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Customers who visit nail shops need creative and unique designs, but at present nail artists
remain at the level of design imitation, new nail art designs should be developed to satisfy customers.
Therefore, this study presented convergent nail art designs using formative art principles which are the
basis of all design with the aim of contributing to creative nail art designs. For this purpose, this study
investigated specialized books, Internet data and previous studies on the subject, analysed concepts and
cases of formative art principles, and the concept of nail art and related expressive techniques to create
six convergent nail art designs. As nail art techniques, this study used hand painting, marbling,
see-through, etching, embossing, patching and objet. As a result, this study presented unique and creative
nail art designs using formative art principles and found the possibility of creating new nail art designs.
This study has meaning in that the results of this study are significant as basic data to enhance the design
capabilities of nail artists.
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[Fig. 1] Symmetry design policy |[12]

[Fig. 2] Asymmetry design policy || [13]
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[Fig. 3] radial symmetry design policy Il [14]

[Fig. 4] Emphasis color design policy | [15]
[Fig. 5] Emphasis size design policy || [16]
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[Fig. 6] Emphasis shape design policy Il [17]
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(Table 1) Work plane

Work Tentative plan qude Nail Technique | Material
Principles

M & & e .
N & TN Y Object

| %@‘(ﬂ &{ ) Symmetry Hand- g}a/\
ﬁ@ e _Jﬁ Painting
CATaY Y= Hand-

I i J " [ Asymmetry Painting (L;\e!\
VUL LWL Object




soia|S M3 UUOIE S8 CIXIY -Z8Y 258 SHo=- 279
Hand- 3.2 ﬁ% “
Painting
I Radial Object uv
symmetry Etching Gel
See- A
through .@ v
E Y
a Marble
W q f %‘a\\”\ Emphasis Hand- uv
8, ol Color Painting Gel
Jeb )4
Embo [Fig. 9] Apllication of the Asymmetry Fusion Nail Art
Tentative plan
W [Fig. 10] Apllication of the Asymmetry Fusion Nail Art
| NN '
o i | | e |
WD O - R -
NES-DEE %’-sﬂ(ﬂ]tﬂx])
2) UdelEZ|Y @ A=Y, QBA
v Emphasis F"—; ?:t(ljn_g uv 3) A& UV Gel
Size Etching Gel 4) 2% 2P o] FHM NS A& 2
om ML tAEE FHoR Yo mafo)
M2 o Ar)ek Ao mAE dE e dekck
EH o)1 B4l o|n A Faal] o4l e
e Ausel WEsh e A3 Ee Aow
A ol Ale] WelAg wElon Vel el A
Aot A1ge e w@s] slal o)
EFAE S Aste] vyl og a8 trRlEIsTh
[Fig. 7] Apllication of the Symmetry Fusion Nail Art 3.3 EE |||

Tentative plan
[Fig. 8] Apllication of the Symmetry Fusion Nail Art
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[Fig. 11] Apllication of the Radial symmetry Fusion Nail
Art Tentative plan

[Fig. 12] Apllication of the Radial symmetry Fusion Nail
Art
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[Fig. 13] Apllication of the Emphasis Colory Fusion Nail
Art Tentative plan

[Fig. 14] Apllication of the Emphasis Colory Fusion Nail
Art
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[Fig. 15] Apllication of the Emphasis Shape Fusion Nail
Art Tentative plan

[Fig. 16] Apllication of the Emphasis Shape Fusion Nail
Art
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[Fig. 17] Apllication of the Emphasis Size Fusion Nail
Art Tentative plan

[Fig. 18] Apllication of the Emphasis Size Fusion Nail
Art
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