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ABSTRACT

The Spatial Composition for Animation Competency Education
-By Focusing on the Studio Environment and Spatial Composition of
Walt Disney

Lee, Hyun—-seok

The practical learning requires the new paradigm in its content
of education and environment along with the rapid development of
information communication technology and the expansion of digital
content industry. Especially, the animation education, core area of
digital content industry, has attempted to improve the content and
method of education by focusing on creativity, convergence and
practical education. However, education environment in the previous
form of computer laboratory has not been reflected the
characteristics of animation education. In the light of this, this
research would suggests the effective education environment
implemented animation job competency and the characteristics of
animation production. Firstly, the problem of previous educational
environment will be explored through looking at computer rooms of
domestic Universities. The characteristics of animation production
consisted of Pre-production, Main-production, Post-production and
elements of animation job competency will be reviewed by focusing on
three phases of production, Pre-production, Main-production and
Post-production, and six particular jobs, concept art, modeling &
texturing, animating, lighting, VFX and compositing. Secondly, 6
types of space adapted from space syntax, possibly explored the
embedded meaning of the structure of space and environment, will be
reviewed by focusing on integration, separation and interaction.
Thirdly, based on the characteristics of animation production, the
element of animation job competency, 6 types of space, analytical
tools about animation project education will be deducted, and the
case study regarding animation studio, Walt Disney studio, will be
processed by focusing on its production environment and spatial
composition by focusing on Pre-production, Main-production,
Post-production. Fifthly, the effective spatial composition for
animation project education will be explored based on the
interpretation of literature reviews and case study. In regard to
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this, the research addresses the spatial composition reflected the
characteristics of practical learning and job competency 1in
animation education, which differs from the previous form of
standardized education spaces.

Keyword : Animation educational environment, Animation job
competency, Project education space
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