) i Plain km.t t1.ng Stl.t ch,
Ornament ¢ collar. belt Monochromatic material, | Red, orange, yellow, | garter knitting stitch,
(Fig. 19, 31, 33) ornament, ol 5L | mix of fabric and yarn used accent color rib knitting stitch,
so-on single crochet stitch
T A2 AN AREARI A F AA = T A YA RLo] otolHe], o], ylolr|o|iL, ZIIE ZE
FEN IRV 2 AAF s Sl F29 AR 2 A7t w2 W, %, 29, 22A w3l ¥
o] ggter, 7| dEoA &3] AMgEE 7122 A o] AHHIUH. UE oEofi= dlg ARG
FA9 yAQlE Wt ol 29, 7hy, &, &S, AR 2 ofol] e oteldlE & 53, HEH, 7Y
HA|ME], 21 FARAS2 279 FE7E 3 oM TRt A S =, ofe|A] ghe Wt
qeow, 53] &3 vET s HId" JH7F FEA AFES gt AL BlERe YHo R #
A EokH R
A, S/S A&2] Sj&oll= H vpe} o] ZhEL OAA, ARE A= YHE 7S divszr|e 2
o2 &A7F gol 22301, F/W AlZole & A4 HRsE7]7F B hFstA YER AR oRolAE F
H 77 gt ofye), Wyt o] ekl T Z R 238 e & e divkemr)7t e
2AE Flojol =3t YAtRle] Wkt o Fo] 29 AREEAAL, ©] F M 7] E7]R1 HEopAE ]9}
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<Fig. 19> Daniela <Fig. 20> Daniela <Fig. 21> Daniela <Fig. 22> Daniela <Fig. 23> Daniela

Gregis Gregis Gregis Gregis Gregis
2016 F/W. 2015 S/S. 2014 F/W. 2016 S/S. 2013 F/W.
From Harper’s From Milan Fashion From Milan Fashion  From Elle. (n.d.b). From Nowfashion.
BAZAAR. (2016). Week dot Buzz. Week dot Buzz.  https://www.elle.com.hk (n.d.b).
https://www.harpersba (n.d.b). (n.d.a). https://nowfashion.com
Zaar.com http://milanfashionweek http://milanfashionweek

.buzz .buzz

v

<Fig. 24> Danicla <Fig. 25> Daniela <Fig. 26> Daniela <Fig. 27> Daniela <Fig. 28> Daniela

Gregis Gregis Gregis Gregis Gregis
2016 F/W. 2016 F/W. 2016 F/W. 2013 F/W. 2015 S/S.
From Harper’s From Harper’s From Harper’s From Nowfashion.  From Milan Fashion
BAZAAR. (2016). BAZAAR. (2016). BAZAAR. (2016). (n.d.a). Week dot Buzz.
https://www.harpersba https://www.harpersba https://www.harpersba https://nowfashion.com (n.d.b).
zaar.com zaar.com zaar.com http://milanfashionweek

.buzz

<Fig. 29> Daniela <Fig. 30> Daniela <Fig. 31> Daniela <Fig. 32> Daniela <Fig. 33> Daniela

Gregis Gregis Gregis Gregis Gregis
2014 F/W. 2015 S/S. 2015 F/W. 2017 S/S. 2016 S/S.
From Milan Fashion From Milan Fashion From Milan Fashion From The Cut. (n.d.a). From Elle. (n.d.d).
Week dot Buzz. Week dot Buzz. Week dot Buzz.  https://www.thecut.com https://www.elle.com.hk
(n.d.a). (n.d.b). (n.d.c).
http://milanfashionweek http://milanfashionweek http://milanfashionweek
.buzz .buzz .buzz
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