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ABSTRACT

A Study on practical use about Kinetic Typography of Ethics
Character Picture of filial piety and brotherly love

Chung, Chi-Won

From the end of the 18th century to the end of the 19th
century, the late 19th century was a genre of a new art that
was in contrast to the distribution between social class and
low class, and it was also a popular culture that attempted to
transform the late Joseon Dynasty's social class. It is no
exaggeration to say that it is the origin of the Korean folk art,
started as popular art concepts, use colorful techniques and
decorations which doesn't yield to ordinary iconography. But,
because of the attempt of this technique was used by lower
class, the meaning of the idea was lowered from iconography
to secular picture. Ethics character picture, passed on to the
present from going through the upheaval cultural time, was
started from secular picture and transformed into hyukpil time
illustration, and it represented popular arts until now. This
thesis aims to reflect the meaning, various visual expressions
and the lifestyle of Ethics Character Picture of filial piety and
brotherly love, which is a unique genre of popular arts. Also,
propose to suggest about the kinetic typography using video
media, and how the traditional ethics character picture ,which
are combined with video technology, effects to the
advertisements. These kind of attempts will show the world
about the korea’'s traditional contents, and through the various
media information it can be recreated as national symbolic

346



key words. Furthermore, its meaningful to pass down the
noble and cultural Ethics Character Picture of filial piety and
brotherly love to younger generations. And by realigning to
modern expression, it is predicted that it will be significantly
meaningful to pass down and make the younger generations
to understand to spirit of the ancestors. This will allow various
attempts to reconstruct various items of contents from
Korea's traditional contents to new media content that merged
with video media.

Keyword : Ethics Character Picture of filial piety and
brotherly love, Kinetic Typography, Storytelling
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