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Japanese Aesthetics on Furniture of George Nakashima
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Abstract: George Nakashima (1905-1990) is a second-generation Japanese American who was
one of the pioneers of the American Studio Furniture movement. Known for the use of natural
timber shape of furniture design, Nakashima’s furniture shows the aesthetic characteristics of

Japan, which distinguishes it from the furniture of other American studio designers.

But

Nakashima has been regarded as simply a studio furniture designer, designing furniture that
takes its natural form. Therefore, research is needed from a more diverse point of view, and the
process of interpreting the cultural backgrounds of a designer becoming a design may be an im-
portant subject of study. Thus, this study attempts to interpret the hierarchy of design cultures
belonging to a studio designer and to identify cultural characteristics that are not apparent.
Therefore, through a process of studying from visible to invisible levels of cultural hierarchy,
the study analyzed the aesthetic characteristics of the Nakashima’s furniture, his personal expe-
rience of Japanese culture, and philosophical background.
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Fig. 4. George Nakashima, Minguren I coffee table
Nakashima 1988, 156.
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Fig. 5. Edward S. Morse, “Guest-Room in Hachi-

Ishi,” Japanese Homes and Their Surroundings
(Boston, 1886).
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camp, Idaho, c. 1943. Courtesy of the Wing Luke
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Fig. 8. Gentaro Kenneth Hikogawa, Camp Minidoka,
Idaho, 1942.
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Fig. 10. George Nakashima in Camp. Minidoka,
1942. Mira Nakashima, 44.
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Fig. 11. Reception House Tea Room at the Nakashima
compound, New Hope, Pennsylvania, 1977.
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