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ABSTRACT

The New Look, which Christian Dior presented in 1947, has been a source of inspiration for
contemporary fashion designers, as well as designers for the House of Dior, and has a great in-
fluence on them. The purpose of this study is to compare and analyze the aesthetic character-
istics of Christian Dior's New Look and the New Look that Christian Dior House designers
reinterpreted. The subject and the scope of this study were limited to Christian Dior and the
New Look designed by Gianfranco Ferré, John Galliano, and Raf Simons who are regarded as
worthy successors. The research method was a literature review on previous studies on Christian
Dior and related literatures to examine the history of the House of Dior and the aesthetic char-
acteristics of the New Look presented by Christian Dior. Then, an empirical study was conducted
through the analysis of collection photographs from 1989 to 2016 that were gathered from the
Mode et Mode and Hi Fashion, and websites (British Vogue, Firstview). The results of the study
were as follows. First, the aesthetic characteristics of Christian Diors New Look in 1947 used
femininity to express an elegant and beautiful woman, structural property to render the contours
of a woman's body, and innovation that changed the formal and gloomy social atmosphere in the
post-war years. Second, the aesthetic characteristics of the New Look by Christian Dior were com-
pared with those of the New Look made by designers for the House of Dior. The elegant femi-
ninity of Dior can be seen as gorgeous femininity, and sensual femininity, minimalistic femininity,
structurality is represented by the spatial structurality of Dior and Ferre, the organic structure of
Galliano, and the orthodox structure of Simons. Moreover, Dior's retro innovativeness appeared
to be Ferrés androgyny innovation, Galliands deconstructive innovation, and Simons romantic fu-
turistic innovation.
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<Fig. 14> <Fig. 15> <Fig. 16> <Fig. 17>
2005/06 F/W 2009/10 F/W 2008/09 F/W 2011 S/S

(Vogue UK, n.d.-a)

<Fig. 18>
2010 S/S
(Vogue UK, n.d.-e)

(Vogue UK, n.d.-b)

{Fig. 19>
2010/11 F/W
(Vogue UK, n.d.-f)

(Vogue UK, n.d.-c)

<Fig. 20>
1997/98 F/W
(Mode et Mode, 1997, p. 32)

(Vogue UK, n.d.-d)

(Fig. 21>
2006/07 F/W
(Vogue UK, n.d.-g)
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{Fig. 22> <{Fig.23> {Fig. 24> <Fig. 25> <Fig. 26> <Fig. 27>
2012/13 F/W 2013 S/S 2012/13 F/W 2012/13 F/W 2015/16 F/W 2014/15 F/W
(Vogue UK, (Firstview, (Vogue UK, (Vogue UK, (Firstview, (Firstview,

n.d.-h) n.d.-a) n.d.-i) n.d.-j) n.d.-b) n.d.-c)
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Uelds B4 WES U2d RYOR AA AY x4 gA4oz gEs 1eu aedo)
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545 R £ 4TS ARt e, Aokl BeA9 44, TURE dHHOR, PR
ANE Zob B & AW ASRA NB2E T 309 724, 4714 724, 454 FRAeR
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£ 20T oIt s AFAeE nye g4 Ak 1947dFH 1950847k AFAQ1 A7 E
< °]F wWoH, Aotk w3t tdES LAY T F2 U 2o AgdolEE o
FE&8 olE oPTIEESH HMEAAAN ARE e Sl oal Fglol A HHA FHa &
RO E UEY fold oJHAE ure % gz A F3 gtk oo & AFdME HE
ot A2 5 HEALY] FUFeN FHEe o 7 F3% okgel v et aE AsS A
Aol fAelg v F falde FAdEFS v gellolg B dHE] 7 9 v 54 =
Fsk7] flsAM Wy g3 2" a4 5 A ol W BHFOEN T2 FEFH
Al AFEEAEE ole 71Ee He AS Tt Fo] oW ME v THAE Fob 2w
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Agetel 2 vy N0 Uehget sel, $oeEe olNoR og4e maPon,
Creavive Christian Ddor (zianfranco Ferré Jobn Galliano Raf Simons
Directer 11947 /% - 1857 5/3) C1800 FiW - LO6/ST /W) {1597 /% - 2011 S/E) (20012/13 F/W- 2016 S5}
Elegant Femininity = Gorgeous Femininity == Sensual Femininity == Minimalistic Femininity
:‘thl[rlll:[ll: Spatial Structure =# Spatial Structure =+ Organic Structure =& Orthodox Structure
~rislics
o Rstrﬂnm:vnmm—rmdwmiﬂn:@m """ Androgyne s Androgyne
Look : ch
Iumhm = Inovation.
: Historicity = pe Historicity

(Fig. 28> Aesthetic Characteristics of
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Aesthetic of the modern costume.
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