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Abstract In this thesis, Improvisation of Jazz Vocal that can be characterized as Jazz music, namely practice of Scat
suggest that way of applied approach that root position of chord and chord tones. Scat plays a solo using reproduced
tunes of meaningless scat syllable that is not use the lyrics and melodies, which are written in a score. For this,
Using the root position of chord is a reference point that Jazz vocal constructs a musical melody. Singing person can deve
lop that reference point from simple scat to develop increasingly complex scat and can express that musical expression
and communion. It analyzed the music functionally with a standard Jazz music 'All of me' as the center from com
position of chord tone that improvise song to bass line, bass scat, analysis of chord tones arpeggio and expression. In
this thesis, the improvisation of a Jazz vocal that may seem somewhat abstruse and complex could be relatively easy to
construct through a gradual approach.
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