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The SLP’s Perspectives for the Vocal Elites and Singing Voice

Department of Speech-Language Pathology, Honam University, Gwangju, Korea
Jae Yeon Yoo, PhD, CCC-KSLP

This article addresses the roles of the speech language pathologist (SLP) for singers who require prompt and effective treatment

when a voice problem arises. The causes of voice problem are often vocal abuse/misuse/overuse, muscle tension dysphonia and

inappropriate singing technique. The SLP should conduct voice counseling and voice assessment for maintaining healthy voice

of singer constantly.
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