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The Contents Planning Using Memory Industry

Chang hyun Noh'

ABSTRACT

As the speed and extent of the expansion of the retro culture continue to expand, interest in industrial
values related to it as well as a cultural phenomenon is also increasing. Under these circumstances it
is meaningful that the planning of movies using cultural memory can increase the possibility of continuous
development of retro contents. In this article, I will look at the possibilities of retro film using cultural
memory and the memory industry. The purpose of this research is to find creative and sustainable content

production methods.
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Fig. 1. Memory of Place(Geddchtnis der Orte) by Retro—cinema and Place of Memory (Orter des Gedichtnisses)

by historical facts.
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