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A Study on the Expression of Behavior Using Furniture in Visual Arts

So Hyun Kim'

Department of Woodworking and Furniture Design, Hongik University, Seoul 34134, Korea

Abstract: The meaning and context of objects has been changed in various ways depending on
the times. Functionality of objects has been developed in various directions according to the
point of view of the objects. Objects have been used as mediums to realize art in daily life, and
to realize the relational forms. Based on this, it is confirmed that furniture can be an appro-
priate medium to articulate everyday life and to derive relational form. The ‘furniture as a be-
havior’ has the following characteristics. First, it functions to make daily life unfamiliar. By do-
ing something unfamiliar in everyday life, users experience similar experiences as when they en-
tered the surreal world of art museum. In this way, the possibility of everyday arts is acquired.
Second, the mental and behavioral functions of furniture are continuously changed by inter-
action with the user. Behavior does not occur unconsciously, but involves changes in conscious-
ness that the user intentionally does. Therefore, as the user’s level of consciousness grows, per-
sonal experience changes, and the behavioral function of the household changes. The study of
‘furniture as a behavior’ is suggested as one approach to design furniture.

Keywords: furniture design, behavior, daily object, relational form, performance art
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Table 1. Yoko Ono, Instruction Paintings, 1960s
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PAINTING FOR THE WIND

Cut a hole in a bag filled with seeds
of any kind and place the bag where
there 1s wind.

EARTH PIECE

BEAT PIECE
Listen to the sound of the earth turnfng. .
Listen to a heart beat.

193 spring
1963 autumn

Grapefruit (1964) Painting for the Wind (1961)

Earth Piece (1963) Beat Piece (1963)
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Fig. 3. Yoko Ono, Painting to Hammer a Nail
(1961/2013).
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Counting the Rice in Concrete by Daniel Libeskind

Table 4. Sohyun Kim, The Box for the Suspended Letters, 2017
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