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Effect of background music of TV documentary on audience's recall
memory, flow, arousal of interest, evaluation
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Abstract This experimental research explores the effect of background music of TV documentary which can
be classified as channel factor in the field of media effect, on audience's recall memory, flow, arousal of
interest, evaluation of documentary. Most previous researches of media effect focused on the effect of sender
factor and message factor on audience's memory, understanding, acquirement of knowledge, attitude, action.
However the number of researches on the effect of background music on audience's various dependent variables
is extremely limited, especially it is very difficult to find studies on the effect of background music of TV
documentary on audience. Therefore this research tries to find the effect of background music of TV
documentary on audience's recall memory, flow, arousal of interest, evaluation. For this research of experiment,
2 groups of subjects composed of 101 university students were exposed to 2 different video clips of TV
documentary, one with background music, the other without it, After this experiment, Questions which were
designed to measure audience's recall memory, flow, arousal of interest, evaluation were asked and analysed.
This research found that background music of TV documentary increased audience's flow, degree of interest and
raised evaluation, However meaningful effect of background music on audience’s recall memory was not found.
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[Fig. 2] Scene of psychological documentary
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<Table 1> Composition of experiment participants

Categories BGM Bl(\l}(l)\/l sum
male 22 25 47
female 28 26 %t
sum 50 51 101
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<Table 2> Anova of background music, audience's
recall memory

Categories Case Mean SD F DF Sig.

BGM 50 | 109 | 212
No _ - 158 | 1 27
B 51 115 | 28

<Table 3> Anova of background music, audience's

flow
Categories Case Mean SD F DF Sig.
BGM 50 45 1.25
No _ 455 1 03
BCM 51 32 0.97
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<Table 4> Anova of background music, audience's
interest

Categories Case Mean SD F DF Sig.
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