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ABSTRACT

Visual Narrative Strategy of Game Promotion:
Comparative Analysis of Dead Island and Dead Island 2
Trailers

Roh, Chul-Hwan

Promotion and marketing, which are essential to lower the
investment risk and maximize commercial profit in the video
game market. Game developers and publishers set up public
relations strategies to encourage potential consumers’ needs.
Considering characteristics of video game, the trailer, which is
the animated image advertisement material, could occupy a
key position in its promotion and marketing plan. Cinematic
spectacles and attractive narratives are essential ingredients
for game trailers, which are usually produced in 3D animation.

Dead Island is an open world first person shooters (FPS)
game released in 2011. When launched, it grabbed a great
attention with a trailer, awarded the Golden Lion Prize for the
best internet film at the Cannes Lions International Festival of
Creativity. The game was a commercial success and several
spin—offs were producted. In 2014, its publisher, Deep Silver
showed the official trailer of Dead Island 2 at Electronic
Entertainment Expo, the world's largest game show. Dead
Island 2 was scheduled to be released in 2016, but has been
now delayed until 2018.

This study compares and analyzes two trailers of Dead
Island 1 and Dead Island 2. We examine the narrative
structure of the trailer for the sequel promotion of a
successful game. The differences between the two could be
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useful for building a promotion strategy of other game series.

Key word: Dead /[sland series,
trailer, visual narrative

video game promotion,
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