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As success stories of using virtual reality (VR) have become more prevalent, interest in
performance-related technology has rapidly increased around the world. Performances such as, Cirque du
Soleil had much success in using video technology, these VR applications have enabled experiences using
digital image technology. However, critics have claimed that the completeness and diversity of visual
content is reduced, due to insufficient storylines, spatial composition, and partial use of the entire visual
field. Therefore, the design of a performance using digital image technology should consider the
characteristics of the production stage to be different from real world performances. In this study, the
visual space of the stage, the method of creating space for the stage, and the movement of the performer
and utilization of the performance was analyzed. Through this, It transferred the limitation of the traditional
stage into the space and time of the image and opened the possibilities of the tran-media.
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[Fig. 2] 4W Principle of Implementing Hologram Technology
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Thé "digilog” performance in
performance of Kim Deok-su’s samulnori troupe called "Blooming up
a dead tree " with the analogue hologram performance.

The District presented a performance 'sino show’ which is combined
hologram video and B-boying performance at the new concept play
space 'Live Park 4D' in 22. Dec. 2011

Combining a hologram video made by CG with B-boy’'s dance and
choreography

Projecting video on transparent film installed in front of two B-boy
performances with 6 digital projectors

set a column-shaped facade up to give a three-dimensional effect on
hologram video, and project a hologram image on moving facade.
B-boys act something like kicking a spheres-shaped CG image or
moving it with hands on playing performance.

[Fig. 3] Utilizing Performance Images Case[14]
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