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Discussion of the success of Motown records company
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Abstract Summary. Most of American pop music, which are dominating the hegemony of the global pop
music market, have been derived from the culture of African Americans, most of whom were slaves of
European immigrants. The music of black slaves must be the one of the greatest undisputed achievements that
have most influenced the American history. Indeed, All of the mainstream pop music works around the world,
including those in America, are the descendants of the black music with the gene of the black people. We can
say, therefore, the music born through the Afro-American culture has become the music that every person
around the world enjoys in the present. Accordingly, K-Pop music culture, centered in idol group, is also based
on the black music. This fact suggests that the K-Pop culture can be spread into people in different customs
or traditions with little resistance. The success factor of Motown, at the very center of the black music, which
integrated the whole global music, is not only their incredibly outstanding music works, but also the
self-consciousness the musicians have that they are strongly reluctant to settle down to present reality. This
shall lead to the necessity of self-reflection for the Korean music market, which are obsessed with present
popularity and only taking advantage of teenager market, and for those engaged in music business in Korea,
who are lack of the artistic value and the consciousness as artist.
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61 |Please Mr. Postman The Marvelettes

63 |Fingertips-Pt. 2 Little Stevie Wonder

64 |My Guy Mary Wells 5

64 |Where Did Our Love Go |The Supremes 3

64 |Baby Love The Supremes 1

64 |Come See About Me The Supremes 27
65 |[My Girl The Temptations 43
65 |Stop! In the Name of Love |The Supremes 7

65 |Back in My Arms Again |The Supremes 40
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