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The Convergence Study of the Cinematic Gaze
Represented in Seojong MA-Residence

Guen—Jong Moon

Department of Architecture, College of Engineering, Keimyung University

Seojong MA-Residence in Yangpyeong-gun, completed in 2016. This paper will focus on what kinds of
cinematic concepts and design ideas were selected and considered in the stage of concept design, then how

the site plan, floor plan, elevation and section design were developed in the stage of schematic design, and
finally how much of the design intentions were successfully realized to the residential building.
Architectural sketches, physical models and drawings at the concept & schematic design stage were
reviewed. After the construction, some important issues were successfully realized such as interesting

cinematic views to outside, visual openness and inflow of sunlight.
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<Table 1> Project summary: Seojong MA—Residence

Items Contents
Location Galmael-gil 45-16, Seojong-myeon
Site area 541.34m
Building footprint 118.24m*
Total floor area 198.35m*
No. of stories BIF / 2F
Architectural design G J Moon
Design period 2014.10. ~ 2015.05.
Completion 2016.03.

The view of Seojong MA—Residence, 2016

[Fig. 1]
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[Fig. 4] Preliminary sectional diagram
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t} =3 8 nf A(mass)e] 27| FEf7F 2 HQl o]f Distance panorama shot, long shot, medium long shot, full
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=1, 229 QWA o] 17 AA Q= Agte] uHyE , )
B . Camera angle extreme high angle, high angle, eye-level angle,
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[Fig. 5] Plan sketches and study model
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[Fig. 6] Two visual directions to the river & the view of
the house next door
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[Fig. 8] 1* floor plan(left) and 2™ floor plan in progress
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[Fig. 9] South—west facade design development
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[Fig. 12] Night—time view of the living room, master
room, and dress room
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[Fig. 13] Daytime view and Night—time view of the main
facade
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