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Abstract

In the time of the Fourth Industrial Revolution, we endlessly cross between the virtual and the
real in our daily routine. Information saving method has changed from physical to virtual and the
contents of a digital device can be a method of showing one’s identity. A digital device can be
seen as a virtual version of a ‘wuderkammer’. With this perspective, this study focuses on the
changes that has occurred in our daily interaction, the process of thinking, perceiving, and
understanding in the time of ‘digital wunderkammer’. In order to discuss this matter, this study
looks at the two art work series - ‘Universal Addressability of Dumb Things' and
‘UniAddDumThs’ - by a British artist, Mark Leckey and analyzes the digital environment of
today, its visual expression, and the characteristic of ‘digital wunderkammer’ reflected in his art
works. Through this study, we hope that the readers can understand the paradigm shift of today
and expand the creative possibilities in this new era of digital revolution.
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