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Abstract

Power is the driving force of society, and the generation of power is inevitable.
as long as society is rganized hierarchically. According to Michael Foucault's
discourse modern power operates as a mechanism of 'panopticon’, a system
that monitors the 'body' of man through discipline. Moreover. fashion as acts
as a symbol of beauty that continues to co-exist with power for the purpose
of exposing status and authority, and for displaying the trends within a culture.
So, it is necessary to study fashion design according to the changing power
structure that exists in society. The aim of this study is to suggest types of
creative fashion design process by visualizing the Foucault's power discourse
through the image associative action. The four types of creative fashion design
that have been drawn by visualizing Foucault's power discourse are as follow:
disciplinary power, imprisonment power and knowledge power. The first type
of fashion design method is to emphasize the shoulder by using shoulder pads,
strings, tabs, and incisions in the clothing. The second method is to expose the
body by using see-through material and manipulating its composition to expose
the body. Third method is to borrowing elements of underwear. Fourth method
is to utilize patterns that represent power, such as weapons, bones, blood,
muscles, skulls, and various human imagesin the clothing. Through this study
we expect to utilize creative fashion design to visualize concepts of the
humanities, such as philosophical discourse.
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Figure 1. Extraction of Associated Word,
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Table 1. Design Process Case by Image Word ‘Lantern’ Associative Action

Image Word Selection

Lantern

Related Word

Fire, Warm, break darkness, sacrifice, love, stability, fellowship

Sentence / Word

Lantern is burning itself to illuminate the darkness.

Concept

Target: Preschool child
Function: Word learning device is carrying the meaning of help and care and inducing
learning due to portable.

Idea Processing

Examination of form and manipulation ability of preschool children. 'Help' and 'Care' are
conveyed to the meaning of Form images and color images are reviewed Technical
reviews that meet the above content

Design

Compact size considering portability. Considering the emotions of preschoolers - Rounded
shapes, pastel colors, and product interfaces that take into consideration ease of
operation, interest, and participation in applying touch screen.
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Jeremy Scott Proenza Schouler Bustier, Undercover MIU MIU Sacai
2018 S/S 2017 F/IW 2016 S/S 2018 S/S 2017 F/W
Ready To Wear, Ready To Wear, Ready To Wear, Ready To Wear, Ready To Wear,

(www.vogue.com) (www.vogue.com) (www.vogue.com) (www.vogue.com) (Www.vogue.com)
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Figure 18. Figure 19, Figure 20. Figure 21.
Alexander McQueen Hood by Air Undercover Givenchy
2009 S/S Ready To Wear, 2015 S/S Ready To Wear, Fall 2013 Ready To Wear, F/W 2013 Ready To Wear,
(www.vogue.com) (www.vogue.com) (www.google.com) (www.vogue.com)
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Table 2. Flow Chart of Fashion Design Formality in Association with Power Theory Image

Fashion design analysis

Power
Types

Features

Disciplinary power Types of shoulder

Male angular shoulders
hybrid images with silhouettes

emphasis and decorations for emphasis.
Types of Design that reveals the body of a

non-symmetric sexuality with non-symmetric
structure structure.

Imprisonment power

Types of symbolism
of sexuality

Symbolic of a sexuality is revealed
with elements underwear and see
through fabric

Type that symbolizes

Knowledge power
%€ p patterns

Knowledge power of human
anatomy is applied as a pattern to
clothing design

:

Formativeness

Hybrid

Symbolism

Humor

Expandability
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