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A Study on Beauty Illustration-Converged Design
Based on Watercolor Techniques
-Centering on Generation of Art Makeup Design-
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This study aims to create artworks where characteristics of paintings appear by converging
beauty illustration that conducts proactive activities in an area of arts with watercolor techniques. It carries
academic significance in that it delves into convergence design that reflects creative expression by putting
the spotlight on diversified expressive methods of beauty illustraion through watercolor techniques. As for
a method of the study, preceding studies and technical books were examined, and a total of four beauty
illustration artworks were created centering on art makeup design by classifying watercolor techniques into
gradient technique and overlap lining technique. First of all, the result made it possible for watercolor
techniques to explore unlimited possibilities at a time of suggesting another expressive method of beauty
illustration. Second, it was possible to express unique art makeup design through clear and candid
characteristics inherent in watercolor paintings. In this regard, the study enhanced accessibility by
departing from limited expression methods applied to beauty illustration to induce a wider range of
artworks. It is hoped that beauty illustration can be specialized to achieve an independent artistic domain
equipped with diversity and professionalism.
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[Fig. 2] gradient
technique I

[Fig. 1] gradient
technique 1
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[Fig. 4] overlap lining
technique II

[Fig. 3] overlap lining
technique I
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[Fig. 5] beauty
illustration I

[Fig. 6] beauty
illustration IT
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<Table 1> Production Analysis
technique work type

gradient

technique fantasy make up
gradient o
technique body painting

overlap lining

technique fantasy make up

overlap lining

technique body painting
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