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The Scenery of the Modem City
Represented in Korean Films of 1930-40s

Guen—Jong Moon

Department of Architecture, College of Engineering, Keimyung University

FETR = <o) B4 1930-40d0le] @daARel tg BAL Bako] wAel BAEAS wash Aol
ok ol A7 iAlel ek gule] B4 Bt gk 39l AR O WHThE 42 A A= &
4.2 9130 1934958 19M97Ho] Sgah 809 24 FYAFE] AFHAOw, 5 SolA] mAle] FHe
27 279 B4 o2 ebgek 3, CHE 4SBT SR WEFBOE o]Fold Ael-Fuo] Jrgow
HFolgliE, ol 2lshe] WE B ol F9l AL AZH o BAF Holtk BA, =AY o3, B,

=

Rt
wEz, 79, 59 5 A7A9 29719 A% kol
she 7H A o2 uel Astaat dd diFEs] 3714S F3A717] e 43t siddel ik

o ZRIN @ EAEA, 2o, €%, d=d/dAbE, 1930-400d

The purpose of this study is to analyze the ‘Scenery of the Modern City” revealed by Korean
films of 1930-40s. It is assumed that films always reflect the cityscape and human activities of those days.
For the analysis, a pool of 8 Korean films from 1934 till 1944 was constructed. In these films, the sceneries
of the city were represented as the following: 1) The cityscape including modern buildings and speedy
transportation was intentionally represented to express visually the city of Gyeongseong under the wave
of modernization. 2) The western-style architectural spaces, such as apartment, mansion, department store,
cafe, and hotel, were emphasized to reflect the curiosity and longing of the general public for western
culture and lifestyle.
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the Film {Dear Soldier)(1944)
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