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ABSTRACT

The beginning of abstract animation and semiotic meaning

Lee, Young—Hun

This study explored aspect and intermedial characteristics
at the beginning of the abstract animation and the semiotic
meaning of abstract animation. Abstract animation was formed
by arbangaridist, and there was an abstract painting on its
foundations. The abstract painting belong to ‘symbol sign’
and do not represent specific objects. The abstract animation
loses its object and we knew that the abstract animation itself
to be object. Abstract animation is a category of ° media
combination * that combines abstract painting and music with
intermediality.

Abstract animation began based on abstract paintings,
but was combined with music and time, and evolved into new
media. The abstract animation was started by avant—gardists
such as Walter Ruttman, Viking Eggeling and Hans Richter.
They set aside their own time of abstract animation based on
music. Oskar Fischinger was influenced by Walter Ruttman
who completed abstract animation <Study Series> and went
to America to continue his work. After Oskar Fischinger, John
Whitney continued his genealogy using computer graphics.
The abstract animation was faithful to the underlying meaning
of the medium in the absence of the object for
representation.

Key Word : Abstract animation, Abstract painting,
semiotics, intermediality
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