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Analysis of popular artistry of film industry on the trend of filming of
Webtoon
(Focusing on “Along with the Gods(2017)”)
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Abstract Analyzing the shortcomings and shortcomings of the film based on the Webtoon and the artistry as a
popular artwork at the time when the filming of the webtoon is becoming the main trend of the Korean film, it
is an analysis of the present state of the Korean film industry, Will be an indicator for. The present generation of
young people who do not have the experience and knowledge of popular arts and culture that handed down a small
number of high-quality arts by reflecting current literary, art, history, and popular consciousness are concentrating
only on instinctive emotion, It is regrettable that it is consistently followed by follow-up and follow-up
unconditionally. In this study, we will examine the methodology of the ideal webtoon filmization process by
analyzing the structure and industry analysis of Webtoons, and analyzing the weaknesses in the transition process
to the movie format. The essence of communicating with audiences will be unchanged even in the rapid change of
media and technology. In the setting and expression of its essence, it is based on the humanistic authenticity
mentioned above, the avant garde internal necessity of the artist seeking ideal, And the reflection of the original
character of high-class culture that creates newness can be considered as a proposition that can include artistry in
popular culture.
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Table 1. comparison of two media

media web-toon movie
basic circumstance daily life fantastical life
space flat 3 dimensional
rhythm short long
maker writer shooting crews
purpose visual visual, audio
audience attitude active passive
characteristics artistic agenda commercial genre
presentation linear non-linear
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Fig. 1. Unrealistic circumstance in the film
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