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The study of film analysis through Freudian interpretation
-based on Christopher Nolan’s film <Inception>
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Abstract In the film Inception, we can see that the human dream world is depicted using Freud's
psychoanalytical subconscious theory. Through the expression of the subconscious, And the ability to think and
think deeply of human nature, such as presenting a new perspective to insight and expression. Based on Freud
's subconscious theory, this paper explores the expression of the dream world and the subconscious in the film
and examines the meaning expression of the film through it. The main character is well described as living a
chaotic life in obsession with obsessions and obsessions due to his subconscious uncontrollable through his
dreams and dreams of being satisfied by the way the oppressed thoughts and desires are disguised I feel that I
feel my foolishness and mood as a masturbation by dreaming and dreaming to turn back the moments of
regret. In addition, conflicts and confrontations between consciousness and subconscious are expressed well in
the form of confusion in reality and dreams. This application and application of humanities studies is a good
example of the production of in-depth popular arts content, as we can see that it can add to the weight of
depth setting, plot development, and above all creative time and space creation.
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[Fig. 4] cove’s conflict in his dream sequence

<Table 1> interpretation by Psychoanalysis

scene meaning symbol memory
cove's out of a runaway come -ttmg
. train suicide
subconscious control . R .
. in the in rail
world subconscious
street road
Conflict between| consciousness .
. X Obsession .
consciousness & paralysis false image
X mel
subconsciousness due to mel
love & regret
many memories | main conflict regression realization
totem dream wonder objective
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