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Study on the Characteristics of Spatial Desigh by Means of New Media
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The revolution of new media has overthrown the existing social structure and brought about the changes in the

concepts of the space and subject. These changes are identical to the existential issue of the space and subject
and to fundamental issue of spatial design. This study will interpret the new media in view of ontology and
analyze the characteristics by applying it to spatial design. In this study, the characteristics of new media of
ontological viewpoint were divided into six categories containing the process space, the space of exterior meaning,
the space of the affairs, interactive subject, playful subject and extension of sense, which were the basis for this
analysis. The results showed that the expression characteristics of spatial concept of ontology and subject
concepts revealed in the areas of architectural surface, the space of art and installation, and architectural design
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<@ 7> Elytra Filament Pavilion, Achim Menges-Moritz
Dorstelmann-Jan Knippers, Victoria and Albert Museum, London, 2016

(2) Media-TIC, Spain, 2011
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<38 8> Media-TIC, Cloud 9, Barcelona, Spain, 2011
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(1) Rain Room, NY, 2013
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<J& 10> Rain Room, Random International, MOMA, NY, 2013

(2) Radiant Soil, Paris, 2013
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<22l 11> Radiant Soil, Philip Beesley, ALIVE / EN VIE exhibition,
Paris, 2013

(3) Wander through the Crystal Universe, Tokyo, 2016
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21) Blaine Brownell -+ Marc Swackhamer, Hypernatural, Princeton
Architectural Press, New York, 2015, p.102
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<32 12> Wander through the Crystal Universe, Teamlab, Odaiba,
Tokyo, 2016
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(1) WikiHouse, Alastair Parvin, 2011
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<32l 13> open-source WikiHouse, Alastair Parvin, 2011
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(2) Fire Island Pines Pavilion, NY, 2013
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