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Abstract

Computer technology pursuing more innovative image than before, makes some characteristics
which distinguishes the digital fiction film from the analogue fiction film. One hand, the split
screen in analogue film aides the development of drama in the aspect of narrative, on the other
hand, it controls the psychology of spectator. The composite image in digital fiction film by
computer graphic, and elaborated digital editing show many innovation in the field of audiovisual.
In this context, I would like to remark on the digital film <Hulk>(2003) directed by Ang-Lee.
In <Hulk>, the split screen and the composition of the fast transiition of shots in the scene of
laboratory were created by computer graphic program for special effects. As visual special effect
plays an important role in digital film, its narrative space creates a space which is distinguishable
from that of analogue film.This can be an example which says a lot for the special aspect of

digital narrative.
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