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Abstract

The purpose of this study is to examine the concept of surrealism and its
expression technique and to develop creative and artistic women’s coat design
based on the analysis of various expression techniques of surrealistic artists
and designers. To this end, literature review was done and design and actual
works of women’s coats were made. Surrealism was applied to fashion by
Schiaparelli in the 1930s and it has constantly been applied by many fashion
designers. The examples used in fashion were examined by shape of body
parts or natural objects, metaphor and transformation of objects, position
change and optical illusion. Based on this examination, motifs were drawn
from paintings of Rene Magritte, Salvador Dali, Vladimir Kush, and Rafal
Olbinski, who most inspired contemporary fashion designers with their works.
The creative and artistic sense of five women’s coats for 20’s and 30’s were
designed using surrealistic paintings and fashion design expression technigues
in a view of social problems. This study has a significance in that it expanded
the expression techniques of fashion design and its field with original design
which is inspired by surrealistic formativeness and expression technique with
social criticism. It is also possible for this study to contribute to the
development of fashion design if various designs are presented through
grafting various artistic expression technigues onto fashion.
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AAlel o] h= BARH et S-S xSt
A BAE 35t stthRyu, 2010). ol#et HEE
gsmA 5 BEY B4 KoH S HEHoR Hig}
B ZAREe] A EE g9, IMdS 3EfoF o @
dAolA AAtsh= HE7F 2okl & 4= Qlet

Z@ATY A& 5dL2 A F /R FEHAT 27
o] "A o EAE(Max Ernst, 1891-1987), S&d wis:
(Andre Masson, 1896~ 1987), 3¢t t]Z(Joan Miro,
1893-1983), =H|ZE ntel(Roberto Matta, 1911-2001)
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o] 7HEo] F& AREEAHChoi, 2004).

Figure 1. Max Ernst, The Master's Bedroom, 1919
(www.wikiart.org)

Figure 3. Max Ernst Vision Induced by the Nocturnal
Aspect of the Porte St. Denis, 1927
(www.wikiart.org)

A2 2Q@AF00 F9 FHole ZaE(Collage), T2
ER(Frottage), 12EFHGrottage), 920 (Decalcomanie),
2 EntE]lZ(Automatism)©] i,

el A 2RAAFY S FLF EL A oS
EqQrt. I= 19199 o]% Figure 13} 2 AES ]9
o] AL, 3—‘_"471] FAE omAE WML &AM, T
i <t AT {35 27l T EUFE AR
Q Fdog ARgEh(in, 2011). E3H A Ex=27]
%% Figure 2] AlAE Z=2EE 7HE AL,
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Figure 2. Max Ernst, L'évad¢, 1926
(www.moma.org)

Figure 4. Max Ernst
Lo specchio rubato, 1941
(www.mutualart.com)



o fo
Y
Y
g
I
o
flo
[

2o

ﬁ
e
o L rp o o mu o ot o

oI E]' e G4 949 4
A3 z2Aclhs YHES 7H”‘°}%1‘:} 019} % T‘Z—
EvtE]Folgta sted, ol e 584 7oy
T, o 59 I HiAskL TR AdEelA
=z AfEA e e w2
(Monthly Art Editorial Department, 1991). & =#] u4-9]
Figure 67} 2 A+ =27} Figure 79] 7AiM Aof ofw
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e doleh(in, 2011).

4 za4%0) JNES A9 Aeh Ao 4
AyElo] AgHE A2, Arle] ARolt oAt Rely
e PEs

=

o] ol

g =

Ste BE2%9] A5 2]
B}, e Axe R S ool AU
(Joachim, 2007/2008). 1A @A} HAHS T

oA BARIAY, woll Hole A4S SAsHA ste AM
2 2@AFo 7t S35 = tHChoi, 2007).

5719 stz 2, 249 ntagE, ZEt ZE(Prida
Kahlo, 1907-1954) & %3AF9] d&rEL Haf E&
B FA Fur ‘?‘Zﬂ@."b— HIRH] ARl ARl 22 o]
H|AE BARSI=H, of7]els dlElo] 2 (Depaysement),
o]%-o]u] A (Double-image), EFZZ-4(Trompe-Teeil), 2
BA|(Objet) 71o] F& ]’oﬂ‘ii‘jr 1 FollME= Figure
8 Zo] JEFT EAY S e Fao] v
Sto] o]dAQl ZAgoer HUA AL F& 2%
719ol 7F EHﬂ?_40]‘1]'(Yeolhwadang Editorial Department,
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2004)
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7190l ek ol= FAl BtEe] A=PE ZHelE, ol
2y v E, dHEE g § 2349 hEo] &
Q9] 2] 24 Bk,

e ook

Jo

Figure 5. Figure 6.
Yves Tanguy, Joan Mir6, Max Morise, André Masson
Man Ray Furious Suns, 1925

Cadavre Exquis, 1927
(www.moma.org)

(www.moma.org)

Figure 7.
André Masson
Battle of Fishes, 1926

(www.moma.org)
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Figure 8.
Rene Magritte,
Threatening Weather, 1929
(www.wikiart.org)

Ceci nest pas une fufie.

Figure 11. Rene Magritte,
The Treachery Of Images (This Is Not a Pipe), 1929
(Richard, 1989, p.199)

ZAAFO| A&r7tEe ARt A AAE slEEe Al
T SiGiTh olF Y8l ¥ AEE T Al A
oA AR ouE T Yt 2BA 7HE 6
A-gstdtt. Figure 113 Zo] difellA &3] Agsle
HAE ZAEo=2 AAS|T stal, Figure 1247 7FAiet
A7 AgEs Ao THY wAleg 44 3@S o
%c}H(Fiona, 1997/2003).

ool W& 2FAFY 33t AV A, F
8 Ve 2402 Table 19 Aestelet.

., 2ALFO| BHI|YS S I Cizpel

2 Ao 2@AF mfjde] AT 1930dtHE X

7] 2@AFY] BEVHE &S oA 1Skt

APAZ(Choi, 1993; K. Kim & M. Kim, 2006: Won,

2006)°ll w2W 2@AFO] 57 F Ao F2 &8
_1?_

® 22 eBAo FAof wep A oo FAeh Ad

Salvador Dali, Apparition of Face and Fruit
Dishon a Beach, 1938
(Robert & Gilles, 1994, p.124)

Figure 9. Figure 10,
Rene Magritte,
The Red Model, 1935

(Richard, 1989, p.96)

Figure 12. Salvador Dali,
Lobster Telephone, 1938
(Richard, 1989, p.145)

20| sl A2o Lgot W, tA Fdel whet 9]

AT A2 FAof dufelr] b= AR, AR
o] EAoltt. E3] A4 YHE o

Holof wixste] @A E71E AohE 7
7b oS w2, F2 AMgEE B9e E dE UK
o] (K. Kim & M. Kim, 2006) ©]& t#lo]z", @HA
ERngg, olFolnxr|Hos tefstA &8st gl
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=45 dd4or oF droz =2Uigltth Figure 14+
£ FEo| AWF At Ygad ot A7|R ARE
Al iRt 2ot Figure 15 w1 =482 AAY 5
ol gl vjx|ste] o5 Aol mhA] I2AY Holes %
FAFY] A9 F2 ARIE AASHIT. Figure 162 &=



Table 1. Expression Techniques of Surrealistic Paintings and Major Artists

Classification Concept Surrealistic Paintings Major Artists
Drawing in a free way as the Joan Miro,
. ) . Andre Masson,
Automatism hand moves without a habitual b
technique Roberto Matta,
Jackson Pollock
The art of making a new image
Collage by §t|ck|ng p'lct'ures from Max Ernst
magazines, dissimilar materials,
etc. onto a surface
The art of making an image by
rubbing a piece of paper against
Abstract Frottage a rough surface of material such ) Max Emst
Surrealism as wood < %
Painting
The art technique that involves
laying a canvas prepared with a
layer of oil paint over a textured
Grottage object and then scraping the Max Ermst
paint off to create an
unexpected surface
The art technique of getting a
symmetrical image by squeezing
Decalcomanie | an object earned accidently from Max Ernst
flowing paint on a piece of
paper
psycggig?iztalmicn?r:ggtug; gpjtting Salvador Dali
Depaysement ; . Rene Magritte,
objects or images on unrelated .
Prida Kahlo
places
_ The art techmqge of showing Salvador Dali,
Double-image more than two images out of )
. Rene Magritte
one image
Realistic
Surrealism
Painting
- The art techmlqge of deceiving Salvador Dali,
Tromp-Tceil eyes by providing very exact .
. . Rene Magritte
depiction of an object
Objet : Rene Magritte,
usual object from a very
different pont of view Max Ermst
P Ceci mest s ung fufie.
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Figure 13.
Elsa Schiaparelli
Skeleton Dress, 1938
(www .schiaparelli.com)

Figure 14,
Yves Saint Laurent
Lips motif coat, 1971 S/S
(www.vogue.com)

Figure 15.
Yves Saint Laurent
Yeux d'Elsa jacket, 1980 F/W
(Richard, 1989, p.71)

Figure 16.
Prada, 2009 F/W Milano
(www.vogue.it)

ARE B A7) FEet S ARgSte] AAle A9
Holz] ¢fx oor wPH &, I, PUt HOJEE ok
tlmlojzr 7Ho] & &8H AFoltt. Figure 172 EF
Zaf 7R A iRl sAX met FVE Hew
TeuA sHAR oo R AAIE ZHee EAd ant
£ Hol ZFolth
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BT He T, L7, L], 5B, A 59 AR

Figure 17.
Manish Arora, 2012 S/S Paris
(www.trendhunter.com)
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Figure 18. Figure 19. Figure 20.
Elsa Schiaparelli, Lobster Dress, 1937 Thierry Mugler, 1997 S/S Paris Alexander McQueen, 1997 F/W
(Dilys, 2004, p.134) (wwwelle.com) (metmuseum.org)

Figure 21. Figure 22, Figure 23.
Alexander McQueen, 2008 S/S Paris Manish Arora, 2009 F/W Paris Viktor & Rolf, 2015 S/S Paris
(awhitecarousel.com) (www.vogue.co.uk) (www.vogue.com)

I g Bol WA Hol: olFolujxryx sed 3. AlEel 2R/ HY
Aolt), o= EgE Qlzko] wWolA&o] HARS] ZAR}O|

2} shabele olAl s gt A2 AzZke A Al AREE ool HiAste] 2 Sy e Hetow
Figure 212 % F9jof] 3444 ZldS FAstgen, = AulE FAY @A FAshs WAt F2 B4, H
A Aol A" mokS TAESIS] YA FAS slo]=% 7]Ho] E-gH L Qi
oBA 7oz sfMe] EHASH Alloltt, Figure 22& ¢ Figure 24+= 19339 2|7} 448 55 21 HUY
Al 7yztRo] TxBL oA} Mo HjXF ZTom ARRlollA g7 e ZE(Won, 20060) 02, ATE =7t
LEAZIHE 83t Aolth Figure 232 ETZERF 7] 2 ) AR A " AHE Hols1 itk Figure
HoZ Cyao QHL 2o umalEsle] FHAOR T4 25 QEHbo] Wjnj2ie} FEStolE 5O QHAE EES
sty 9B Qg mdsto] npx| Zo| mojj E3t & of AFET BA9] AAE o8, FA4A QEHo|R of
A2 9rs Z=o| AlFolth, 4ol Axplg dxehs 944 mde Hola gtk
Figure 262 £7]E Ex HOlE2k AR 7Hs?t, 2BA)
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Figure 24,
Elsa Schiaparelli, Shoe Hat, 1937
(Dilys, 2004, p.137.)

Figure 25.
Thierry Mugler, 1992 S/S Paris
(www.vogue.com)

Figure 26.
Hussein Chalayan
2000 F/W London

(www.elle.com)

ol AET} oJ4fe] 758 TRE W] AgE Ho
= ZEolt}. Figure 272 o83 HZ/RE Iti= wo]
=3t vlglo|2% 7S ARSItk Figure 282 EF

i 71T 7 BoledY IHEAE QBEAR &§
st ot AFEO AAE SIEYH. IdEue gt
ARZo] oftel FAAEY] PERE 7|0t F-g AT

B o N o

7]&40] 7].1]- z Eaﬂ/]-h

7t WAL $lotel

Figure 27.
Viktor & Rolf
2005 F/W Paris
(www.vogue.com)

Figure 28.
Manish Arora
2009 S/S London
(www.vogue.co.uk)

o o =z =
4 2o s

7t fiisle 5 HWIAE AU EF
olgole ol F2 AREEHS E]-(K. Kim & M. Kim,
2000).

WA HAE o§7t ZEQ Figure 299 He% A9H
(bowknot sweater)+= T|ATIRFO|HRA] Axp A7|otut
g9] o]FZ Ago=w HFoA & FFolth Figure 30
7Pt orAoz AHEE A2 AANE mHst] W
ZAY HolA gt ZAFor Aojy Hio] Eed nji
eF o Fo] AAZL RusH “AAE adE "HofAa ¢l
th. Figure 312 F27PF £o=2 A9 s|gE

e AAY Hole HAE fE3t AFoldh Figure 32&
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Figure 29.
Elsa Schiaparelli
Bowknot Sweater, 1927
(Dilys, 2004, pp.18-19)

Figure 30.
Rei Kawakubo
Lace Sweater, 1982
(Martin & Harold, 1993, p.99)

Figure 31,
Marc Jacobs
Trompe I'Oeil beaded dress, 1986
(Richard, 1989, p.91)

Figure 32.
John Galliano
2000 F/W Paris
(www.vogue.com)

4
Figure 33 94| 2dlo] A2 £ Uhe R¢ ETLeG

J1He gast

HE2 =20

Figure 33.
Viktor & Rolf
2015 F/W Paris
(Wwww.vogue.com)

Figure 34.
Moschino
2017 S/S Milano
(www.vogue.com)

=
o] st 2@AF AYS HoAF). Figure 372

~AER E8ota 2WE Fol # #(hem
line)& 415t Z-&o|t}, Figure 382 15 HZo] &4
7o YAE HF TEo|] By Rl dFsto 7|E T
T 7o YAE &Hds] det #HEoltt. Figure 39& 3

ofe] ReFe] dusof mpx] HIAES B2 X HolAgh
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Figure 35.
John Galliano, 1999 for Oscar
(www.vogue.com)

Figure 36.
Alexander McQueen, 1995 S/S
(www.vogue.com)

Figure 37.
John Galliano, 2008 S/S Paris
(www.vogue.com)
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Figure 38.
Marc Jacobs, 2008 S/S New York
(www.elle.com)

Figure 39.
Junya Watanabe, 2012 F/W Milano
(www.vogue.com)

V. FE clzjol
1. CIafQ1 71

ZPAFYA 7L Fgsto] 2HIAEY A
= Y oA HEARl o)
1 9 AFstgek olg Sk
Sl S dE 2Kl 24 ot
JYEet AutE de]o] AER 2/3IHoE gAfotl
g2 B Edru2 Z4(Vladimir Kush, 1965- )
of dej2EFolg 9 ZAE IR oL ¢Y T &
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Table 2. Typical Case of Fashion Design for Using Surrealistic Expression Technique

Surrealistic
Expression Concept Typical Case of Surrealistic Fashion Design
Technique
Examined by Thg art technique of
using body parts as
Shape of Body
Parts an unexpected
fashion object
The art technique of
Examined by using natural motifs
such as flowers,
Shape of Natural -
. tress, butterflies,
Objects

animals, etc. as
fashion objects

Metaphor and
Transformation
of Objects

The art technique of
using everyday
products as objects
to create fun from
a different view
point or for satire

Position Change
and Optical
lllusion

The art technique of
creating optical
illusion or changing
positions of clothes

v~ 7](Rafal Olbinski, 1943- )o] Z=&

o

oF AH 2

ol=, olF°ln| 11, E%

s 199 AR @

B9 2 HY,

1}910115 ggstget. aea o
AtE|oh o] A7]oputele]of it emtEE
2 27optdet P 2 9%E w2 A

gelo HEL FA REHE PO

|_

Zo] §}71——4 9 ®

E

xR ro rir
Sk r
—il
fu)
>
ro,
1o

iatel ol 1*1113 %S 57H o

tAck 2 12 ARE o9, A& 1
e e 4 ge 7, A8 N
A, Aol g S FAR At
A7 BAL o9 Figure 407 &
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. . Expression
Expression Techniques R
of Realistic Surrealism Technlqu.es. of
Painting Surrea'llstlc
Fashion
Examined by
Depaysement Shape of Body
Parts
Examined by
Double-image Shape of Natural
Objects
Metaphor and
Tromp-Teeil Transformation
of Objects
Position Change
Objet and Optical
lllusion

Design Motif Theme
Flowing clock l
9 Time travel
Eye
Environmental !
Destruction The Third Eye
1]
Lips Unbearable
Lightness
\%
Drawers Memory
Finger Vv
Ege Dawn, Birth
Flower of Life

Figure 40. Design Planning Process for Coat Using Expression Techniques of Realistic Surrealism

2QUFO R/ BEY TE O A 1 o) Lfeh WL I Fgalo] AfHoR Al
B (target) & AlEE 7H7he] 20-30t18 ZFAo2 5197, -
AE AL Aolz Falor A 73 A QA A% 1) e8¢ mgn
(0158 #aste] 258~294] o4 B Aol=E 71Ee  AE 19 $§ HEEES Figue 41, Figure 42 A5
2, 7] 160.8cm, 7F5E¥ 84.8cm, dlE|E 72.4cm, o},
golEe 93.1cmz FEZ A&stgIh ) gAel oa

gaele] Zebde 2@4zo] BAZ NS Beolel @ - 2017 EAS A9 Lapis BlueZ A8, REee A=)
gaslel AAAE ALY 4 U oked Al mE o Huk AR 9%
SH Tk ERE o] FHEAA Frm AR, & - Zlo] & Jgo AAS TIatgold Az, ALz Al
A, vy 2R, B Ay T 4l EAR=E wrgstd Ay} Bye 1yl
Me A4 8l £08 59 #Eddd 7He 28t 4 - FE Zatel A9l A2dle 2 A7t AAEE

&4 FA0 stz sttt

2, gzrl

et A4S £a90E B3 7 o= oAk WAME Fol EY
ZQL, AU BHS AL Auol BEste]l £3 5 PR B o2 2 wjsk] 1o
A LPe BFSIGT. ZAAFY olFolulAg A ol ghe olwo] e EaEskyn

L)
rr
>
2,
Lo
)

2) AF 1 A 39 =

Aze A g oY

1o

24 2o S @Yo ous

1)
)
S,

Qe A2 AR o
Hhebats oo 2
QAT ol o) ] BEIEEY (o' AEstel HgHoR HAlst
A ZE Age] WA Ak
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Figure 41. Salvador Dali
The Persistence of Memory, 1931
(Robert & Gilles, 1994, p.67)

Figure 43. Rene Magritte
The False Mirror, 1928
(www.wikiart.org)
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Figure 44, Rafal Olbinski
Swan & Mirror, 1969
(www_tuttartpitturasculturapoesiamusica.com)

Figure 42. Gennady Privedentsev
Footprints of time, 2008
(www.arthit.ru)

Figure 45. Mihai Criste
Mirage of Window, 2012
(www.featherofme.com)
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Figure 46. Salvador Dali
Mae West's Face, 1934-35
(Robert & Gilles, 1994, p.67)

Figure 47. Vladimir Kush
Farewell Kiss, Unknowned Period
(http://vladimirkush.com)

Figure 48,
Salvador Dali
City of Drawers, 1936
(Richard, 1989, p.120)

tjelo] o5 mHASIUTE 2FAFY HFo|=T, @
A, EFLER, AR 279 Y, 9

tiRRle] #-gste] drjdoz

(1) 8 Zgx

ZHE Vol S8 HE|EE Figure 48, Figure 49, Figure 50
of AAISFAT.

(2 97l &

Hr
e
mlm
i
lo
2
)
o,
ol
fl
u

o

fu
ek

|
mH =) P
]
o
o
o
oo
AT
[~
o
0
ﬁ
o
-,
e
o
e
Ny
2
A
3

i
flo
o,
o
ol
R
&13

i
)
12
e
i
- W
o)
l.r]
J
=]
rgl r

iz E2A Adsh A
6}@1 agelel gl e 2

ofL
o
>,
=
)
rO]l

Figure 49,
Gennady Privedentsev
Environments, 2009
(theartstack.com)

Figure 50.
Remedios Varo
Encuentro, 1959

(remedios-varo.com)
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Figure 51. Salvador Dali Figure 52. Thor Lindeneg Figure 53. Vladimir Kush
The Metamorphosis of Narcisus, 1937 Transformation, 2007 Sunrise By The Ocean, 2000
(www.wikiart.org) (www.artnet.com) (vladimirkush.com)

Figure 54, Figure 55. Figure 56. Figure 57. Figure 58.
Work | Work I Work il Work IV Work Vv
‘Time travel ‘The Third Eye’ ‘Unbearable Lightness’ ‘Memory’ ‘Dawn, Birth of Life’
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Table 3. Design for Coat Using Expression Techniques of Surrealism Painting and Surrealistic Fashion

Expression .
Techniques of SRl
Work . Techniques of A motif Clothing Schematization Detail of Work
Surrealism . .. .
. Surrealistic Fashion
Painting
Metaphor and
Double-image Transformation of
Objects
Salvador Dali
‘The Persistence Of
Memory’, 1935
Examined by Shape
I Depaysement of Body Parts
Rene Magritte
‘The False Mirror’,
1928
Examined by Shape
Il Depaysement of Body Parts
Salvador Dali
‘Mae West's Face’,
1934-35
Metaphor and
Transformation of
Depaysement Obiects
v Objet )
Tromp-Tceil Position Change .
and Optical lllusion .Salvador Dali
‘City Of Drawers’,
1936
Examined by Shape
of Natural Objects
Depaysgment Examined by Shape
v Objet
. of Body Parts
Double-image

Position Change
and Optical lllusion

Salvador Dali
‘The Metamorphosis
of Narcisus’, 1937
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