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Abstract

About the Use of Plan-Sequence in Digital Films

LEE, Jihyun
Busan National University
Lecturer

As the field of film aesthetics expands, the concept of classical the
mise-en-scene expands too its scope. This paper examines the concept
of mise-en-scene through spatial connections, The primary goals of this
study are understanding the relation between the frame and the shot, the
continuity between the scene and the sequence, and the aesthetic
dimension to the plan-sequence. In modern cinema theory, the elements
of mise-en-scene are more emphasized in terms of efficiency, but this
study is concerned that the classical aesthetic system is still important, To
this end, we examine the concept of plan-sequence, which was called
the best technique of past visual realism aesthetics, is utilized in digital
cinema. Finding significance for the modern use of plan-sequences is a
secondary goal of this paper and we expect it to be a stepping stone to

search for the aesthetics of digital cinema.

The plan-sequence is one of the important factors that can be
evaluated in the preparation and application of the event for the movie
director. In the real world where the film itself is used commercially,
digital film will have a conceptual tool that can utilize allegorics of

‘geopolitical unconsciousness’ through plan-sequences,

Keywords plan—sequence, sequence, long—ake, digital cinema, Chronos,
Kairos, Russian Ark
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