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Abstract

Fashion film has become a significant communication medium in the 21%
century. Fashion film, that tells unique quality stories, is a means of
communicating brand value emotionally. To examine characteristics of
storytelling according to types of fashion film, this study categorizes fashion
film and investigates storytelling elements in terms of content, form, and
communication. For methodology, a literature review was conducted to
examine the concept of storytelling and types of fashion film storytelling.
Empirical research was conducted on 32 fashion films from 2007 to recent
years of 2017. Results are as follow. First, theatrical fashion film, based on
linear narrative structure and closed-ending, is characterized content-based
storytelling. Second, avant-garde fashion film, based on unconventional and
experimental cinematic techniques, is characterized form-based storytelling.
Finally, documentary fashion film that minimizes distortion and reproduces
reality of designers' originality, refers to interactive communication-based
storytelling which using digital technologies.
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Table 1. Film Storytelling Elements and Fashion Film Storytelling Elements

Elements Major Roles
: é}otry Character, Event, Background

Contents o
» Structure Narrative, Non-narrative, Anti-narrative

Film . Mise-en-Scéne Performance,. .Costume, Props, Color, Lighting,
. Camera, Position-Movement-Angle-Lenses
storytelling
Forms — - . —
e Editing Cutting, Continuity Editing, Montage
* Sound Dialogue, Music, Sound effects
Communication | * Communication Form Share, Interactive, Make

* Message Theme
» Story

Contents . Plot Character, Event, Background
e Structure Narrative, Non-narrative, Anti-narrative

. R Performance, Costume, Props, Color, Lighting,
*  Mise-en-Scene -
. Camera, Position-Movement-Angle-Lenses
Fashion
film Forms " . - "
. e Editing Cutting, Continuity Editing, Montage
storytelling
¢ Sound Dialogue, Music, Sound effects
. Communication Channels Masg Media, Web Site, Mobile App, Social
Media
Communication | , Communication Methods One-way, Interactive

¢ Communication Form Real Time, Non-real Time
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Figure 1.
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Figure 5, Figure 6.
MUTA, First spring,
Miumiu, 2011 Prada, 2010
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= WAL Fote] 35 HEOR oFouH 11 244 o] HAISH| lote] 7|8l ZHEs ARG A IS F
31 7HE &0l U= Aolth T3 AMY, & dEhEY] 24 AYE wiAlsk oA

ojgo] opZlEE i IE2 siido] digh FPA<I APARQ 7152 FAAST ofo FEg Z5ot 21
QAE, AIE S GAFe|L, Hglon, Wl SAHe]1, qF ERO] AL FRoA D] Mol @A TdE of
49 AgEolat AR|E(luxury)olgl= HAofA st Bt 53 8t RS FtozH fxto|de] A
1 FE AL ORt HEE A9t &, i & oL A9HEA A glo] AHdH ez mASIAL {ht
& Bt A7) AEA wAAE AEeA ALt A4 & o]yl 248 TIe goplr] Yste] miA
o], olE ol A9 TEFolA olFdt SEH FAE At |y, ARRES] &-g-2 FHA3)it
WSHA AdERE Zoloh, opdrt2E ¢Js} mighks At tztelq 9] olife] vizjd A AEE AAET o A
5] 4835t sty I AE9] (Act da Fool©o] 11 TE T BABIEA w2 28 gz oFs})
AQl A=, o] i et B9 FIFES BF 2 L oledl, #HRE ZleR ATEE oA FoHel
At w9 AAA HAlS 2got ARt AA 2010 FdE wrEodth. E3h gAY 20 Wk TerA
W Aol #AfolE B =9l Bde g gk gl AES F=5l] slo] TRl iEt HEo] AFeE 9
1, ol A AdollA AEEI Qe Wl 9hF F 5tal, o]E9] nlghA &z AojA S A=EsH=)|
AEE 3% o= HEsty] ftoletal & 4+ Qlrk(Pham, Fagt 982 it oadEz A 22 i grto]
2010). Zetd}, mlemleo] i IE Al HMFHQ mY Yo 2PES 7P FAHel1 ofHor T St
T, A S ARSIt HelA 919 AHlet & o] Hm, tiFY] F2 28 AFol 7Sl FAA
AR, ol2jgh WA A2 wjie] thet ¢ds] =& ZE|ZpA] 71 AYHoln anfHor AT 4 Qe
Aoz AAET Dazed & Confused, , Fi-Dy ¢ 22 WA A7 D},
HAa A FAY #HE fFsted AFslt 2=y
oI S HiARE opviEE A FE2 S3 D Wg @ o e BAS] 2413 HA
A 5 22 5 A 7R AE5HA] 25k ARl Z7tolat Ag HHEQl Y Ho]E(Nick Knight)=
. fRE 23] 5 d& EAW, mathe] (A therapy) ‘Tatol o] Hak2 ofu] O <tef WA= leb of
oF T2 F4 4 F52 1009 Holl 7Pk =2 I A LEL] FHo] EfutEgt olopr] 9] Hdo] ofd, o8
T2 BYou, uleu]$e] (MUTA), Zatrte] (First spr AzAe] o 1 Aol a2 AEskHtHKnight, 201
ing> & °F7IEE w4 LR x3] & 39 ok 1] 3). om] A 1988 <QIHY HELRA} o]F 7Fle R
2|2 B35}

w5 9t @ e BEo] A Aol ol A4 Fas ARUAel
A274A) 1 vheh o), ohivleE WH BEe A w7t 2 Aow A3 u Qe 2k FEA 34
2 g7 del] A9 o} g2lol w4 olulx|7} AgHE A= WAle] WAl u)
s, oetd Z7gon B Holal 1 BEo] Hrtolyo] njsle amHos =y

g A fAlske 9ok € 22 =8 ™
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Rz} sth(Knight, 2013). o]&3 19 d&E o
Hokx 2pilo] AR s 4 AlE & ARTQE 5o}
o o5 A&t G (process), W 9(performance), 7o (parti
cipation)®] 3PE 7Igte = g wjd IEE ARtk A
AR #AA A4 AY TS sl s HAe]
vo] 2 YE diEolA sk, tobt 1 AnEg
7155t A9 HE AABE e (Yusuf, 2014), ©]
TgellA Tzl tiEate] ARk ARUAel A
7131 Algste] Aol gt B oshE ERstazt
SFATY.

ol tFdEHg A TEL HA Hfolvdy E
A4 g @AY, gl md Asir gaE 9
g AE AAE FAR oto] 1L 2EE gickes Weew
TEEH A, ARl ZRAAE E2 o BE0E:
oreliby Wl (Alexander McQueen), 7|2 F(Gareth P

ugh), 3011 2#:A(Craig Lawrence)?} 72 w4 tjzt
ojete] Qo] 9t} (Cutting Edged+= H8F 3 Thof
AA AgE 7HEA F9 20109 FFE=E AAAS 97
Sl AF AHE 107 2Fes HyUS otk &
g Y 2 wE7] flo A daelvrt g ki
L, AR BASL QleE HolFs o] Hid I8
HEX I A|AsHH

o} HAfelH= ofF:
X‘OWL olmz & AMEHH AR (Fury, 2015) o&
A DEof F=tl, e P2 D2l (Martin Margiela) 9]
Make up Your Mindy, |4 tjzto|{ET}e] m2AE
2r49l (The Fashion Body)@} {Cygnety, 7}l F2] 20
114 §/s AdA 44, #lold 7P HLady GaGa)7t &%t

T (Tom Ford)9] 2016\ S/S wii B, 4e v
oldlE A (Walter Van Beirendonck)®] {Dream the World
Awake) 5= H= 4 Stk

Y olES A TWl(Ruth Hogben)o] 3% &3t
nte mp22]d2te] i DEofle AH|FE ;ﬁ% AHen gt
9 Zol dFg ¢e] by 7P ZE(wig-coat)E
Y& meo] FA%HFigure 9). WFEA|AZ} tAclo] A
d AR nE Sislelr] fJote] g2 2He X 7t
I FETES ANt T FEoA e, H5A
¢ AEY ER02HE Hulole Al g AP
2 fzolve] G4 nlojAls mdst A} oflth. Figure
10, Figure 11, Figure 12 HA] 2ol g2 upzt
fFredeor Hilete BAY FHE HFE AR, HA
9 HAazgA | 75kste] SAA 1 o215 &SIt
(The Fashion Body)&= Y UeolE, mjd ZEJHH T
2El9} &3 (Kristian Schuller), 7t8] &2](Marie Schuller),
24 odl EO] dt i FE5eR A4 BHE 99
o], LEX Y, LEX & TIE 9F & F 4VIE A
23fota] 2o Bejof elA 4, AAEH FWA(Ch
ristopher Coppens), 8 2~ Rick owens)?} #2 =t
olUEY oFE 28A skt & A, 2Fol= ol
2 Aele] AR Al AlEsh] 97t QoA xggH
o] 22 IE HHEEY ol dit 42 olskE HH
3t Aolt}. (Cygnetyoll oFEd ol W Z2AA|(Atelier Versa
ce), APd(Chanel), BrE]:(Valentino) 5 6He TEHZ
CHlAE 2Hg3E Hdo] ARt AIE, o7k A3 A
g, gz Zﬂﬂﬂ T As AAAQ AR ARA1
ARHo 2 AP Lofte]

b4 BRI JlelA #2011
Fo APl A 45 thAlste] =AM
Ed 7‘}01]/‘1 /‘}03;1'7] Sl F2 syllo] Azt 1148 719

o
_>,~L
2
lﬂO
m

Bl
)
lul
i

Figure 9.
Make up Your Mind,
Knight & Hogben, 2008
- http://showstudio.com

Figure 10,
The Fashion Body,
Schuller, 2009
- http://showstudio.com

Figure 11. Figure 12,
Cygnet, Gareth Pugh 2011 S/S,
Knight, 2011 Hogben

- http://showstudio.com

- http://showstudio.com
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A4 oy

14 opge vl oje) E
ME/IE o, AHE 19 7]

2 AFWE sted, ol
B4 7 Ash ojwe] AR oA Aslel e

oJslkg 7FssbA ek

2) @A ¢ Helv o] Azl Fsole HAH
oAdEd Hfd 2F F UAQ ZeAA0 BE dAE
AAGE A 252 AME Jg= ddshe b F3o] 9l
o}, olof FiHetE S8 Zlue Foigt wiAEe, By,
ARZES] ARGl QoAM= LAl HlZYS ARShE
A 222 MR Aol FFFTE dE &0, 38 19
izl e] tARl Z2AAS ofut ZhEolu ZHAY glo]
ARz A&T (Cutting Edge)= AA| A1} 37he
z2t glo] Bojxr] fote] FAE &< 71 (lengthy take
& ARgstsinh oP7i2E S DA vEhd 594
Q1 Fhlet d2S Aok, WA wEolet FARE of
o] H& £E(eye-level shot) 2 ik AMIAH o2 xz)s)
17 sk YdEEe T ffstel A A
2 YA 27, ARRER HiAISIY, Aol AT E
g ARdof] FHIRE Zlo] ofd, dateld ZAY AE Y=
oz ARgst

W, BARA 9 BAS FAR oFe= mid I8
QIAY] Al o7t Holfle & 7 AEas BAe
2 AEsP] flote] teket A aaEo] FdHEn A
A, AR 7S -8sta] FAQ FEE AusHA dot
Wazp gicy Sl i mhoil sl & REe]
Ao Qlste] AFA P wEAUWAT bl &
259 AFAR Edo] ofgy, Nz wd ARIE AR
Aol AP{ARl JRE AT & o A &0 &4
o e IA oA Boh(Khan, 2012). ool <The
Fashion Body)ollAl= oA ApxIat sjd &7 21d HHe

Wi BEe] FEAZC A AEHel WA ultjelrt Ay
AN Mol slglet. S Adols Aujele
TAAZ A IS P, A BES Y6 I
el 2rzqde PARG A ARIAY AXE A
o M2 g W WEL U AIE AelAo] ARaate]
Holz WA sold Mokt £ Ko gt o]
2% A%Ael WA nltlelet UAE 7149 §¢, el
AHgARO] ot el SRdEe Wy BEL %
2 gejo] BAo] tEle AR THsebl BET o

QST TREE 143 54 sHAske,

=4, dAd HIAsEAt vEolls §5 ANE E
2tz FeA ks digstAl 1= disol
Al AR om|z| o] SE-g A Fth o= ofF
e e Id=2o dAE TS 71SFE o=
oS AMdAol N FHE HALE Iste] 7Hde] CGl(comp
uter generated imagery)E 2-8cl= Zi FARE wigto|2}
1 T 4 JH(Giannetti, 2012; Park, 2012). & Eo,
{Cygnepolld= =] s =7l o]f= EA9
Fen|Fet FAde] AFE 1" Gt HofjA AAE
o o AA 22 EEptEdt oRAE FAR. ol=E
stolm 2ldelEl(hyper reality)= 4B 2]H $7|14S
Aok, oln29] AHd AYE 7FectA s, uetrt
5] 4% A% 7Fssl gth(Khan, 2012; Soloag
a & Guerrero, 2016). Tjd Z&2 | &= He, &
A4, 3A4 AT ¢l7] whizoll A-33t WA gakle
25 AT 4 e, figurel294+ & ZHYS
oAl 22 ZEER Wee A9 SEE HolErh
F Ao FG9T FFE B B 5 YEE sht

o] WixskA, olee RS xge Eat

chAEe A "Bl go] ghEe by AFAeln

99 WET Qe oReluet Hslst
o 4%SHE AL 22 g2t dhods] 4ES ez
7

A EE <(Cutting Edge)= & AFHLO go]H A
FHol4 tztel|e] A&t mrAAE HATSR A Al
Alell SASHA. o] IFgellA AR bAoA &
=% Ae sty fAe||eRE memg A o
olygt tAtolfete] AHRFAQl A5 o9 A w|Y
ofe} g, Aol AR 1 e T o Wlel BY
Aol WKAQl Mg WEst ity & 4= Qlrk

Y HolE mfAd tatelde] o migls & ARTL
tolEe Raa AlFste mAAQ #AdE sttt
Zhells &, ube upEx]de), gl W
E(Yohji Yamamoto), £°F 2tePH|(Junya Watanabe),
& Z¥oke(John Galliano), J. W. HEj<(. W. Anderso
n), A& ZAKSimone Rocha) 5 gt tizto|vE}e]
ZeE oA A 200295E AFstgom, Hzel E
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HEE HoF= A D& I o= dds d=2E(up
load)ste] thgoll B7lete A& 28, AR =2t o
3](Design Download competition)S A3¥ste] tiFo] &
5 FEoHlth -r:r’"— ”HEig ThREESt] A= o
Q1o g AshAgt & olE & AR QY EJE(Twitter)
T2 MdE- maI)i Assd, 9 UolEE HIZRE O
ojiEe] H1o AFE Aot A BEo= AFetH
th ol2Rt & ARTQS HAAA Nk oF AT
AZF Mg Hoh 47 olsfiAz]7] fietelat, B Hate]
uo] 2p8stE AAE BEe AA717] SiRtelth
ozt Hztoly 27 *E%oﬂﬂ]% F2AQ T 713E
AFole Aol 4T 54 Fojo) AdE Ads] 9
g Aozt & 4 gl

Sateldel siste] w1 ool A} He 1)

D

2

o=
2 HAg HIasAE Fote] diFel ddd agdS
Hojgit}, 2atde] AT Qe @A vt diF
2 uhx] welA AR He Ad 22 fdeEE Aot
A =3, Yot 28 Bshe FARAL SEHd 9%
< AdsHA gtk
zo Eq- 7}31 #2011 S/S AAA G4} Zol 7]
Zo AT &E tiAlst AZH A 52, A=

A &2 Hiolo] 5 440] A de]E(fashion elite) oA
Eé Hog FEE= o] ofet 2Rl Foto] s
THE 7FssA gk ol v A oA HAje]
Y Z2 fafold HIAEE A&Ho2 QAA sk AR
yAleld BaE AE3th 11 9, JHlA Fe= #e

_l

-

4% Wy BEoR dAshl @ AVl def e B
2 A, ojnA, - AT TR dEelEn o
SHA(Lau, 2011), 2016 F/W Z=AoA s 47t

ofd A FE& AHQ EolA 2|A(Tracy Reese) &

g S "Eo] &AM EYS ofFo] Hrt Ut I
E Ao 2 Aot =ottHAnyanwu, 2016). =
A DBl ot A E%Eﬂ' 17 Afol9] AFO] I}
= Uot 9 ZEE d4E 4 the HolA s B
HEE9] vHAE ETEAL] 7}11'3‘ oot Stk ol2igt
WA Y Ho|EL "Hatole] ZE-S HoF: A
52 g4 Hatelv ] oleds Ed 5 QLS ¥ of

, AAFZQ1 mirojof H|ote] 19t v o] uAZE &
B3 4 gly, Ed] IE9 g2 &Y & Ay A4
St BF 2tk (Menkes, 2010).

cREe Wd BBl YEue] WHE B oL
24 o opplEc WA BEW FAE, dgelde)

R B I WY

72}11-%0]] EH%]— A’J—H]-ﬁ]:x—] o] oA /\] Zl-x% o]

Ryfel o]t

283 o] ARUACIHL e FAZ Folet F5o
ofgt Zolnl, olo] AEelge] B sby skt
T 5ok F QARG LT YR g
842 5408 st 2selduo] tAwey W B
SN AFH oz AREL G Folt

olgel thpdEe ThA BEE Ao AAsH 715l
L e ng ARShe i, OB g7 WAAE Ag

sk, gaelde] mlejael AAE #7147, 287 o
Ag HasaAd sl gEel S5Holn AL
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Table 2. Roles and Expressions and Meanings of Fashion Products of Fashion Film

Categorization Role Expression Meaning
Fashion as a commercial
* Key ingredient of the products
. story and characters e Flagrant emphasis on Interesting narrative and film
Theatrical . o . . X .
fashion film * Reinforce narrative ideas fashion products through directors' aesthetics deserves

e Creating desires to
consumer

cinematic techniques

the status of an arts form,
despite its commercialized
nature

Avant-garde

* Triggering resistance of
conventional and .
traditional concepts

Relinquish deliberate
directing to assimilate

Fashion as a social
mechanism
Enable new interpretations

fashion film * Inducing social discussion with narrative more than commercial
more than clothes qualities
Fashion as a designer's
« Showing the aesthetics . Speoflc_and realistic creatlons. ‘ .
h . description of elaborately Communicate directly with
Documentary of fashion designer most )
. . . crafted clothes the audience through
fashion film effectively through

designed object

Creating unigue image
through CGI

designer's entire painstaking
process and creations
Enriched experience in clothes

How sl gigo] Folo] Azl itk sHARr AHEA
AT 7P A miAE vHe s sl YR x

Zo] Fhssta, Uobt Tt 4 BT 4 ke

Aol ATolupm

BEe Folrt sbssin Fule

e Eet Aue BE eEY SH4 Qe EHx

Shito] Bt g2

e =3hoz Bo 2w

gy ] Fad 9L Yokt 2] 8

Zol o] ABEL TPE FHel TR clste] AR

A3t dgAolets

A, opgrteE w
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A4 wrEel 2 4

Q] whel ofzs] A
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H9l 4% 7|5 AT A
g grtolue] ZE A gl

ARE ¢E oA el mE A dtolde] w4
Aot QMM WA AEL AT HolZT o
BARA, 13 Bo ZAA S0l o2 Irw A
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o2 vjotsgict.
WA g ABA WA wlcelt AW AzH, B
2 gl Mol BRI AR5 4e HeiFa gk
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A" Flgnt Auste] A2 YL BET 4 9
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